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FROM the EDITOR 



ThtS ksut: is near IP bccniise it spans 

&end&Ention'^ partrershlps Tn tlit jeweSfy-fn^king vvorld. 

It cpnrccts our readers Eind contriburrirs with iri-p>hss Iniind 
iuid embmtpw nur lieFuiScButtoii Shtw attendees, [nsiniciairs., Jiid 
exhibiEors,. ahMijj with our Bead Dfcains artists. Everyone in this 
Einilly Joves beods, ;irt, nnd crafts jind is^ilwnyit luoking fnr 
creative pew ways fci use beads and cnni ponuits. Tills special Issue 
gives us beautiful prcjects tocompleic, plus added inspiration for 
luAkiug our own original jewelry, 

I have IQ ailmit that I'M! partial id individually li find made beads and am especially 
drawn to laniipwork, Rven before I attempted lampworking myself (to much comic relief!), 
I could see by looking deep inio art-glass bc,ids. ihai II lutic world ng glass Ls ncii for the 
faint of heart. It takes a discerning eye for shape, color, texture^ arid more — nor to 
mention agility, Fhe finished beads set the stage fortlicereation of amajLing art jewelry^ 
as they are pained in unique combi narians with a variciy of other materials. 
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There is, another reaiiion for my fondnes^s for this issue: It marks the completion of a 
special BeiK/d'Eiiffon collaboration with the Internaiional Society of Glass Beadmakers 
(ESCB). The 20 projects presented here were amongdIS pieces of jewelry juried into 
Gunvergcrtct" Contemporary Jewelry^ Design with Art Glass Reads, our competition 
with the ISiCiB. Tlte competition drew more than 140 entries from pairs of lanipworkcrs 
and jewelry designers who teamed up on their pieces — many never having met before! 
In 200^, the ISGB took the exhibit across the U.S. to the Ohio Glass Museum in 
[.ancasrer; the BeadS^Bunon Show in Milwaukee, Wis.; and Windisch'Hunt Fine Arts 
Gallery in GiJConut Grove, Fla. 

The pieces from the cjthibii that we selected for this Issue represent an eclectic mix 
of techniques, styles, and matefials for all skill levels and budgets. I snrcourage yon to 
try them all in vanatk>n, and enjoy the hesLitiftd jewelry^ that you create using your own 
craftsmanship and artistic eye. 
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Ta makfi mars Jewelry with ^rt- glass beads, 
order Art Bead Jewetry: Seasorts In Glass by 
K^ren Leanardo. You Can find this 112-page book 
with 25 now designs and complete instructions 
at KaEmbachStore.com. 
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3 I From the Editor 
6 I Whales new on the Web 

An online gallery of art'gla^ bead Jewtriry^ 
free ledirwque videos, our Beader's Glossary^ 
and rnore 

m I Basics 

A guide to techniques In this Issue 




COVER STORY 



Fringe benefits 
Connect peyote stitch curves and 
embellish with fringe for a necklace 
with a glass'bead pendent and clasp. 
by JacqueNne Johnson 




Bead hypnotic 
Emb^oWer a ri^cklac* 
of cotHdirg drdes, eacti 
ceiKtefed immd a gfass disk, 
by Tracy f 4 i&i 




Garden art 

Cut and shape melfll flowers 
and wtiB-wnip leaves lo 
cqnsJnJct an ocgonk] necklace. 
Meiissa Cable 




Glass chimes 

Use wweworti harnesses to 
cJjslerdisk beiids at the fieri 
of a slrung bif^ rtechlace. 
by Leslie Haptan 




Turning tides 

Sthcb inas-foiTn peyole around 
a handful of artHgiass and 
accent brads (or a neqkliace 
Inspfred by the sea. 
byJewds 




Bold layers 
Combirte herringbone and 
peiyote stitch In a striped cutf 
with a gliass focal and a pair 
of wIreworK clasps, 
by Diana Hertzfai' 




Heart's content 

Suspend a aHvor-lined heart 
bead fcorn a quartet of sfrung 
and hnotted neckiaoe strands, 
5y0efh 




Lava lights 

Sling eKplosimsof aocent 
beads on a necklace of 
art-gtass and lava beads. 
by Honnle La/nbmu 




Combine stHchos to Cfown 
glass coin beads with seed 
beads in a pair ol rarnngs. 
by Amy Johnson 




Out of this world 

Shape wire componenls lo 
frame a solar systeth of iOcai 
beads for a etalEar neckface. 
by Maha Elena de los Santos 




WaKfng poetic 
Use linen-wrapped wire 
avriponents to consliuct 
a necklace that frames 
xi art-glass pendant. 
by Joan Reeder Sabcoeft 




Twist, rotwist 
Use Cellini spirals to errato 
unique baits for a pair of focala 
in a mulfistrand fiber nraklaoe. 
byCfrK^CoJVt 




Set it rigfit 

&eEel a focal bead wifh right- 
angle weave Sfid crossweave, 
Ihen stitch tt to a necklace 
ot spill herringbone. 
by Genevieve Madineae 




Whirling waterfall 

Sliti::h beaded tendiits tipped 
with disk beads to dangle 
from a peyote necklace. 
tjy Kelly Wiese 




Making meaning 
Kristra Frarntzai. Orr and 
Maggie Boschyk share the 
scerais of thefr collaborfltion. 
by Ann DeeAilen 




Radiating rings 

EmbfOider rings around ^ss 
disk beads for a necklace 
connected by peyote finks. 
byMaggio RoscfiyJt 




Winding waves 
OanglB a focal brad fiom 
a mullisfrand necktooe that 
fmlishra wlih bfJck stlich 
and a clever toggle dasp. 
by Irene Undaw 




Fancirui flora 
Stitch glass llowers, buds, 
and teavea lo a necklaco 
of frw-foim peyote, 
by Judy Saye-WHfis 




It takos two 
Coil wins, then wind the coils 
into a necklace with an art- 
glass focal and dangles. 
by Metanio Schow 




Frost advisory 
SctdCf a decorative fieime 
lo make an art-giaas pendenl 
(bra whewcfk necklace. 
by Erica Stankwyteh Bsfley 




Sticks around 

IQrop orpanic-loohlng art-glass 
beads fiom a heningbcino 
collar with an unusual closure. 
by Sally Shore 




WE 

R3LLV TESr 

OtiR 

PkOJICTS 

TECHNIQUE GUIDE 

brick.,,,,, 60 

cross weave ?6 

embroidery 12, 50 

fringe 7, 23, 71 

h8rriiigt>cHTe,,,,M,.,M..,M..,.,,M..,26, 36. 76, B4 

knotting „ 30, 55 

metalwork ,,..,..,..,16. 74 

psyote 7. 12, 23, 26, 42, 50. 63. 71 

right-angle weave 78 

stfftiging .,.,20. 30. 33, 60 

wirework........16, 20, 26, 30, 39, 55, 66, 74 



j^itkriletlsfv^M Anetf 'Jtbl Vl-D 94024-^-3 aoiiLalifd 

53J8!r-16ta, o 200% 'Cb. hiKT bi*| iu< tui 

Utrqa wa m HB W tn cyVCdB uittN nw tll tllAilri'.SIlQlE QOn 

^CE SS.fS; S1 B.OS OuAduh nd tiltAiiUMT. It li£. ruodi dnan epi U&. 
bum Arvliin m« eST] Sh isn esttd'TiViLA. 















WHAT'S NEW on tlie WEB 



Online gallery 

View more projects 
featured in ISGB's 
Convergence exhibit in 
our online photo gallery. 
Go to BeadAndButton. 
corti and click on the 
Community tab. 




Mean Green Mother Earth 
cTesigned by Cyndie Smith 




VIDEOS 

Watch these demonstrations at 

BeadAtidButton.com/videos 



* Pearl knotting, used in 
“Heart's content" (p, 30) 



- Beaded backstitch, used 
in “Radiating rip^s" (p. 50] 
and “Bead hypnotic"' (p, 1 2) 



^ Macram^ knots, used in 
"'Waxing poetic" (p. 55) 



* Brick stitch, used in 
"Winding waves" |p. 60) 



• Basic wireworking 
techniques, used in 
"It takes, two" (p. 66) 



Visit Ihe Web site of 
our sister publication 
At Jewelry magazine at 
ArtJ e wel ry M ag .0 onri 
to watch a video 
demonstrating soldoring 
techniques, used in 
"Frost advisory' (p. 74), 
and one demonstrating 
sawing metaJ, used In 
"Garden art ' (p. 16)^ 








HOW TO 



FREE 

Convergence 
project 

Download instructions 
to make a tree-form 
peyote necklace designed 
by Connie Nabhoiz at 
i BeadAndButton.com/ 
rreeprojects. 



Spurring 

pliers 



Beader's 
GLOSSARY 

Find out more about beading 
materials and terminotogy in the 
online Beader's Glossary at 
Bead An dButton . com/g lossa ry. 



Bugle beads 



Triangle 

beads 



Maggie’s MUSEVGS 

Learn more about design 
in Maggie Roschyk"s bk>g 
"When beading with odor, less can 
be more" at BeadAndButton.com/ 
MaggresMusings. 




f SEARCH for more prefects at 

BeadAndButton.com/projects, 




* SUBMIT your projects to Be&d&Button under 
the Magazinos tab. 

* PARTICIPATE in the onrine reader forums at 

Bead AndButto n.oom/farum . 




COVER STORY 



Enjoy the perks of 
surrounding an art-glass 
head with lots of lush fring' 



PEYOTE STtTg:.H / 



by Jacquolirw JohrvSOn 



E Jewslry with Art Seada 



WWW. BeadAndBuhem .corn 
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figure 11 




RGURE12 



Diagonal peyote creates curved components that define 
the i^-igxag shape of the base in Seasivept^ which highlights 
Bonny Corner’s organic I amp worked l>eads. 



stepbystep 

Curved components 

[t] Oil 2 ytl. ( I .K m} of thrcijd 
t>. Ji7), pick up four eulor A S’' cyHnd^f 
bcnJ«, loAving ai [Jft cm^ tail. Skip 

llltf tiiVO Aii, nnd sew buck through 
the riesTT A (flguro Pick up sn A, 

u[3il sew through ihr firsr A picked up 
(b-c), Pick up an A» skip an and sew 
through the oexr A (c-dK Stw up 
through the norr two As {d--e). 

[ 2 ] Pick up an A, and sew through 
the next A (figure Z, a-b)> i^i^k up 
two As„artd sew back through three 
As (b-c). 

[3] Pick up a color C cylinder 
bcad> and stw througji rhe next A 
(figure 3f a-b). Pick up a C and an A, 
and sew back through three As {b-o}. 



[4] Pick up an A, and sew through rhe 
uexT,C Pick up an A, and sew through 
the fnllowiiig C {figure 4, a-b). Pick up 
two As, and Jtew back through rhe 
prfiVEous Ct A, imd C (b-c). 

[5] Pick up an At and sew through the 
next Ar Pick up an and sew through 
rhe Aillowiug A (figure 5, a-b}. Pick up 
a Q and sew' hack rh rough the last A 
addedh Pick up a C, and !!:evv rhmugh 
the next A (b-c). Pick up an A, and sew 
back through the last C added. Pick up 
an A, and sew through the ncKt C (c-ct). 
Pick up two color B S'' cylinder beads, 
and sew back thmugji the previous C, 
A, and C fo“ 0 ). 

{61 Pick up an and sew rhtough rhe 
next A. Pick up an A, and sew through 
the next B {figure 6, a-b). Pick up a B, 
and sew back rli rough iJte last A added^ 



Pick up a C, and sew back ihtOtlgb the 
next A (b-c), Pick up an A, and sew 
back through the last C added. Pick up 
.1 B, nml sew through the next B (c-d). 
hek up rw'O BJSt and sew through the 
previous II, A, and C (d-e). 

[7] Pick Lip an A^ and Sew through the 
next h. Pick up a El, and sew rh rough 
the following B (figure 7, a-bf. Pick up 
a B, and sew back througJi fhe Inst B 
added. Pick up a C, ,ind sew through 
rhe next A Ib-C). hek up a C, a ltd Stw 
through ftif adjacenr A (c-dj and rhe 
new C (d^), 

[8] Pick up rwo As. and sew back 
through the last C added (ilguto G. o-b). 
Pick up a and sew through the next 
C. Pick up a Dj and Sew through the 
adjacent B (b-c), Sew back through the 
nexr C', A, and C [c-dJ. 

[9] Turuy pick up a B,.at5d sew through 
the next 5 (figtineS, a-b}. Pick up a 
and sew through the next B arid the 
adjacent B (b-c), ?ew up through the 
next C, B, C,and A (c-d).Turn» pick up 
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materials 

necklace 1? in, (43 cm} 

» ad-gtess tDoads 
35-4U min local bead 
5 13-1B X E mm 
^ S"" JapanesB cylintter beads 
agoctor A 
9 gco^B 
SgcotorC 

• 1 seed beacHs 

1 5 g each of 2 colors: □, E 
13 g each of 2 oolars: F, G 

• 13* Cbariofie^i or 15* seed beads 
3 g each of 2 oofons: H, I 

■ 3 g 1 5^ seed boacte 

• 2 1.0 X 5,1 min spsoers 

• ftyton beading Ihread 

• tieiicing needlos, ift2 






a Ct And itvf back through the next B. 
E'kfc up a C, and sew through the next B 
(d-e). Pick up a B, and sew ihmugti the 
last C added. Pick up a B, and sew 
through the next C{e^. Pick u|> two 
Bs, and sew^ back through rhie previous 
C,B,andC(f-g). 

(10] Turut pick up a B,cind sew back 
through the nest B. Pick up a B, and 
sew Thfoueli rhe next B {figure 1 0, a-b}. 
Pick up a B, and sew through the last 13 
added. Pick up a B|,and sew through the 
next B (b-c). Sew back through rhe 
adjacent C and the next three fis (c-d). 
[Ill Pick up two Bs, and .^ew b^ck 
through the B y<jur ilircad just exited 
(figure 1 1 p a-^). Pick up a B, utid 
sew through the next B (b-c), the 
adjacent b, and the next three Bs {c-d}. 
Sew through rhe adjacent B., pick up 
a B, and sew through die next B 
Sew rhrtnigh the next B, the adjacent B, 
and the next three Bs (fr^f), I jcave rhe 
Working thread and taih and set the 
eoniponcm: aside. 



{12] Kepeat stepi !-i I to make a total 
of to curved coniprment£„ but leave a 
6-in, (15 cm) taiE in step I . 

Connecting the curves 

[t] Lay out the curved compements 
on your work surface^ placing two color 
A ends togerher in rhe center to define 
the middle of die necklace. An odd- 
couiir peyote Sirip will provide a space 
for the focal bead to hang. Arrange the 
remaining cniuponenrs A end to A end» 
and K end to B end^ flipping every other 
component to produce a zigzag effect 
(photo 3 ), 

[ 2 ] Using the working ihrc,id from one 
of the center components^ pick up a B, 
turn, and sew back through the next B, 
Pick up a B, and work an odd-count 
peyote stitch turn (Basics and figure 1£), 
Ckinrtnue in odd-count peyote for the 
next six rows» referring to figure 12 Air 
the head color changes. 

[3] Sew Through the end B on the other 
center coni ponenr. Sew back iiico the 



first coniponei II (photo b), reinforce the 
Join several times, ending the working 
threads and tails (Basics). 

141 Connect one center component m 
rhe next component using a square 
stitch {Basics} thread path (photo c), 
making sure the join is secure^ hui not 
too full of throacL so there is still room 
in the heads to .idd fringe, hnd the 
thread. Repeat w ilhlhc femanung 
curved components. 

Art-glass beads 

Focal bead 

Add a comfortable length of thread to 
the peyote strip connecting ihe rwo cen- 
ter curved crunponents, and exit a color 
Q. Sew througli the nest edge K, dosesl 
to the center. Pick up ihe focal head, i 
Spacer^ and an 1 P seed bead of any 
color. Sew back Through the spacer, 
the focal bead* and into the peyote 
strip (photo d}. Reinforce the jtdn 
several times. 



www.&e*:lAndBiittDrt.curTi 
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End beads 

[1| On one Olid of rhc basc^ add a coni- 
fortabie length of thread, and exit one 
of the edge As. I’ick np four coJor D 1 1’* 
seed heads, nnd sew rlimugh rlie firsi: D 
again to form a sennit ring {photo e). 

5ew through two 1 Ps to exit the 
opposite 1 P in the jing. Sew through 
the ndjacent edge A on Ehe hasie^ retrace 
the thread path several times, and sew 
through the other two Ds in the ring to 
secure the foin. Exit a D f photo f), 

[2] Pick up a D, and sew through the 
next D in the ring. Repeat to- complete 
the round, stej^ping up through the Brsr 
D in tlie new round (photo 

[3] Work two rounds of luhniar |>eyore 
stitch (Basics) off the ptev^ion^ mimd 
using color E 1 seed lieads. Work one 
more rmmd using Ds (photo h), 

[4i] Pick up a small art^glass head and 
four Sew [li rough the first P again 
to form a ring. Sew back through the 
arl-glaSiS head and into the last round of 
peyote. Sew hack through the arr-^ass 
head, and ihrougli the opposite P in the 
ring. Secure the ring by sewing through 
the oriier two Ds in the ring and the 
other two Ds in rhe iasr round of peyote 
(photo 1). Exit a D in the new rbng. 

PI Work two round* using Es, iwo 
rounds using D*|,two rounds using 
and [he la*t round lining Ds (photo |). 

[6J Attach another an 'glass l>ead as in 

step 4. 





[7] Work in nihular peyote, a kernaring 
TWO rows of Es and Ds until your tube is 
2 in. (5 cm) long. Don't end the thread. 
m Repeat steps t-7 on the other end 
of the necklace. 

Clasp 

II] Exiiiiig a D in the last round of pey- 
ote, pick up a 15'* seed bead, and sew 
through the previoiES D in the rtuind. 
Pick up a I5“, and sew thrtnigh the D 
your thread exited at the start of this 
step (photo k) creating a new ring. 

[ 2 ] Work In Tubular peyote using two 
I5^s per round (photo h until you have 
enough rounds to accommodate die 
clasp bead. Making sure the tube Isn't 
twisted, ajunect the tasr round of 

to the remaining two Ds in die last 
round of Ds (photo m). Retrace the 
thread path, and end the thread. 

[3] Lay the remaining a it-gEass bead on 
the fini.shed peyoK loop as it would sir 




when cEasped. Count the number of 
rounds thot make up the first side of the 
loop next to the clasp bead and add 
two. Wtrrk that many rounds of tubular 
peyote using 1 5% on tlie other end of 
The necklace. Work the next rhree 
rounds as follow*: a D and a 15^; two 
a 15* and a D. Work the 
number of rounds as the first half of 
the loop. Cir^nnect the loop US before^ 
maktng sure the two Ds stt along the 
outer edge of the Eoop and line up in 
the same plane. 

[4] Sew back through the lieadwork to 
exit the first D,aiid attach the clasp 
bead by picking up three Ds, the clasp 
bead, a spacer, and a Skip the lasr U., 
and fi<nv hack through the spacer^ the 
art -glass betad, and two Ds. Sew through 
rbc beadwork to exit rbe other D on the 
peyote loop (ptioto n). Retrace the thread 
path severaE time*, and eitd the thread. 
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Bead £irti.s.| 



DESfGNER'S NOTE: 

If your art-gl€Bs beada largo hol«s, fill holes with smaller 
head^, such cylinders or 15“ seed heeds. This will help the 
large beads sit atralght 



Fringe 

The fringe is added to the base As and 
Bs only. Do nor jidd fringe to the Gs — 
they arc there to alfow Sipace for rhe 
Eringje. Refer to fig Lire 13 to determine 
hoiv many fringe heads to add to each 
base cylinder Tlie immbeitH. indicarc 
the total mimbet of fringe Ixiatb lu add 
in each cylinder. Use Ds arid Es when 
exiting an A and use bs and Gs when 
exiting a B. Make each fringe liy picking 
up che tndicAted number of 11*^5, then 
pick up a CharloLle^ In color K for the 
Ds and Es, and in Color E for Fs and Gs. 
.Sew hack thmngh the 1 srtd back 
into die base. Make two fringes per 
cylinder, one exiting each side. Switdi 
the frini^ colors so rhe same color 
doesn^t trepear on one side of a cylinder 
in a row (figure 14). End and add 
thread needed, e 
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Jacifitelittc Johnson uses a siugh neetlU mui tiny infatii m 
entplnfv the fJisTactcristics and push the possthdittes ofbtrsie 
itileh struetur’is. fieu^ pieie ieitds her io a netu ‘^udimt " 
ahe toiKS seeing how things go together^ Her reu-viril is etiplnritig 
space and light ui a three-dintensionait texturai farm that is 
innomliee yet eminetitiy ivffaraide. Contact facqueUnc at fackie^ 
ifattk,cwn, or nisjY tier Web site at ipitlic^cnnK 



Bonny Cromer is dtittm to create beauty toith bet hands atid 
IS faschiaied by the incredible colors in the borasiticale palette^ 
lobfch drew her into lamputorhittg. Each litne she mOJitr in the 
fiamcj she chof.>Se$ colors that reflect her eniotions, and shc*s 
rcmindcti of other iworWs thai e^ttst tn her imagination. The g/ais 
^WiTT* to dktaie where she as she facuses ou /f* nmUen 
texture and her awn reflecliotts, Workiug wilb glass has frpened 
her eyes to much of jj^tfwrjr's beauty. Ste strives to learn nmv 
tcchmifucs through educatunt that will assist her in exploring the world ofgfass. 
iionny's home studio IS tn the Houstiju^ Texas, area^ iu the U^, She fives udth her 
hustuiud, tuto retired greyhounds, and two cats. Contact Bonny at comerbonTiytS^ 
ejjrthlink-net, or insit her site at bonnycorner^ctmt. 
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If the si^e of thi& 
imagnlficent work 
of ad is daunting, 
try your hand 
at making a pin 
or bracelet. 



BEAD EMBROIDERY / PEYOTE STITCH 





Piecing together a large beaded necklace requires a lot of 
planning. The challenge was overcome by using large 
pieces of supportive backing material in Vahoehoe Foolsy 
which highlights Pamela Wolfersberger^s art-glass beads, 
This collaboration of design and detail is a sight to beholds 



stept ystep 

Embroidered circles 

[1] DcKfrulric [he layout for tht design 
you warn t» make. The npcklac^ show^n 
Jins sirvcu larger, nine oiediLuii^ mid six 
small cirdfs, LiacK large circle Is 3 in. 
(7.6 *:m) in dLamuicr, each miedilim cirdc 



is 2 in. (5 cm) In dLamctcr^ and ciich small 
circle i£ 1 Vi ill. (3.S cm) diAnietCr. Use a 
compass or round ob|dcr.s 10 make rhe 
dcrsircd number of circles^ and cui iticm 
ftui,Tsipt iliEim loficther as desired to 
uiakc a template^ and Hvrap ii around 
your neck or wnisr as you cDimect thein 
lu make sure the desii^n will fit and lie 



pro^Hrrly. Adjust rhe template as 
nece.csary. Once your leinpiaie is 
complete (photo a)„ trace it onto the 
Pdlon Or'llintex foundation (photo b}. 
Cut mi the foundaiioritand lifhtly 
sketch the arrangement of complete 
and partial cirdes (photo c).TKe 
cmbr^iidery insimcrlrirui heliow explain 
whief] beads were used in the necklace 
shown. To customize your piece, mix 
and niateli head coior$ lo suit rlie stxc 
of your disk IxracU and ilie size acid 
shape of the ctrdcs. 

[ 2 ] Tilue [|ie dbk beads to the foumiaiion 
usin^ £6000, varying the position of 
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EDITOB^S NOTE; 

lining smaller focal boads will 
reduce the sl2« of thte piece 
considerably. - >^003 



materials 

recklace 1 6 x 1 1 In^ (46 it 28 cm) 
The jevwNry shown uses the fotowing 
materwis. Yow rnalerale rnay vafV 
rJepencfth^ on the project you choose 
to PTiBke. 

* art-^ass diss beads 

7 Z.S cm (large) 

3 2-2 cm (medwjml 

8 L9 cm (srr^) 

■ 9 ail-^lass soopter beads (optunadl 

* 5 5“S mn pearls 

* 400 4 mm pearls, oobr G 

“ 250 4 nvn (cntdoles, cok3f N 

* 720 2 mm bioorie crystals, ootof J 

* M g 10" IriangtebeaOe. oobf K 
35 g 1 seed: beads. colDr A 
to g 1 )" seed beads, color D 
to g 1 1* ^eed bwtte. color E 
20 g 1 P seed beads, coia F 
to 9 11^ seed beads, color L 

I D 0 1 1’' seed beads, color M 
20 0 U* cylindiir beads, color □ 

20 g 15 ® ChefJdjtles, cotor H 
25 g 10® Chadosies, cotor P 
30 g 15* seed beads, color C 
10 g 15* seed beads, color l 
10 g I6*f!eed bastde, color O 
10 g 15*’3eed boads. oqIqt B 

* batl-and- socket clasp 

* haar(/y-welghtnori-w<>vepPaicirior 
T1(nte)( fbundaiioo, large enough to 
accc^nmodate flnished pwoe 

■ Lflli^suecte, 8fxxigh 10 
aocommodlaie finished piece 

* r^ykxi besclirg thread or 
FireSna 4 lb. lost 

* thrsad condl'kjnar 

* beading ne&ctes. #12 

* ESOOOadheswe 





the disk tieads oil tacli drde (photo d). 
[3] On 2 yd. (1,8 in) of oondiiioned 
thread or tircEint^ tic an overhand knot 
(Basics* p. 87) as cIokt as pt^^sihk to one 
end. Sew thrpuj^ the foundation from 
back ro front close to^ a hole in a disk 
bead. Sew thtoufili tl\c disk bead and 
hack through the foiindacton. Rerracc 
the thread patEi ^vera] times, and exit 
ihrouf'h the from of the foundation 
next to the outer of the di^k bead. 
[41 To make a beaded Ikt/cI aroimd the 
disk bead* use beaded backsiitcEi 
(basics) to make a rinj* droumd the disk, 
Lsin^i an even number of color All® 
seed beads ^boto e). Sew throuj;h all 
the As in the rinj^ to snuj; up the Iteads 
tn the bJisc tjf the disk* and exit my A 
in (he ring. 

[5] Using As, work as many rtiunds 
of tubular pcyoic stitch {fiastes} as 
fiecessaiy to eowr the ikk of the disk 
bc^d* plus one mcire round (photo f], 

[G] Work a round of peyote using color 
B 35- seed heads, snuj^ing up the beads 
arr>unil the disk (photo g). KnJ the 
thread [ Basics h 

[7] Repeat .vtcpji 4“S to beicel the 
remaining disk beads using As and 
Ftir the dtdeS that do not have a disk 
bead, sew a pearl to the fouiuiatiun. 

[8] -f b Work the bead embroidery on a 
large drde^ condition 2 yd. (1.8 rti) of 




h 



[Eircad ot Kirelcne, knotting the end as 
before* and exiting ihe foimdatinn next 
to the brad. Work a round of beaded 
backstitch in each of itie foElowing head 
colors: C, U, h, K J* H. G. F, B, K, U 
and M. Tt) work a round of stop stitch 
(Basics), pick up an N and an O, Skip 
rhe t>, and sew back Through N. Repeat 
to coinplerc the round* then Continue 
rounds of backstitch using colors O, P, 
Q, D* A* Q* l\ O* and D, at uutll you 
reach the outline of the circle. End and 
iidd thread (Basics) as needed. 

[9] O^ntiitue embroidering the 
remaining eirdes as in step 8, 
conipletlng them in the desired order, 

1-0 r rlie ntedium circles* work one 
round of backet itch [ii each of colors C* 
D. F* J, B. E* G, B, r, K, and Q. Work a 
round of stop siitcIi using Ns and Os, 
then continue working rounds of 
batkslicdi using colors L3, A* P* O* fJ, 

Q+ Lj and O, 

For the small cirdcs, work one round 
of backstitch eadi in colors C* F* J* Ii* I, 
C* Q* L, O* Q, J^* D, P* A* M, and O. 

For the pearl cirdcs. Work arte round 
of backstitch each in colors C* EtFi Jt h 
H* G, K I* K* O* and M. Work a round 
of stop stitch using Ns add Os, then 
continue in baeksiitch using cokers Q* 1'* 
D, and A. End ail the threads. 



Jewelry designer 




Finishing 

[1] Trtin the foumiacion as dose to the 
bcadwork as possible wLdiout cutiing 
the threads from the embroidery. 

Glue the Ulir^nuede to the back of rhe 
foundation, and allow It to dry. Trim 
the Ultra suede to hi the foundation. 

[2] Knoi the end of a 2-yd, {],8 m) 
thread, and sew througli tlie foundiitiuii 
close to the edge* Conecaling the 

knot bciwceri the foundj^rinn and 
the Ultrasucdc. 

[3] Pick lip art 0*and sew thraiigli the 
(Jltrasuede and the foundarion. Sew 
through the O again. Repeat around 
the edge* endirtg .ind adding thread 

as needed (photo hj. Sew through the 
edge to dxit where you watu to po:iiriuri 
the dasp. 

[4] Determine where you want to place 
the clasp* and use whip stitch (Basics) to 
etifch it into place on the ULtrasucdc. 

Fringe (optional) 

Exit an edge O head where you want to 
attach a scepter head. Pick up an 0*att 
A* an N* an 1* a scepter bead* an 1* an N* 
nti A* Hind an O- Skip 12 Os along the 
edge* and sew through the next O 
(photo I). Retrace the thread path to 
secure the beads. Repeat to add more 
fringe as desired* and end the thread. O 



Tritcy Van Niei's fosatmtiuri wUff cofor atid t^xiurs 

kits it'd her to fftiitijite imrottfed tt/ith wrhjtis hattd crttfts throi/gh-' 
out iha years. During a visit la a speainity shaft ciLvr thru* years 
ago, she stmtihted across some viatuge gtass fteads, atui her 
jottmey ivhh heads^ bead wearing, aud beati entbruidary begatt. 

As an avid apldique quiUet, Tmiry ctinsiders the itje of a rntedfe 
attd thread, an extensioH 0 / het self-expression, and she loves 
nsmg viniiige glass heads and oiia-of-a^k.ind siom^ glass, ami 
tetanxh cabochotrs. Tracy is a specifications tariier for an archmifmal /Inn, and 
the attention to detaii reqmred for her 'Veo/'' folr has enhanced the Ltaflsmath 
ship of herfetmiry designs. She is inspired by strong, earthy echrs and is 
diaivn fo simple forms that incorporate movement. Her tLttrk has he&f feattired 
in se-verat online galleries and naiionat publiccittotrs. {itttcring her first head 
cotnpetitivn Iasi year, she teas thrdfed to be seiectsd as a fbutlisi in the ZOOS 
Read Drertiiw iuttmaimnal ccnnpetiiian. fihe is afso a part-time htstmeior at 
the Gahanna Head Siudio, based hi Cohtmbm, Ohio, in the U.S. Ckmtact Tracy 
at tmmmdt^designgronpais.ccmt. 



Bead artist 



Tifje ejfCf rciijf H/ of colaf, textnref and design drives Pamela 
Wotfersberger's tiHirh in a mnllilmle of directions, awhile her 
Ohio State University education in fe-vfiV^is provides a concrete 
jh styie, proportion, and unalysh. She*s priVii^fr/fy 
it/iatvn for her iampnnirked glass beads and vessak, but also 
explores mixed-media ti/orii, Sha incorporates varions types 
of metahvOrk into Ircrieureiry designer htcUiding P^C.' and 
cidd-ufotked metals, handnjade felt, and seed beads. Her small 
glass vessels and teapots are testimony to the challenge of balance, proper tt^on, 
and color in she fluid medinm of glass. Pamela^s tiftjrk has fteen exhibited at 
SOFA Chicago by Mostly Class Gaitery. She is afso ihe rccipiewf of nitmerotis 
aufards and honors, Ittchuliug the Dominic Lubino aivard for Excellence, in 
Glass and both the Intenfational Society of Glass lieadttiakcjs (ISGB} Om of 
(he box co?rtpctitkm and Convergence. Additionally^ Pamela fnis been profiled 
in Tlie Anneaiei' magazine, laipidary Journal, o;if/ most recenily tn Bead&; Button 
in August 2(HiS. Her work can be seen In Btlle Ar moire and Flow magazines, 
and sortie of the hooks that featmv Fameta'^s work are lOOD Glass Beads and 
Glaes Bead Workshop. Partiela teaches from her home stndio near Cohtmbns, 
Ohio, and across the country. She has two immensely eeaatiee children and 
a husbattdi. Siatt^ toho is the lot/e of her life. Cotnaci Patttda al prfHrtr/jti^ 
patnebfkaydesigTts.cotn, or view her Web site at (NtTfieiakaydesigns.com. 





I 




helpful in determining the 



m * scheme of ibe nechince. 
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METALWORK / WIflEWORK 
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h 
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Venture into basic metalwork 
to create three-dimensional 
flowers and woven-wire 
leaves for a dramatic yet 
wearable necklace 






designed by Metl$sa Cable 



This necklace is a gr«al 
beginner motEiiworkIJig 
projac!. Onee you've 
tried UiQ three- pifttal 
flowers and basic leaves, 
you’ll Stan dreaming up 
your own v^daUens. 



1 6 Jeweky. Deafpn s wi1ti Art Glass Beads 



Kerri Fuhr’s nature- themed bead sets made 
perfect companions for my metal flower 
clusters. The depth and detail of the silver 
components show'case the elegant glass 
dements and make all the pieces work 
together harmoniously. 



stepbystep 

Flowers 

in Copy or scftii the template 
(figure), prinr Ir onto a 
slictr (if labEfh so cEiai you 
li3V(r Ifi icmplatr labels. 

Cm out the templates. 

[2} Texture a blank disk or 
silver sheet if desired. Rcinove 
the back from a labelj and 
attach to the blank (photo a). 

[3] Using metal shears or a 
lewtfer'jj saw, cur abirvg the 
straigliT lines on CLilicr side tif 
[he stnnici] to the center circle 
{photo b). RaFsingrhese legs 
will make h easier to cut thir 
petal shapes. 

[4] Cut filortg rhe outer edges 

of the jKials to remove! the 
black portions of the template 
(photo c)* 

[5J Using boh-pundi pliers 
or a scrcw-down hole punch,,, 
punch a smafl hole in the 
center of the flower (photo dj, 

[ 6 ] Shape each flower into 
a Clip; With a rubber block 
beneatti the flowci; use a 
flathisid screwdriver and 
hammer or mallet, and sftrrke 
a V shape into each petal 
with the point toward tine 
center (photo e), or use a 
dapping block and rounded 
punch and hammer (photo f}. 

[7] Using nieul fjlex, fiite 

along each edge of the petals 
iind the stamen to refine the 
shape and remove any burrs. 
(8j Using roundnose pliers, 
£tasp each stamen at the end, 
and roll it toward the center 
of the flower to make a loop 
(photo g}. 

101 Repeat steps 2-8 to 
make a fotal of IS flowers. 



Peel off the template lahcl^^ 
:ind polish as desired. 

Leaf components 

[1] Cut a J-iil. ( Id cm) piKe 
of l8-gaugc wire, and mukt 
a U shape in ilie ceurcr. Use 
your fingers to create a leaf 
shapCt and cross the ends of 
the wire through the wire 
ball bead (photo hi). 

[21 Uniting roundnose pher?i, 
grasp an (?nd of llic wire, ond 
roll it into a double IcHip 
beside the bead. Repeat with 
the other end (photo i). 

[3] Cut a l-ytL (.? m) length 
of 26 -gauge wire, and coil 
one end arourul dit tip of 
the leaf (i^oto J), Trim the 
!ihnrt end cloiuf to die frame, 
and use chainnusc pliers to 
press it in. 

[4] Pull the 26 'gauge wire 
through rhe center of the 
frame, and over the opposite 
side, near the coils, Wrap the 
wire around to the back of 
the frame, and go back 
through the center (photo k). 
Conlinue weaving until you 
reach the wire ball bead, then 
call the wire amuiid the leaf 
frame once or twice to secure 
itf and trim. 

[5] Repeat steps 1~4 to make 
five more leaf components. 

[6] Cur a I an) 

pk.ee of 18 -gauge wife^ and 
string a wire ball bead. Make 
a loop on each side of the 
head- Repeat lo make a 
second leafiless compoEicnt. 

[7] If desired, patinate the 
leaf and Jciif-lcss coniponenLs 
using liver isf sulfur and 
folluwing the manufucturcc'^s 
instructions. 
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EDITOR^S NOTE: 

If you've never tried 
sawing metal or 
cutting with shears 
beforer p4ractice with 
a slieet of inexpensive 
copper before moving 
on to silver. - Lesley 




Clasp 

[ 1 ] Using your fi tigers, form 
the 3 J mill soldered hoop 
inro a leaf shape^ nnd begin 
we^iving rhe elasp with the 
26 -gaujje wire, lis in steps 3 
and 4 of Loaf compoticnts,^ 
When you are two-thirds of 
tlvc way up the frame, stop 
wenving, and coil the wire 
around the frame {photo I) 
until you mcef the weaving on 
the other side. Trim the wire. 

[ 2 ] T« tiiake iIjc book, cut 
a J-in. ( 7.6 cm) piece of 
IS-gaugc wire and a 24 -iiu 
[61 cm) piece of 26 -gaugc 
wire. Coil ihc 26 ^gaugc wire 
around the IB^augc wire, 
leaving ki lh. [ 1 .3 cm ) of 
bare wire at each end. Bend 
turn 3 U shape in the eenter 
{photo m}. 

[31 Curve the he nr wire 

around a dowel or 
roundnose pJicrs to inakc 
a hook shape. Make a plairi 
bhip (Basics, p. S^ 7 ) oji each 
cud of the wire, taking care 
10 make para! hi k>o|>s of 
erjual size {photo n). 

[4] If desired, paiinate 
the two halves of the dasp 
using liver of sulfur and 
following the manufacturer’s 
instructions. 

Assembly 

[1 ] If desired, parinate the 
head pins and remaining 
13'gaugc wire using, liver of 



DESIGNER’S NOTES: 

■ Thoro are meiny w^ys to add toxturos and rinisho$ to your flowers. U^e finft 
sandpaper for a matte finish, or hy a diamond bur bullet- or pear-shaped tip 
on a flexible shaft for a sparkly stardust finish. The rourtded end of a chasing 
hammer can be used for a hammered finish, or buy patterned silver disks. 
Keep fn mind that some textures will work-harden the metal, making it moire 
difficult to cut and shape. 

• To make it easier to remove the template labels, first cover your disks with 
painter’s tape. 

• After cutting out the tto'wers, tumbie them in st rotary polisher for 45 minutes 
to get a bright shine. 

• If youVe using a screwdriver and rubber block to cup your flowers, you may 
find it easier ta roll up the stamen before you shape the flowers. 



sulfur ^nd following the 
niiinufacLurCr'f Instructions. 

[2] String a color A 6 mm 
head and n flowur on a head 
pill. Rc^pent wirii a color H 

6 mm and u color C 6 mm, 
and pev^inon the three 
flowers on a leaf component, 
slitling the he^d pins through 
the wire hst] bead. Use 
diainnosc pliers to hook and 
press the head pins into rbe 
wife bnll licads to st^curu the 
flowers (photo o). Repeat 
with rhe rcrciu Suing flowers 
and componcuis. 

[3] String an A on a head 
pin, and make a wrapped 
loop (photo p and Basics). 
Repeat with a B and a C. 

[ 4 ] Cut a 1 l4-iu. (3.2 cm) 
piece tif 13-gaugc wire, 
and make a plain loop at 
one end. String a 7 mm 
glass mnJellc, and make a 
plain Loop {photo q)-^ Repeat 
to make a total of three 
mndellc components. 

Cut a Ik'z-in. [3.3 cm) 
piece of 13-gauge wire, and 
make 3 plain loop at one 
end. String a 12 mm an-glass 
bead, and make a plain loop. 
Repeat with the remainLiig 
five 12 mms. 

[0] Cut a Z'loh (5 an) piece 
of I S 'gauge wire, and make 
!i plain loop at One end. 
String d Lli mtn arc-glass 
head, and make a plain 
loop. Repeat with the 

Other 15 mm, 

[7] Cut a2W-m. (5.7 em) 
piece of E 3-gaugc wire, 
and make a plain lfK>p, 

String the focal bead, and 
make a plain loop. 

[ 8 ] Op.:r. the loop 4)1 a 
rondellc cuinponeiit, and 
attach the three wrapped 
Ee»Op daiiglc£ made [ii step 
3. Close the loop. Open the 
other loop, attach the loop 
below the focal bead, and 
dose the loop (photo r). 

[91 Open the bliiijp abtive 
the f4!)cal bead^ attach two 



1S Jawetry CTB^ns with Art OLaas Beads 




12 mm componcntii, and 
close the loop {photo s). 
[ 10 ] Open the loop of one 
of the linked L2 mm compo- 
nents, and attach the double 
loop of a flower connponeiw. 
Close the Itiop. Repeat on 
the other side with a seetj^nd 
flower component (photo t). 
[1 1 ] Open the loop of a 
15 mm component, and 
attach rhe open hmp of 
one of the attached flower 
components. Close rlic loop. 
Actaeh another fluw'er 
coniptjneiit on the other 
side of the 1 5 mrn {photo u). 
Repeat on die other side o f 
the nccktacc. 

[12] Repeat step II, 
suhsiiEuciug 12 mm 
Components for the 15 miti 
componcnis. Attach a 

f2 mm and a rondelle 
component to each end 
of [lie necklace (photo v). 

[ 13 ] Attach one half of 
the clasp to the roiidcKe 
component on each end ol 
the neeki ace (phato w), O 



maleiials 

neoKlncn 17 3n. (43 cm) 

• 25 mm an-gjlass local 
bead 

^ 2 I5 mm an-gfess beads 

• 6 12 mm ah-giasst)eMl3 

• e iS-tB mm thei silver 
wiro bal bends (Somerset 
Silver, soinersot-siiver.wm) 

*37 mm gbss riofidelte& 

• 7 6 mm muiw! beads Ifi 
rach C3fl 3 ccicvs: A B, C 

• 33 mm sofdsted hoop 
compftwrrt (SOfTierSet 
Sllvor) 

• 18^^-in.[2J?cm3 
EB-gaupe btenk sflver efiska, 
or equavaient snnotjil of 
sheet moflal 

• 2 yd. (1.8 m) IS-goflign 
wire, half-naid 

• 8 yd. [ 7.2 m) se-gaugo 
wire, ■dfead-aofl 

• 21 3-la{7.6o(n()24-gauoe 
head pins 

• eiowel (opEioriE^ 

• rubber block and llathead 
screwdriver, or [tapping 
t*5Ck and purch 

• JTBfnmer Of maPet 

• liver of stJkr (opHonel) 

• metal -Aes 

• rrtetal sl>ieaTS dJ feweier^ 
saw. bofich pirr. end 
lubricant 

• Ec^ew-down hole pundi 
Of hola putxih pliers 

■* si>ees of labels (io fii 
1 S 'A)-^J2.2 an round 
thanks) 

• chainnose pliers 

• rotindnose piers 

• wire cullers 



Jewelry d.t;$igner 



MeiisSsr c^ble is the nicfn^r <3/ BEadchtfi heiiJ sttiTE in WoOfthwittf, 
Wash., iff ihe U.S. Prior to ofnfuin^ h^r store ttt 2003, she worked in 
Washington's wine mdastry. She has been cremini feufctry seriottsiy 
for more than Jd yerffi atid enfoys afi medmins. ^yhe ean be fetfckcd at 
meiiiSiMbeaddub.com, and yan can follow Melissa, BeatUhtb, and her 
sttfdcnts' Work at beadditb.com or on Pacebook (beadclub beads} and 
Twitter {beadslnb}. 



Bead artl.sit 



Kerri Pithr of British Columbia^ Canada, credits her creative fanUly 
with teaching her to appredifie tjririT/4/>' and cr(i/f^ir44TJPf/;j'p early in life. 
Now a fnit-time litmpwart artist, Kerri has Iwen making her distinctive, 
nature-themed beads for the past eight years. She works Itard to refine 
her craft, spending hours at the torch and studying her subfeets to create 
dragonflies, honeybees, and birds that are detailed and realistic. Visit 
KerrPs W’ti3' site, kerriftfhr. cof», f o see jho^tp of her work. 
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STRINGING / WIREWORK 




Suspend glass 
disks to hover 
around your neck 



designed Leslie Kdptart 



Wiro mukus glass 
disks appear to float 
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I designed my original Hartfest necklace in a bright autumn 
color palette* The orange-red horosilicate glass hannonizes 
with olive and gold, and the overall look is enhanced by the 
varying depth of the hues. This necklace is light to wear, 
and its faint tinkling sounds can make a chilly day cheery. 



stepn\step 

Glass dfsk components 

[1] On n 2-in. {S on} head pln+^Tfing a 
nini firc-polishtfd bead or crystal, ,i 

sntall disk bead, an 1 1"se^d heiut 
to fit inside the snnall disk if needed, 
and a 6 mm flat round bt\id, .Make a 
wrapped loop | basics, p, ST) at the tip 
of yuur ruiirulniuse pliers. Bend the loop 
parallel to the disk (photo a). Set iiside 
dih one-disk tinir, 

[ 2 ] On a ^-in. {10 cmj head pin, fttnng 
a mni, a medium j^Lass disk bead, a 
6^*01 1 1“ to fit inside the disk if needed, 
and a flat 6 nim. Make a wrapped loop, 
hut do nor trim, Wirh the mil panllel 
to the disk, make another wrappniid 
loop jiisi inside rheed^e of rhe difjk'^s 
rjni, and rriin (photo b}. If lu-Lessaiy^ 
bend the wire so ri is close co [he back 
of [he disk. 

[3] Repeat step 2 three rimes iisinr' a 
lar^e glass di.'tk Iwad fot each mie-disk 
unit, and vary the iength of rhe wire 
l?etwecn the first and si^ond wrapped 
loop for each. 

[4] Cut a 5-in. { 1 2 cm) piece of 20- or 
22-gauge wire. Place one cn d of it in the 
jaws of j^our rouncinose ptiertJ, and wrap 
[he wine around the tip of rlie pliers two 
or three times to Form a loose coil 



(photo c). String a 4-i> mm, a medium 
disk, a 6* or l\° to fit inside the disk 
if needed, and a fiat 6 mm, Mskt a 
wrappfti lo<ip, but do not trim (photo tfli. 
With the wire dose to the hack of the 
disk, ptisition the tavir of your pliers 
about in. (1.3 cm) from the wr;ip]>ed 
loop, and make a small JpOp at the rip 
of the pliers (photo e). About in, 
(1.3—1.? cm), tnakt another wrapped 
bop, hnr do not mm. String a flat 
mni, a Jarg^e disk, a or ] I “ to fu 
inside rhe disk if ncciled, and a 4-h mm, 
and make a loose coil ill the end, 
trintming the wire if needed Iphotol). 

If necessary^, bend the wire so it is do$e 
tt) rhe back of rhe disks and both disks 
face in the same dirccdon, Set aside thi^ 
tw'o-dlsk unit. 

[5] Repeat step^, using a small disk 
and a large disk. 

Assembly 

[11 Cut a 22-im (56 cm) piece of 
beading wire, and temporarily secure 
otit end with tape or a Bead Stopper, 
leaving a (5~l>.4 cm) tail. 

String an aliernaiiiig patEern of a 6“ 
and an 1 seed bead for about 7 in. 

(IS cm), j large one-disk unit, and an 
11*'. If the wrapped Etxip is too big and 
slips over the 6‘’s on cither side of the 



materials 

necktao^ 1 Wh In. {49,5 CtU) 

« arf-^ass bgads 
5 targe (38^-50 mm) 

2 inadlLjot' (2S-32 nwi) 

2 small (25 mm) 

* 9 mm finj-pqiished beads or 
ciyslala 

« 9 6 mm diameter Hat mund baads 

* g S*0Ei boflds 

■ 1^ g 11 * seed beads 

■ \0ki. (25 cm) 20- or 22-gai>ge wiie 
^ 4 4-il. (1 0 err) 22-gauge head pins 

* 2-li, (5 cm) 22-gaugs head pin 

* 2 Emmp beads 

■ 2 enmpi ocjvBTs 

* fteisble beadsng wre^ .012-.014 

* tapo Of Bead ^pper 

* chaimosa pfers 

* crmnoln& ptes 

* roiMxJoo&& 

’ WHie cullers 



EDITOR^S NOTE: 

Make this naoklaco with as 
rnany or as few disk beads 
as you prefer — just arrange 
them to your liking. You can 
also change the beads used 
in the nech chain — try 
alternating flat 6 mm flre- 
polished beads with B*' seed 
beads, using hex-cut or 
triangle haads instead of 
seed heads, or mixing a 
bead soup. - Tea 
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I l^s, squcezt^ rhe loop wi[h ch^iirnosc 
pliers to flatten it slighrly, su it wiLI 
between the 6^, String an siliemaTEtig^ 
pattern t>f a and an 1 \*‘ for aht^iii 
1 in. (2.S Cm}, a medium and lari^e 
disk nnir, and an IF, and flatten the 
Euop if necessary. Siring an alternating 
pattern of a 6* and an I F far abuttr 
I Vi In. cm), a small and large iwa- 
dlsk u[]ir and an i F« and flatten tlie 
loop If necessary. String an akernatiiig 
partern of a 6“ and an 1 1 " for about 
f in. (2.5 ctn), a large unit, and 

an IF, and flatten the loop if necessary. 
String an alrernaiing pattern of a 6“' 
and ail L for about \A tii. (Li cm), a 
niediiiin oiic-diik unit, ititd :^n 11 and 
flaiicm rhe loop if fieoiss.iry. String an 
aik'rnating pattern of a 6^ and an 11* 
for about 1 in. {2S cni), a large tmc-tlisk 
unir,aiid an 1 1* and flfttien the loop if 



m:a:cssary. String an ilrernaring pattern 
of a 6° and an 1 1'^ (photo g) for about 
7 m. (18 cnij. 

[2] String a fi'’, a crimp headt a and 
the small one-disk unit made in step 1 
of **Glass disk coniponciiis.*’ Go back 
through rhe 6‘', crimp head, and the 
next few 6H and 1 1'-'s. 

[3] On rhe other end, remove the rape 
or Bead Stopper, and string a crimp 
bead, a 6*, and enough 1 Fs to form a 
liKjp that wifi fit iiroiLiid the small disk 
added tn step 2, .Skipping ihe j L-'s, go 
back through the 6^, crimp bead, and 
the next few and 1 Fs. 

14) Test the fit of the necklace, and add 
tif nemo VC beads as needed. Crimp the 
cninp beads (Bsskslt^nd trim die 
excess wire. Close a crimp cover over 
C4ch crimp {pholos h ami (). » 




h 



DESIGNER'S NOTES; 

* I Hke to cut a generous 
length of beading wire to allow 
for adjustments -- usually the 
desired length of the necklace 
plus 6 In, (15 cmf, 

• Arrange the disk beads on 
your work surface In a manner 
that pleases yen. Change them 
around before you determine 
their final position. 

- When making a two-head 
unit, keep the larger bead on 
the bottoiii. 

■ The smallest bead should be 
used the clasp. 





Jewelry de^igncr/Dcad 



Lesiie KitpLin lampti^rkhig shorify after the beadi/ig hug 
hk hmr in 2 Sorvudittale ghtff nfhwi fier to tmrk fvith mbtfe 
color mrtiJtioMt, and she ioves the chuUtttige of ttiiikitig tt^arabfr 
an. She has been amcentnuing on disks and seuiptuml beads and 
how they plity into the design of a fCKrplry piece as a inhale. When 
she's not beading^ Leslie teaches efasses in horficidnov and garden 
design. Vtsit her Web site at rttshf.reekglass.cofH. 
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PEYOTE STITCH 



Free-form peyote twists and 
swirls around art-glass beads, 
pearls, and gemstones 



' The seed bead waves 
In Jewels' Tldepoof 
Shaf/ow.? ftow around 
eTt-glass beads by 
' Shelia Comstock, 



designed by Jewels 
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Ocean blues and 
sandy browns evoke 
the fed of a tkiepocl. 




LaiA^L. 


- - - tjii^i 




a 










b 





The snail-like shape of Sheila Comstock^s art heads inspired 
me ro make 3 watery piece reminiscent of the colors and 
shapes found at low tide. The peyote ruffles imitate the 
morion of water and waves while the textures, colors, and 
accents call to mind the multitude of plants and critters that 
thrive in tidepools. 

stepbvstep 



[1] Divide The 22 mm and lO x IS muri 
art bead;! into two groups, and add a 
roughly equal niimhct uF larger 
Ijcadji to ftich group. Tl^ese lieads will 
form part of the core strands on each 
^tde of the nudflnict:. 

[2] On a coitifonnble Icngrh of 
FlrclinCf lenive a 12-in. (30 icm] tail, 
aUiieh a Slop bead (Basics p, S7)^ 
and string the first SJde of the 
necklace: Starting with the cLisp end^ 
pick; up 1^-1 -in, {I.-V-2.5 cm) 

lengths of I P seed beads in 
groups of three ttj H) of 
each color* Jicparaietl by 
two or tlircc accent 
beads and art beads 
from one of ihc groups 
in ^ep I (photo a). 
When the necklace is 
approximately half the 
desired length, pick up the 
35 ram focal l>ead and 15 



I l^s. If the focal bead slides over the 
1 Fs, add a stnilJ accent bead before and 
after the focal. Skip the Ifltr 1 1®, and sew 
back through the other I and t he 
foent liteaJr 

[3} Work in peyote stitch {Basics) 
back along the strand„ sewing thn^iigh 
diusters of larger beads as rhongit 
they were one bead* and following the 
cstablislted color pattern {photo b). 

14] Work an increase row of pevoie 
sriich by picklcig up two 1 I^'S for each 
stitchf followdrg the en^mbLifhed color 
patiern and sewing through larger beads. 
'Ilte head work will liegin to rw'ist and 
curl {photo c). If y<ni cannot sew 
through the larger btadii again* pick up 
enough 1 lo create a bridge past the 
latter bc^ds (photo d}, and continue in 
peyote Stitch on the other side of the 
l^ridge. In fiirure towSt Stitch atoi)g the 
bridges, Eidding increases and decreases 
as desired- 

[5] Continue working in peyote stitch* 
incrca,si]ig or sewing through large 



24 Jewelry wttn An Glass Beads 




vnaterials 
necklaco 17V^ In, 
f44.5 cm) 

• 3S mrn art-glBss foc^ 
be&d 

• 2 22 mrn tentil-shaped 
art-glsss beads 

> 6 iOx f^irvn toncMIO- 
^p«d art^gia^ bo^ds 

• assofled2-l5inm 
acceni beatis, mtgfjel?, 
chips, and drops. 
InclkK^ng shtdia, coral, 
gemsiooes. and pearta 

• 11'^ seed beads fi 

each ot 7-^12 colors 

• dasp 

• Fneino 6 lb. tssf 

• besttoig oeecsiss, si2 



beads and t I's as desired* ending tiiid 
adding thread {Basics) as needed. When 
you reach the focal bestd, stw rli rough 
rhe 1ie.tdj and add another fringe with 
or without an accent bead {photo e), 
as in step 2. Stitch back along the row, 
picking up dangles and accent Iwads 
instead of IPs as desired. Ottce your 
strand has reached the desired fullness,, 
end rhe working rhrcadl, bur leave the 
tail for attaching the clasp. 

[6] Work as in steps 2-5 to make the 
second strand c^f the necklace the same 
length as ttie first. 

[7] With one thread or lail, sew 
through (he l(x>p of half of the dasp 
iind back into the headwork. Ketracc 
the thread path several times, and end 
rhe thread. Repe.ar on the orher end of 
the necklaciie widt the other rtiii. 

[B] rf desiretl, work a strip tjf peyote 
srirch over dte focal head: A,dd a 
ccHufortabic length of f'ireline in the 
i>eadwork, ^nd exit the fttcal ]>cad- 
Pick up cnougli t Ps to curve along 
the Outside of the focal be:id, ansi sew 
through (he bead again, Wn.rk along the 
curve of 1 l"'s in peyote stitcli, adding 
increases and accent bends as desired to 
shape the peyote siitdi strip, and end 
rhe [Jtread. O 



Jewelry' designer 



/eweli ffl/so Itftfiwtt Karen East} hat be^rt bcadmj^ for tnarr 
ihuft 20 iTifrf has heew irtatin^ vlahimte npck piefcs usitig 
off-l<nnn techfiitifies since she t99(h. tn 2000^ she mueed 

ff> the ihrufiN!} arts community of Homer, Absku, in the U.5.* 
iinti hccitme imfo^ved in the itjcnt itriisis cofipemSivr-'nm ^atiery, 
eve^Umih buying the bnsiitess hi 200.!+ Since thnu she’s eiTtoyed 
babnchi^ her praciica! bookkeepin;^ side with her creatim bendhig 
side. She credits iiniitg in a beauiifid and tnspirmg pbee for 
heipiirg her keep oH things hi Uft ht perspeefire. Ccafuct JcHvh at 
(907} 2.15-2^7(1, Or e-mail her at honieraritsPtjbskct.iiet. 



Bead arli.sl: 



Sheila f^MirisUick has ahenys needed a ereatiae outlet in her 
fife, and beads, glass, and gemstintes bture been ti fiart of her 
fOitriiey^ After college, she ctpened a part'time ifinuprccious 
beaded leurelr^' btt$meii wdh her best friend, and more recently 
fontid a Itimpiiforkms^^ class at a Icful ctitfi cenier. Sheila teas ht 
love with lanrpworhmg front ll^t very first chss! Since that 
time, she’s studied with $ca:eral weli-knofan glass artists from alt 
iiver the fJ.S, and recently hegfin teaching at the very same craft 
center where site first discovered her passion. She finds tmpiraiion in ntunre 
tind the cosmos, and frifoys workiug texture and metals /uto her pieces. 
loves the challenge of beeping the halaftce hetieecu heat and gravity while 

the glass toivard its final form. She seifs her hemdi and a liniiteil iiac 
of ready-to-urear jewelry at Bead Fiesta shoivs In the New England area. Fast 
exhihiticms of her work include Sentiments in Gbss, Worcester Center for 
Cfra|ftj (2O0S), Oni rjf the fire: Glass Meets Metal, Lexiifgton Arls and Crafts 
Society (2006}. and Camentst Merging Cidturc and Creatwity at Read 
Inspirations, Alameda, Calif,,, held in conjuncthnt with the ZOOS Gathering in 
Oakland, Cjitif Contact Sheila via e-mail at iheitas,.oh$ 4 S$ion@yah{fo.ci}ni, 
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MODIFIED HERRINGBONE STITCH 



Pair peyote stitch and 
modified herringbone 
with contrasting color 
for a cuff with impact 

designed tty' Diane HerbJer 



Jewelry' artist Diane Hert/Jer developed a dever technique, 
which iihe calls ‘^crossover Ndebele,” and created Ahongina! 
Dreaffihjgs to showcase Wendy Hitchins' colorful head* 

The stitch resembles tubular herringhone, but instead of 
working in the round, the stitdies are added alternately 
to the front and back surfaces, creating dianneJs through 
which to thread dasp wires. 

stephystep 



Herringbone base 

[1] On 2 yd^ ft.^! m} of Fifditic, attach 
ti stop bcLid [Basics^ p, £7], Iritvitig a 
[ tS cm) tail. Working jn ladder 
stitch IBi&lcji], make a Udder two bcnids 
high using cotor A 1 1" seed beads for 



the first 20 stitches^ ind B 1 1 seed 
heads for the next 14 sf itches (figure 1). 
[2J I'old (he ladder in lialf^and loin the 
ends to form a ring by sewing through 
the first two As, then the last two Bs. 
Sew through the ilexl ^et of heads so 
the working tlire^id and tad ate next 
to each other. Remove the stop beadi 



arid tic the threads tcigether with d 
S£|uare knot (Bi^sies), Exit the first 
two (figure 2). 

[3] Keep the ladder ring folded In half. 
The As will be referred to as the front 
row, nnd tfic Bs will be i]^c back row. 
Wtifking in crossover KJelwjle^ pick up 
two As, and sew down through the next 
slack of As (figure 3, Cnsss ovtr to 
il^c back row^ >;kip the first two stacks 
of Bs, and sew up through the next 
stack of Bs (b-c). Pink up two Bs, and 
Sew down through the next stack of Bs 
(c-Hi). Cross over to the front row, skip 
the next four stacks of As, and sew up 
through the next Stack of As (d-e), Pick 
lip two As, and sew down tliroagh the 
next stack of As 
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FICimE 1 





FiqUHE 4 



0 




FIGURE 5 



mateHals 

cuff bracelet S In. (20 cm) 

* 1,9 X 1,0 mm art^glass bead 

* 1 1^ seed beads 
22g*Dtor A 
26gco3crB 

« 2 6 mm spacers 

* 5 3 rnm spacers 

* 36 In, (,& m) Ifl-gaugs wira 

* FttialinB e lb. lest 

* tieating neodlos, RffO 

* drairinoao p^Gis 

* roundnqeo pSers 

* wiroCuHefs 



DESIGNER’S NOTE: 

To calculate the tength needed 
for the base, determine the 
(fesitred finished lengths 
Subtract tV* Jn. (3.2 cm) for the 
length of the closure, and 
stitch the base to that length. 




FIGUBEQ 



[4] C'cntEniic adding As ^nd Bs acrtKis 
the a,v in rttep 3, skipping two 
stacks of Ha ifl the back row, and huir 
stacks of As in the front row you nilii 
hitiichts (f“g). 

[5] Sew up through the last stack of Bs 
in the back row. Pick up two Bs, jind 
MW down through the next stick oF Bp 
( g-hj. Cross over to die ftmu row, am! 
sew np through rhe first open stack of 
As{h-i}. Work two siitchcs using As (i-j)- 
Ooss over to the hack row, and sew up 
through the next open stack of Bs. Pick 
up two Bs, and MW dosvn through the 
ncKT st^ick of bs (|-k). 

m Continue adding As and Bs across 
the row as in step 5. aitcrmriring rwo fVs 
in the back row and four As in the front 



row (k-IJ. Step up through rhe firsr stack 
of three .As (l-m). 

[71 Contirtuc in crossover Ndebele in 
the established pattern, but only sesv 
through one A or B in the previous rows 
(figure 4J, Stitch the desired number of 
rows (see I>esigiier's Note), ending and 
adding thread (Basics) as neeiled.To 
Snug up the hcadworks trace the thread 
|iatlt oF rhe last few rows without 
adding any beads, 

[fi] Hnd I he working thread and rail- 

P^yot© flaps 

The peyote flaps arc attached to the 
back oF rhe ha m, and wrap around the 
ends of the base to rhe front. 'yoiFIl 
srirch anchor beads to rhe back of rlie 



base to cre.ate rhe first two rows of 
peyote. I hnee holes wif] be created as 
ytiu stitch the flaps to proviJc spates 
For the clasp wires. 

[1] Add a comfortbihle length of thread, 
and exit the first stack of Bs in the 
ladder, with the thread c.^iting toward 
the center of the bracelet (figura S, a-fj). 
pick up a B,. iiid sew through the next 
two Bs in the ladder (b-c). 'J'lie H just 
added will sit between the first two 
stacks of Bs. Repeat (c-d) to rhe end 

of the ladder of Bs (d-o), adding a lots! 
of seven anchor beads. 

[2] Sew up through one B {flgura 6, a-b), 
and sew under the thread bridge beiweeii 
the your thread is exiring and the B 
next to ii (b-c). Sew back through iwc» 
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and the last anchor bead added 
Pick up I wo Ufi,, and sew through the 
next Hinchor bead (d- 0 ). Repeat to the 
end tif the row 

[3J Using Bs, work seven rtnvs of flat 
odd-count peyote siheh {Bastc:i^ off 
the brads added in stepi; 1 and 2 
(figuna 7, a-b), 

[41 To make the iiolc't for the wlres,^ 
work rows S-26 as follows using Bs: 
Row 5: Work four sttichfs ttw;); sew 
through the next two Rs in the previous 
roivsi (c-d); work four stitches (d-e). 
flow 9; Work ^>nc stitch; sew through 
the next l^vo Bs in the previous two 
rows work two stitches {f-fl); 
pick up three Bs, and sew dirougb 
the next up- head (g-h); work two 
stitches; sew ihrough two Hs fn the 



previous two rows; work onesriich (h-i). 
flow 10: Pick Hp three Bs, and Sew 
through the next up- bead (Hh work 
Iwij stitches; sew through the next two 
Bs in the previous row work t\vn 
stitches; pick up three Bs over the space 
Created in row 9, aud sew thrungh the 
end up-bead (k-t). 

Row 11; Work one stitch; ^ew rhnuugh 
the next two Bs (l-m); work six stitches 
(m-nj; sew through the nest two Bs; 
work one stitch (n-o). 

Row 12: Work one stiich (sew through 
the Tiuddle B of the three in the previous 
row}; work six Mitchcs; work t>ne siilch 
(sew through the middle B of the three 
in the prcvroiis row); work one stitch 
(o-p), 

[5] Work in flat udd-coutU peyote for 
nine rows fp-q). 

[ 6 ] Begin the flap decrease as foBows: 
Work nine stitches (q-r^^ and turn by 
sewing chnnigh the B below the B your 

thread is exiting (r-s). 

Row 23: Work eight sdKhes+ turn as 
in the previous row 

\ Rows 24 and 25: Decrease one B 
per row» and turn as in the 
previous row (l-mh 
Row 26: Work two 
sritchesj, sew through 
the next cwn Bs in the 
previous mw^s+and work 
two stitches (U“V). 

[7J Repeat steps 1 -<t 
on the other end of 
the bracelet, leaving the 
tails to use Jarcr. Set the 
base aside. 



Clasp assembly 

[^] Cut three 12-in. [JQ cm} pieces of 
1 S -gauge wife* On one end of one wire, 
make a pluin loop {Basics}. 

[а] String a i tnui spacer, the art-glass 
liead^and a .1 cuiu .Hp.icer. Slide the end 
of the wire ihrough the center hole of 
one of the peynte flaps. Continue 
thniugh the center dinnuel created in 
the base (photo a), and the center hole 
of the other peyote flap. 

[3] On the other cud of liie wire, 
srring u 3 mm spacer;^ and make a 
small plain loop. 

[4] On n second 1 2-in, {30 cm) piece of 
wire^ make a light bend 2Vk in. (6.4 cm) 
from one end (photo b}, 

[5] On the 2W-ln. (6.4 cm) laib make 
antnher bend VA in, {3d2. eni} from the 
end {photo c). 

[б] Wrap the till aroimd the wire rwTcc% 
and rrint (photo d). 

[7] Position the largest part of your 
rnundnci^c pllen; halfway heiweeu the 
wraps and ilic folded end. Bend rhe end 
into a hook fphOtO O). 

[S] String a fi mm Spacer on the other 
endj and slide the wire through an end 
hole on the same end as the art-gJas-s 
be.'id. CootiTiuc through the edge 
channel in the base (photo f),and exit 
the corresponding hole on the Other 
trtd t>f the base. 

19] String a 3 tnm spacer on the end of 
the wire. Make a wrapped loop (Basics). 

[10] Repeat iteps 4“!:^ wiih the remain* 
Ing wnre on the other edge of the base. 

[1 1] Gently bend the bracelet into an 
oval, so the hot>ks can connect to the 

1 oops of the clasp. 
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c d 







FIGURE 0 



ComiQctor strips 

[i] Using the tail on one end uf the 
peyote flap, pick up two Rs. Sew 
through the next B (figure 5, 

Sew through the bead work tn exit 
the first new B [use added (b-c), 

[2J pick up two Bs, and sew' tlirougli 
the two Bs iti tlie previous tow, and the 
first B in the new row (c-d|. 

[3] Continue as in step 2 (d-o) until you 
reach the corresponding point on the 
opposite peyote flap. 

[4] Sew through the headwork In the 
peyote flap,, and back Into the last 
square stitch row (f-g). Retrace the 
thread pith to scciirci the join., then sew 
into the hcadwofk of the peyote flap, 
and end the thread. 

[5] Repeat steps 2-5 to mdke the 
second connector strip. * 




Jewelry designer 



Dimte Hetiziey bcaiiin;; ubittii years agu after trying 
iicr hand at €oery other tyfre of art or craft that ti^'d n needta or 
fabric. Beading tahidiy becaima a pitisioif, and she pursued efassis 
with a iiintibar of tifeif-kttowti bead anists. Ouer the yedfj, she 
began creating her oum designs^ which hmv appeared in a 
nnitibcr of pnhticatians. She ii a regular ht^rnfCtor in ^veral bead 
itiidfos and venaes from ceatrai Pennsyfifaiiia to Bangor^ Maine, 
in the. U.5, she hm ako taught at senerai national shows hichiding 
the Pitgei Stiund Bead i'csiiirai in Tacoma, Washington^ in the (7.5. She's tmimed 
to another iover uf crafts, Btdi* 'i'hay hoc in fvimtnt Oretna, Feim,, with their 
dag, hilt spend uj much lime as passible with then sun, Chrisiapher, m 

Fortlaiid, Ore., or at their eawp w Maific. Diene’s htv of the miurai world and 
travel has greatly influettced her choices of colors^ shapes, and fornts. Contact 
Diane at dianehertzler®verfzofuiel, or tfietn her Weh site^ dianeherl^er.com. 



Bead artist 



Vi^endy Hitchim creates iampworked beads and mcorporates 
them in otte-of ft-ltind jeinelry, ,'ihe is scifianght, and hesan 
iampnmrking To make nmifue focal beads, Canadian bora, she 
lines in Drouin, Victoria, Australia, tier h often influenced 
by traneis with her husband eraiind Aiistraliar hr additmn to her 
inne of heads mid hjtnpti>orlting, she is passionate aluuf golf and 
gardening. In February ZOOH, she placed third m the 
dftfisiots of an Anslraiian cmupelffion spnnsored hy the magazine 
Beads cre.r.. Sim slndicd with world.-tenoamed Mtlbaunte iampitnjrh artist 
Paiditte Delaney, and With American master James Smircich. Bej^ore moving to 
Drouin, she parlieipatEd h seaerai shows rn ('anada. Pf cvious shows itielude 
four years as iui artist in the Blue Mountain Fonndafion for the Arts juried 
Timm dr Country Studio Tour in Coltirigwood, Ontario, Her show at the 
Collingwood Library' Art Caflery j?r lOOfi mas a success isnd she h^s been a 
regular artisan at the Viliage At Blue Mountain Artists Walk since if opened in 
2003. Wendy participated in the Georgian Bay Associatiim for the Crenttne Arts 
indoor shows us uftll di their signature slnrw. An in dui Farkfing} Lot, in August. 
Visit her Web site at beadyseendy-com, or e-mait her at hffo&beady wendy.com. 
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Create a variety of to suspend a heart pendant 



designed by B&th Williams 



Waitch a yideb dru p^arl, knotting 
at BoadAndBLittdh.Gont/vklgOs.. 



d Jflw^ry O^gna /with ^rt Qiaw Baad^. 




String strands of a single l>ead type, or mix it up with 
several different strong designs. For a bit of innovation, 

I used a wire- wrapped pearl shortener to hang my silver-lined 
heart pendant from a front-and-center-clasp. Keep in mind 
that the clasp adds about pn inch to the overall length, 
and the pendant is about 2 in. (5 cm) long. 



stepbystep 

Knotted peaH strand 

[1] Aiiadi a Bead StopEH'r i in. {7.(i tm) 
from ihc end of 1 yd. (.^3 m) of cord. 

Pick lip m'o pearls nnd W nii. (1.3 cm) 
of French bullion wire. 

[ 2 ] Sew back througJi the l.iSit peiri 
strunj;, snug^inj; up the bullion wire to 
form & neat loop. Usiriig the bn^cr cord, 
tk .in overhand knot (Basics, p. S7J over 
the mi h nest to rhe last pearl fpfiolo a). 

[3] thfougli ilif next [>c;irl (photo b). 
[>ot the knot with glue (photo c), and let 
dry. Trim the rail (photo dj. 

[4] |_ooM:iy lie an overhand knoc.ind, 
using a beading awl, slide knot 
close to the previous penri as possible 
(photo e}. Remove rbc awl, and tighten 
rhe knot. Pick tip a pearl, and fiflde it 
right next tu tlie previous knot (photo f}. 



Repeat until you reach your desired 
length, m inns two pearls, 

[5] l^kk up the last two pearls without 
kiiocciug iiii Eietwci-ii them. Pick up 
Vt in. (1.3 cm) of bullion wire, and sew 
back through the last pearl strung. Tie a 
Eialf-hiicb kiuit (Basics) between rbc Inst 
two pearls, and sew rlirough the next 
pearl. Dot the knot with glue, let dry, 
and trim the tail. 

[6J Open a 4 mm jump ring (Basicsf), 
attach it to one end of the peirl strand 
(photo g), and dose the jump ring. 
Repeat on the other end. 

Strung strand & 

[I] Or 20 in, (51 ctu) uf [heading wire, 
string a bead and Vt in. (1.3 cm) of 
bull ton wire, leaving a 3-in. |7.<i cm) 
rail. Co back through tlje beach and he 
a sgiinrc knot (Basics) (photo h). 



[2J String the remaining Icngtli of beads, 
3TlJ ^ in. (1,-3 cm} uf bullion^ islcding the 
first few beads over the 3drt. (7.^ cm) 
tail, Co back through the last bead 
xirung, tie a halbhltch knot, and go 
througli [he next bead. Trim the rail. 

[3] Repeat steps 1 and 2 twice. 

[4] Attach a 4 mm iiimp ring to e,ich 
end of each strand. 

Toggle clasp 

Ring 

[ 1 ] Cut a 5!i^-in. (14 cm) piece of 
lS-];atigc wire, and center it around a 
Vi-\n. ( 1 .3 cm \ dowel, wrapping twice, 
and leaving J in. (2.5 cm) of straight 
wire on each end (photo j). Remove the 
ring from tiic dowel. 

[ 2 ) Wrap one end of rite wire around 
thit ring wires nvice (photo j),tritn any 
excess wire, and file the end. Repear 
with the other end. 

[3} Using 4 in. ( Ifl un} of 22-gatige 
wire, make a decorative coil .iround a 
section of rlie ring, if desired (photo k). 
Trim the wire, and file the ends. 

[4] Opeix an R mm jutixp rlrig, and 
attach the cmbcJlSshed ring and the 4 mm 
jiump rings from one end of each strand, 
Clos^ the jump ring (photo I). 
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[S] On a. head a ^cw beads^ 

and mnke the first half of i wrapped 
loop ( Rasies b Anacl] tJie rirg {photo m)^ 
and CGuipJete the wrapSn Trim auy^ 
t*xcess wire. 

Bar 

II] Cut a 2-In. (5 cm) piece of 16-ganj^ 
wire^ and niaEcc a U-shaped hend in (he 
center (photo n). 

[2] About Va in. (1 .9 cm} from one end, 
make a righl anKlc bend (photo o)^ 
Repeat on the other end. 

[3] HammtT the ends of the wire if 
desired (photo p). File the ends. 

w Position :i (15 em) piece of 
22-^ugc wire on one side of the bar, 
and make (hrcc or four decorative 
wraps. Thread the wire through tire 
loop in the bar (photo q), and make 
three or four wraps on the other 



side of the bar. Trim and file the cuds 
of the coil. 

[3] Open a A nun jump ring, and attach 
the toggle bar. Close the ]ump ring. 

Open an S mm jump ring, and attach the 
4 tnin jump ring to the 4 mm jump rings 
on the jTcm.aining end of each strand. 

Pearl shortener 

[11 Wrap the end of a 1 0-in. (25 cm) 
piece of 2t}-gauge wire around the 
middle of the pearl shortciier three or 
four times, ISck up a bead, and slide it 
np to the wraps. ^4ake two or three 
wraps (photo rj. Repeat until the front 
of the pearl shortener is eml>dSish«d, 

[2] Open the pearl jihortencr, snd slide 
it through the heart pendant. 

[3] At tat h the pearl shortener to the 
tpggle ring (photo or .slide it over the 
necklace .strands (photo t|. 9 



DESIGNER’S NOTES: 

* Substitute a stara-bought 
dasp for the handmade toggle 
clasp if dealred. 

• You can use crimp beads 
instead of knots to secure the 
strands of beading wire to the 
Jump rings. 



materials 

necklace In, [41 cm) 

* 30 mm heart pendanl 

* 4 16-in. (41 end strands oJ ?-T0mm 
assorted glass, gemstone, pearl, or 
olhar beads. 

^ French bullion w»e 

* 2 In. (S cm) 1 6-gauge wire 

* (14 cm] 1 Q -gauge vwe 

* to in. (2S cm) 2^-gaugc vfra 

* 10 in. (25 cm) 26-g3uge wi'e 

* 2-in. (5 om) 22-gaLigB hoad pin 

* 2 fl mm jump rir^ 

* § 4 mm jump rings 

■ 1 (2.5 cm) pearl shortener 

■ 1 vd‘ (.9 m) s#i. nylon, or otbar 
bearing oonJ wHh attechied twisted- 
aye needle, size B 

* Itaxfcle beadir^g wim. .Old 

* ewi 

* Bead Stopper 

■ bench block or anMl (pptlonaO 

* &4-ln. (1 .3 cm) diamater doive^ 

* chasing hammer (opHorted 

* melal (ife 

« ohororvose pliers 

* roundnose piers 

* wife cullefs 



Jewelry de$jgncr/Bead artist 



Hcih WiVymwr^ is a gftiss^bgdii rrxfut#r* tttalithmiiif, and jeweiry 
designer u>ha shifted her origimif focus in nmtids to incorparulfi 
the Hiihrs and laxHtres that ttow ehmacteri^e her iwirk. 

An offshaat nf her metaittr'Qrkt/ig shitis has ifec?j the creation 
of a system of ietveiry findings deuaioped for bead makers 
and codectors to use in wearing and disfdaytng their beads. 

The **Chitnge-A-^liead''Oeuoh)ed through seivrai stages^ finady 
emerging as a efegani past that easHy aceowmodates beads withont 

stgnificufitfy impacttng thetr appearance. Beth's urork can be found in seecral 
gaderies oitd museums in ihe Roston area, as wed rt.ir rather irenues aCToss thr 
U.S. Her designs hat/e heett seiected ouer the years far hichtsiofi in many juTted 
and ifwitalionai exhihitinns^ rnMiein?r shmes, catalogs, and books. She 
maintains a (mtrking studh and shop within sight of the hcaufiful hafbnr of 
histone doumlotan Gltiitecster, Mass,, in the Lf.5. The studio is open to the 
public hy appoiutment or chance. Contact Hcth at f97S} 2S3-SS66, e-niaii her 
at bet h(^belbu.jft Hams. com, or view her Vi/eh silCt befhwidiams.com* 
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STRINGING 




The color gradeMqn In this 
necklace “ irom ced and 
dark in back to hot and 
bright In front — evokes 
a volcanic eruptlan. 



i 



Easy techniques erupt in a show-stopping necklace 

designed by Ronnie Lambrou 
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1 made Santorini Eruption as an homage to the volcanic 
explosion that created the bcaiiciful Santorini archipelago in 
the Aegean Sea some 3,500 j^ears ago. jeri Warhaftig^s smoky 
beads with streams of flame orange running through them 
were the starting point, and I carefully arranged the fringe 
beads to transition from dark and earthy at the back to fiery 
at the front. The fringe also transitions from short to long, 
enhancing the image of flowing lava. 




stepbystep 

Preparation 

[i] Liy nnr the art^El aiis and 1 5 mm 
Ort yonr work surtnee, nnd 
podrinn rhe fdn^e heads l»ctween 
them !)(} rhfit fliet;ainrs grndfiie from 
on<i OolOf at the hatk (such as the 
dark murky gret/ns i»f rke £« l«d) to 
another color at the front (like the 
lifigln shjtnmtfnnj; bhifs siwn arthe 
siirffice of the water) (photo a), 
lai Cut a piece of ,014 heading wire 
five 10 six limes longer than the middle 
an-glass he^idn Repeal to cm a mral 
oF 6!j pieces to rhe same fengrh. 

[3] C an four nKm; pieces til iKatling 
wire about eight iline^ bnger than the 
middle art-ghiss bead' 

[4] Gather 12 pieces of hcadEot) wire 
for the middle bead (eighr short and the 
four hmg ones cur in step 3), and make 
a bundle by wrapping rheciids wiih 



sntall pieces of painier^ lape [photo bj. 
[S] Repeat slep 4 to make a bundle 
of eight wnres (all shori) for the next 
three art'ghiss heads on each side 
of die neekhice, and a bundle of six 
wires fot the Iasi ati-ftLiss bead on 
each side. 

Assembly 

[1] On a 24-in. (6I cm) piece of .019 
heading wire, center the middle art- 
glass bead, 

[2] On one end, string a disk head, 
a 15 mm head, a disk, and the nest 
ari-glajis bend {photo c). Repeat lo 
siring ihe remaining art-glass, 15 mm, 
and di&k beads on the first side of the 
necklace, then striiig di:€ other side 

of ihe necklace 3% a mirror limigc of 
the first side. 

[3J String rhe bundle of beading wires 
frt>m step 4 of ’^Preparacion’'' rh rough 
the micidic ari-glass head (pholo d). 



Repeat with the remaining art -glass 
beads and wre bundles, 
w Tesi the necklace for fit, and srring 
a few 6*^ seed heads on each end if 
needed. On one end, siring -i Cfimp bead 
and bnlf of tlic datip. Cio back through 
the crimp bead and a few more brads, 
Crimp the crimp bead (EdStiS, p. 417 j, 
and trim ihe excess were. Repeat on 
the other end. 

[SI ivokitc one wire in ihe middle head 
bundle, ond remove both ends from the 
tape, hiring seetl heads and a^itted 
fringe IseaJs ass desired on one end, then 
siring a crimp head and a seed brad. 
!skip rhe last seed l>cad, and go hack 
through the crimp be.'id (photo e). 

Crimp tl^e cfitnp l^rad, and trim the 
wire. Repeat with rhe same bead 
sequence on rhe other end of the wire, 
[6] Repeat step S wilh all the remaining 
wires, varying the length of the fringes 
as desired, q 
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Jewelry designer 



Bead artist 



Rotmie eariy iifscotvyy of a box nf oH fyaints atid 

hrNihfys in fwr piirfjtfi' bntempHt iftmkfmd her interest in 
S^?f has sUfdfed manty medin^ indmiing paintitig, pottery^ 
uwjdunjrttmji, interior design, pofymet day, iiiid iantpttttyrkiHg. 

Roftnie is a selptanght ietaeby designer, and her /jvn-tnTdiiifmai 
use of imUerifds bat prodaeed exuberant s^idptarai neehfases with 
paintwfy expressions of cokir. Her niork tins been dispkiyed itt a 
amaher of gidledes, piibtimttoHS, ami eompetitiom, as nrtfi as a 
200S exhibit catled "Ttihaf in Carden State" at the Montdair j4ri( 
Mufftow tn Montciair, NJ., in the US. E^mad Koimie at roorooi^smma.net. 



]^ri Wurh&ftig h a iifdong resident of West Orangi', New Jersey, 
itt the US. While pntetidng hu> fuH time. Jeri has det^f.ei:f iter 
artistic kfe to bauderaftSf iitditdittg $eufing, porcelatn^ ijtfilting, 
and beadiup, Since i9^S^Jeri has set aside most other artistic 
pnrsiftts m favor of a sharp fcnui on iampw&rking ns it pertams 
creating gfass heads. 

A ttmnherof the intermikmat Society of Class Hvudmahers 
{ISGB}, Jeri has served ott their Edneation CAuntnittee and fjoui 
spends a /of of thne teaching iantptmrkiiig and tarhitig for head ptddieatiom. 
jeri*s nmst recent accomplishment h the hardcover book Glass Bead Workshop. 

A;p assortmeiu of Jeri's beath «tn /ip found at maptr Ifead skofos and cie 
her We/j site, ieribeads.conu Her heads and lutoriais have appeared in setvra! 
pitbfications, ntduding The Flow, Lapidary Journal, owd Glass Patterns Quarterly. 

Jeri has participated itt several /rtried siiowi spomored by the ISCb; in the 
New Jersey Arts Antinah Cmftsi and in the 2007 eoflaboiwliiv sltow co-sponsored 
by the iSGB and The American Association of WoodUinjers. Siie seeks Jo push 
the /iair;rdffnr j of glass beads through the use of matal iitttnshns and surface 
treatnieijts such as enamels. Mtiwy of Jeri's heads are sandhiasted or faceted in 
emdvhig caliahoratwc projects with her husband, Heif lubricant CDr. Fab^h 



materials 

nocklacD 20 in. {E1 cm) 

• 9 42x i^mmen-a^eES laeads 

• 10 l^rryn Nwn b$9ds 

• 20 12 mm opppnr ttek bead? 
(Orientaf Treasures, 0 1 5-304- 1 2i fl, 
ksok4be0c6s.cornj 

• 450-500 asaorled fringe b^adS in a 
variely Of sliapes and siinea such asi 
B X 7 FTrn dtop besete (dried 
longthwisa) 

6x6 mm glass bloone tseacis 
6 mm nxmp crysterts 
7x6 mm calhoclral beads 
6 mm Dteone crystals 
6 X 4 mm drop beaOs 
6x4 mm glass Oower beiods 
5x3 mm gistss roodeHes 
0 mm cutoo beads 
5 X 10 mm drop -beads 
4 mm pinch beads 

4 mm dmk beads 
4 mm bicone crystals 
3 mm llte-pocsJiecJ beads 

• 2(KS0g total 6“, and 1 1^ seed 
beads in a vanety ■of colors and 
fnfeoes 

• ctesp 

• 146 2x2 mm crimp beads 

• itexisie beading wire 

.014 (approx. 60-66 K/l 6,3^1 9.3 m) 
.019(24 In./10T cm) 

• pamter‘s tape 

• Cfimplng pliers 

• wiro Cullers 



EDITOR 5 NOTE: 

If you’re using Etna Her art- 
gl.e9S beeds than Rqnnte used, 
you may need more than rtlne 
to make a necklace. Or, make 
a bracelet inateadt Cvt ttie 
beading wire for the fringe 
three or four times the length 
etihe art-glass beads, and 
make the fringe In. 
cm) long, - Julia 



Strategically placed 
crystals add sparks 
of '‘lire" to the front 
of the necklace. 
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Amy Johnson's earrings show that simple, beanriful design 
can result from utilizing more than one technique. She 
chose Rita Stucke’s I amp worked beads to make Ram Forest 
Eam'ngs using ladder stitch, herringbone, square stitch, and 
fringe. They are a great project for learning to stitch beads. 



Thesfl coin-shaped beads 
support the beaded bead 
caps vj&Wt but other shapes 
woutd aiso worfi. 



stepnvstep 

Base 

[ 1 ] On 2 jfd. (l.S ui Firdint, make 

a laddt^r (Beaic&, p. uiiing 

cyliuder beads and le^vini* a 12'iii. 

{!)0 cm} tail, join rhe ladder into a ring 
(basksl 10 form round Ir 

[2] Work in herringbone stlich 
as folfows; 

Round Z; Pick up two cylinders, and 
sew through tlie next rwtt tylimdtrs in 
tht: ring. UcfKcat twice, and Step up 
tlmtugh the first cylinder in tlic new 
round (figure 1). 

Rourtd 3; Work an increase herrinigboiie 



round: Pick up twocyliuder^^. and sfw 
dowit through the next cylinder in dte 
previous round. Pick up a cylinder, and 
sew up through the next cylinder in tlie 
previous round. Repeat twice, add Step 
up through the firsr cylinder in the new 
round (figure 2}. 

Round 4: "Work another Increase her 
ringbone round: Pick up two tyiinders, 
and sew down through [he next cy finder 
in the previous round. Pick up two 
.%ed heads, and sew up through die next 
cylinder in the previous round. Repeat 
twice, and step up through the first 
cylinder in die new round (figure 3}, 
Round S: Pick up two cylinders, and 



3$ 
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piGunei 




FIGURE 3 
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FIGURE 6 



FEGURE G 



sew down through the aiest cylinder 
in the previous round and up through 
the next 1.5“. Pick up twcj 15*5, and 
sew down through the n.e?s:t 15* in the 
previous round and up dirotigh the 
next cylinder. Repeat rwiec, ami step 
up through the first cylinder in the 
new round (figure 4). 

Bottom fringe 

[1] To make a cylinder fringe, pick up 
two cylinders, sew tbr^>uRh the next 
cylinder and the cylinder your thread 
exited ar the start of this seep, and 
Continue through the finsr cylinder 
lust added. Repeat once (Hgune 5). 

[2] Add a crystal cmlielllslunent ro the 
end of the cylitidcr fringe: Pick up two 

color A 4 mm bicon*,and a 15“'* 
Skip the last and sew back through 
the A and one li*. Pick up a and 
*ew through rhe nesf four cylinders in 
the column. Sew through the next 15“ 
in rhe same round (figure 3. a-b). 



[3] To make a 15"^ fringe; Pick up two 
15% and sew through the next 15^ Sew 
through the 1 5“ your thread exited at 
the start of this step and the first 15“ 
added* Repeat twice (b-c)* 

[4J Add a crystal emhellishnient at the 
end of the 3 fringe: Pick up rw'o 1 5“s, 
a color B 4 mm bicoue,aud a 1S“. Sew 
back through the B and one 15^ Pkk 
up a I5®. and ^ew thnnigh the nest four 
15“s in the column. Sew through the Iasi 
two cylinders in the next column (c-dl* 
ts] Repeat steps 1-4 twice, but in the 
last repeat of step 4, sew ihmugli five 
15“s in the cahitnn. Sew through the 
next cylinder iu the same round. 

Top fringe 

The top round of ftritige is worked in 
the same manner as the bortoni fringe, 
off the pairs of cylinders and j5*s 
established in rhe boiioiu fringe. 

[1] Pick up rwo 35% and sew [h rough 
tlie next cyJlnder iu the previous round 







materials 

pair of Wrrjngs 

• 2 44-ki. f1 cm) sn-gSass beads- 

• CRVSTALUZEOtm 5\vararato 
Bemmfs 

2 @ mm tondeHos 

3 B mm taconas 

5 4 mnn bkonos. cofor A 

6 4 mm bkon&s, cokr B 
12 4 mm cryslal pearls 

• 1-2 0 11“ Jsoanftsficylnder beads 
■ 2 3 

• 2 2-fii, (6 cm) 22'gauQQ head prrs 

• pair of earring linaSugs 

• Firplif^e 6 lb, test 

• beading nescilss, #12 Gc K1 3 

• dtainnose |)«&s 

• focindnose pliers 

• wtmcutlsrs 



DESIGNER'S NOTE: 

For narrlngs with a little more 
sparkle, in step 2 of "'Edge trim,’' 
instead of picking up seven 
15“a, pick, up a 15"', a 3 mm 
pearl, a 3 mm Czech glass 
bead, and a 1&-'. Skip the last 
15", and aew through the rest 
of the beads. Then, instead of 
picking up five IS'^s, pick up a 
1 3"j a 4 mm crystal, and a 1 S", 
Skip the last 15“, and sew bach 
through the 4 mm and the 15'-* 
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FIGUI^E 7 
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FiGtUREfi 



and the cylindtf your thread exited at 
the start of this step. Sew thmu^K the 
first new adtted. Repeat cnee 
(ligure 7, a-b). 

m rkk lip two 1 3 4 nim pearl, ancJ 
a 15** and hack thruiii^h the pearl 
mid one 15** Hek up a I5\and sew 
thriHigh (he neKrrwo 15*s and a cylin- 
der 111 (he same cotumn. Sew tliroui;^h 
(he next 15" in iht same round Ib^). 

[3] Repeat steps 1 and 2* bur in step 2, 
.«w rlimn^h three I5*s instead of two 
IS^s and a cylinder^ and sew through 
the next cylinder in the round instead 
of a 15*. 

I4i Repeat until you haiftsiv top fping^ 
es, and end the working thread fnasicsk 

Edge trim 

[1] Thread a needle on rhetaii^and 
make sure tlie I h read is exiting found I 
pointing away froim the fringe (figure S. 
point a). The edge Trim will l>e added to 
each cylinder in (he ladder ai the very 
top of the head cap and lo the pairs of 
Cylifiden> in the firxt incriea.se roiin J. 

[2} Pick up seven J5^s, sew back 
through the cylinder your rhre.id exited 
at [he sratt of this step, and corifiniie 
through the cylinder below it ffigowB, 
a-b}. Pick up five 15% and sew back 
[lirough the same two base cylinders 
(b-c). Sew through the next two cylin- 
ders in the base fc— dj, l^ck up Five 15*^5* 



.ind sew back through the two cylinders 
your thread fusi exited (d-o). Pick up 
seven 1 5^s, and sew back rhrtnigh the 
last cylinder yourthrKid exited, arid the 
next cylinder in round 1 (a-1}_ 

[3] Repeat step 2 until you have 
completed six Uh>ps off of toimdji 1 
and 1. End the laiL 

Asserribly 

[1] On a head pin, string an A+an 
N inm rondetle, an art-glass bead, the 
headed bead cap, a 6 nmi hicoiie erystali 
and a 15". 

m Make a plain Imip (Basics) above 
the cylinder, 

[3] Open the loop (BasicshcitKl attach 
an earring Finding, ('lose the loop. 

!41 RepeflT ttll d the steps to make a 

second carring, a 




A»ty JofmsDH 
dnnvs itisptfutioit 
front her hack- 

Hi iape^iry 
wtiiving and 
gruphk dfsig7i to 
crerf/c her btitdt‘‘d jt^a^try. Three of 
j&ieees haee been finathk m the 
annuaf Bead Dreaim cumpeiition: 
'"HetropoUtan^ bfdfkh 3rd 
pkes w rlw Crysud ieioelry fat^gnry} 
and “P^nening m Tam" in Z009 and 
^Earih and aity'" in 2008. Matty of 
the itotKi m Amy's designs are sut 
hy her hnsband, Tr«n* AojyV jenviry 
is displayed nt Glass House Designs 
in t.outeif Muh.; Betjdtjnesi in (rtand 
Rapids, Mkh,; and on her \Peb site, 
artiyjohnsvndesigns.eom. E.^»faii her 
at amy@afnyioinisnndesigns,eom. 



Bead artist 



Riftii Stacke has 
been draum to arf 
since sf/e mis a Httk 
girt, and is gnttefnl 
that her moiber 
exposed her to an 
and etKonraged hvr to express 
hetsetf Aj HJooejtw^s fnnm of art. 
Because of her iwwif media interest, 
die ieafned ahmti the magicnl 
proSteriies of many years 
ago and instatdiy s/nilfen. 

She imtkitty imrked m slamed glass 
and then ntoved (ut to inarm and 
hoi glass. While taking classes 
in fatnptwriiing <ts Ufeli as 
participating in her local Glass 
Gniid, she learned many things 
about hat and inarm glass as u*ell 
jji ahoid hersfif She enfoys creating 
glass beads [of people mho create 
ietaeiry with ibem. She's af/iaced 
hy the talented jenwlry designers 
mho b»y her lampuMirhed beads 
iind the iiforks of art they create 
with them. E-mdil Rita at rilalllO^ 
comcastareL 
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WJREWORK 



^plar system of art-glass beads into orbit- / 

: \ \ C > ' 

pt4d by MsHa Elena da los Santos ^ i X i 



^ 1 A 

^ Kf ty Abbott created eight; different 

r \ baads to roprasont the and 

I Marifa Ciena de tos Santos WfSated 

^ eteliar componente for her torlglnal 

doelgn^ Soiar Syst&m in Swer. 









For my design, Solar System m Silt/er^ I shaped stiver wire to mimic 
the characteristic spirals of the galaxies, I used the components to 
encircle Katy Ahhotfs art-glass beads, which are inspired by the 
planets of our solar system. 



step step 

Components 

[1] Cut d 2-in, (5 cm) piece 
[)f l^-yduge found wine. Ujic 
wundrujsc plicR t« turn a 
simple ][Mip 31 one end of tile 
wire. Uain^ rouiiii,lnos4: pliers 
^nd yoHT finders, form a 
Joose spiral nhouE Yi.—V* in. 

{ 1.3-1 .9 tm| wide (photo gi}- 
iVI:jke El plain loop [Basics, 
p. 37) OH the other ernd of the 
wire, turning It pi-rpcrtidicuhr 
to the spiral (photo b), 

Rcpcjt to mjike & second 
short spiral cumpoiient, 

[2] Cor a 2V1 -lii. (6.4 cm) 

piece of wire, and 

Work as in step 1 ro make 

I wo long spirnl components. 

[3] Cut a )4-iu J1.9 cm) 
piece of 2Z-gaiige vvire, and 
m.ifcc a plain loop on one 
end. String a 3 mm bicoiic 
crystal (photo c],and n>akc 
a plain loop. Repeat tJirec 
times to make a total of lour 
3 nmi crystal units. 



[4] Cut a ?4']'n. (2.2 cm) 
piece of 20-gauge wire, and 
make a plain loop on one 
end. String .1 4 init) biamc 
crystal, and make a pittin 
lcK>p. Repeat to make a 
second 4 mm ciysta! unit. 

[5J Cm a C4.fi tin) 
piece oi 20-gaugc wlrCn and 
make a pldin loop on tme 
end. Siring iwo long spiral 
components, a 4 mm, an 
an bead, a 4 mm, and two 
^hort .liplral armpoticnis, 
positioning all the spiral 
facing The an bead (photo d). 
Make a plain lo<ip. 

[6] Open a loop ( Ea.s^ic.s) of a 
3 enm crystal I unit, attach ihe 
inner loop of a spiral compo- 
nent, and close the loop. 
Open the remaining loop of 
ihc 3 juni crystal unit, and 
attach the straight pan of a 
spiral coniponerti (photo o). 
Close the loop. Repeat three 
times to attadi a 3 mm 
crystal unit to each of the 
remaining spiral eomponenis. 



[7] Open a loop of a 4 mm 
crystal unit, and attach the 
bottom outer curve of a ttjp 
spiral, and dose the loop. 
Open the remaining loop, 
attach the outer top curve 

of the adjacent boirom spiral, 
and cl<}sc the loop (photo I), 
Repeat with the remaining 
4 mm ctystal unit jind pair 
of spiral components. 

[8] Repeat steps L-7 seven 
lime^ to make a rora! of eight 
plunei coinptmciir&. 

19] Make four more loitg 
spiral cnniponents m in 
step 2 and four more 3 mm 
crysluE units as in step 3. 
Attach fl crystal tmit lo 
each spiral component as 
in s.rep 6, and set aside 
these four spiral and 3 min 
crystal compoueitts. 

Assembly 

[i] Cut n )4-in. (I cm) piece 
of 1 tS-gaugc half-round wire, 
and usechaiemose pliers to 
bend up one end of tiie wire 





materials 

necklacu ^7*A In. (44.S cm) 

* Z 20-S3 mm art-glasa 
beads 

* 32 4 mm tiicone t:ry3lal5 

* 3 mm bicone ciysiala 
► toggle dasp 

■ T/* yd. ( 2.1 m) Ifr gauge- 
(QWid ■aterting siFwef vdne, 
dead-RoPt 
*6fa In. (17.1 cm) 

1 6-&auae hai(-f ouncf 

stodirtg slhfler wine. 
dead-Hofl 

- £3 in. {74 cm) 2 O-sau 0 n 
slsrifig alver vwe, 
hflH-harid 

* 27 in. (-63 cm) 2?-cjaoge 
Etorling silu^ uiiro, 
liall-itar-d 

< 2 ® mm jurrp rings 

* chainriose piers 

* raundnoae pHera 
^ vflne cuttOfS 



(photo g). Repwr on the 
Ollier end to form a ittaple 
shape (photo b). Make 13 
srapIc-shagHrd connectors. 

[2i] Determine the order of 
your phnet cumponents, and 
lay them next EO eaclt otficr, 
lining up the short spirals at 
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EDITOR^S NOTE: 

I made some modifications to Maria 
Elena de los Santos’ original design, 
Satar System lir Siftfer. Where 1 turned 
the ends of the 1 6-gauge wire (nto plain 
and simple loops, she Karpmered them 
and drilled hales with a O.B mm drill, and 
then connected the crystal componenls 
to the drilled holes. She also created a 
starling silver Sun component and a 
sterling silver disk attached to the Earth 
component to represent the Moon, To 
add a Sun component, use an additional 
art-glass bead. -- Tea 



the top anti the long spirals 
at tilt bottom. 1 look rlic 
sraple-shfipctl half-round 
wire matli] in step I around 
two adjacent spirals, and use 
chain nose plrcrs to bend 
the ends together (photo I). 
Flatten the ends. Repeat 
for the remaining adjacent 
.!>pira Is, connecting all mghi 
phn-et components. 

13] C’onnect nvo of the 

remniniug spiral componentsi 
to the end spirals of an end 
planet componenr (photo [), 
lt.cpCpT.t on the other end. 

[4] Open a jump ring 
(Basics), and auadi the rwo 
end loops of a pair of spiral 
components snd half of the 
clasp (photo k). Close the 
jiinip ring. Repeat on the 
other end. o 




Jewelry de^tigner 



Marta hJefta nfe fas Santos fwgaw beaiiing 14 y^rs it^crt rtws 
fyy a /felre to desi^^u her amt fPU-viryr Shf loves using neta 
iechniijnes atid imfefjtmg desigttSf efpatially with silver ivire, crystals, 
iftfd uniifae hrads. for this design chtiiletige^ she enfftyed finding a {vay to 
itttei-ftff t otir saiat system in j nefltlace. Contact Maria FJetia by e-tnaii at 
elenadeiosiSihottnail.coffi. 





Bead arCist 



A fter vien^mg a friend's stash of Imtdwork, Katy Abbott took one trip to 
a head store and became a iteader She has been Heading for J J years smee 
then, and she started hmptvorkittg I J years ago^ i.ampMmrrking helps her to 
create anything dre dreams of bccanse she can malfe the heads she naeds in 
order to comptete the design. She's happiest when mahing on new color 
comhifiatmns and patterns, and her faimrite material is soda lime glass. 

$he says fftorking on ihts project m\s fun hecanse ''it tuds a eolldborathn 
bctit/cen strangers who spoke the same language of design, colors ami shape." 

She enjoyed the challenge of creating eight different heads that ivontd noi compete in a 
single uechlaee. She adds, "i hope readers wilt he inspired by the posittve ontcome of onr 
coilalroration and seek ont cotlahoratiQm oftherr own. which will affow them to in 
new and nnexpected directions." Visit Katy's Weh she at aHtnjUglassdesigns.comf or e-mail 
her at katytmMiOftghssdesignsxom. 
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Create a sensation with 
cascading glass disks 



designed by Kelly Wiese 



*>. 






A 



'StSS^ 



Spiraling strands df seed beads 
and rippling glass disks tn 
shades dt bitie. green, and 
aqua create dallghtfiil dangles. 
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In Waterfall layers of embellishmenc transform 
a simple peyote sricch base mto a flowing neck piece 
rliat imitaies a rushing waterway. Katie Stuart^s disk 
beads are like bursts of spray in the pool below. 



step: step 

Fringe 
Disk dangles 

[1] On \ )rd. mj of Krcline or thread, 
jstiach a stop l)cac£ {Basics, p. 87), 
lending <i 6-in. ( 1 5 cni) tail, 

[2] Pick up 1 0 ] seed fwads in a cnlor 
that coordinates with one of the large 
disk beads. LFsing onti 15^ per stitch. 
Work a row of flat t*v(.'n-couut peyoK 
siirch (Basics and Figure 1 , a-bK 'Itte 
bead work may twist a bit, which U 
normal. Work anodicr row of peyote, 
bur pick up two I5's per stEuh jb-c}. 
The beadwork will twist iriore. 




[3] Pick up a 4 mjn bicone crystal, 
a 6 mm crystal rondelle, and .50 J.5^a, 
Work n row of peyote stitch back t>ver 
rbe 50 t5“s (photo ab Work another 
now of peyote stitch, but pick tip two 
I5's per stitch (pboto bj. 

[4I firing the Jong siitcheil strip 
through a Jar;;c disk beaid, aihd 50W 
through the cryst.aJs and. an end 15“ in 
the short stitched strip (photo c}. !iew 
through the adfacent 1.5'’,. hack through 
line crystals, and sm end 15“ in the long 
strip (photo d). 

[SJ R-cmovt: the stop iHad, and end the 
tail (Basics), With the working thread, 
sew back through the crystals and the 
short strip to exit an end 15“. 

[6] Repeat Steps 1-5 with the remaining 
larftc disks, bur, in step 2, make longer 
strips by picking up 10 more l5*s for 
each disk, -«> yoti have I0-, 20-, 30-, 

■40-, and 50- bead strips. Use the larsest 
di!;k wltU the [pn.g.est strip, and alternate 




materials 

oecklM* T6 in. (41 otn) wHh 7-ln. 
(tSem) fringe 

• heads 

S iRtfga (1-m in,/2.S-l2.0 Can 
damofter) 

S small to madium In J 

1 .6-2.2 cm cRartietBr) 

• rpund beatis 

SOnvn 

14 rnm 

• 25-ao 6 mm crystal rondgliss 

• 20-2& 6 tnm lupemd b^cono crystals 

• 50-60 4 mrn bicona crystals tn a mix 
of colors 

» 26-30 g ^ sasd bead$ 

■ 7 g 15“ Jepunese seed beads in 
each of 5 lar e ookMa 

• RrQline 6 lb. tesi or nylon baadtng 
thread. sLe D 

• beading needles, (US 



the colors of 15*^5 and crystals to 
coordinaie with the disks dcdred, 

[7] To make fringe with a small to 
medium dfik, repeat steps 1 rtnd 2. 
tick up a 4 mini, a small or niedirim 
disk, and enough 1 5“s to make a loop 
through the disk, and sew back through 
the hicone and an end 15’ of the peyote 
strip (photo e). Retrace the thread path 
through the loop, and sew through the 
beadwork tp eitii an end 15“', 

[8] Remove the stop Head, and end 
the tail, 

(01 Work as in steps 7 and !il with six 
more small iti medium disks (rcsiwe 
two similarly sized disks for later), hut 
make the strips of various lengths by 
picking up a different even number of 
heads for each .strip. 
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FIQURE 5 




FIGURE e 



Core and assembly 

[1] On i^d. (L4 nij of thread, attach 
a stop bead, leaving a 6 -in. (15 cm) rail 
[2.] Pick ap 24 seed hends,^ then work 
A row hf pey^cnc ititch using one 8“ per 
stildi. Work another row of pcyo(t 
using two per siircliv 
[3] Remove the step headland end ilic 
tail but noi the working ilire^td. 

[4J Arrange all the; di;tk dnnglcs^ along 
the core of S'^s, posiiioning them a& 
desired (photo Using the remaining 
thread from a disk dangle, .vew through 
3 lieaJ in the tOft lind back into the 
dangle (photo g.), then sew Through the 
bead work to rcrrace ihc thread paih 
between the core and the dangle a few 
times. End the thread. (Repeat with die 
rcmitining dangles^ hut leave a few 
rh reader for later. 



Neck air^p 

[1] On a comfortahk Eeitgih of 
thread, attadi a stop bead, leaving 
a ICdn. (H cm) rail. 

[2] Pick up an even numher af 
seed beads to equal approximately 
9 in. (23 cm), 

[3] Using one per stiith, work in 
peyoie slIiECh For 1 in. (2..5 cin), then 
pick up an even number of S“s to equal 
B in. [20 cm). Tliis creates a split 
berween the two sides of the neck strap 
(photo b). 

[4] Picking up one 9^ [wr stitch, work 
in peyote &citch back along the 3^s until 
you get to the split. 

[5] Continue in peyote around the 
I'in, [2.5 cni) section, but pick up 

two S^'s per stllcli (liguro 2, a-b). Repeat 
on the other side of the I'in. (2.5 cm) 



section (b^), ending and adding thread 
(basics} as needed. 

[6] Continue in peyote, picking up 
one S* per stitch along the resE of the 
fiTSf side. 

[7J Wtjrk a rtnv tif peyote back the 
Other way, but pick up two or three E*s 
per sritdi. When you reach the split, sew 
through tlie bead work to the other side 
of the 1-in. {2.5 cm) section without 
adding beads, Complere the second side 
by working one more row, picking up 
two or three 3-s per stlEch, 

[8] Ic adii a clasp licad, pick up three 
15 As, a 5 mni tapered bicone crystal, 
the 14 mm round an-glass bead, 
a 5 mm, and three 15^s. Skip the 15'^s, 
and sew back through the 5 mm, arE- 
giass fiead^d irmii, three 15% and the 
adiaccnieitd S'^ in dse strap (figure 3). 
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Jwtilry deJvigiKir 



Bead ard$t 



Kelly Wiese h 0 
beniiimrit liesigner 
who fifvs ffi ferf 
Cu/o., ill 
U.S. She hiis 
best! ilesfsffitig and 
ttiicbittg heedu/OTic for 12 years. 
Kelly louesr to use 1 5*- seed betids 
0 ud crystals hi ber iw?rA^ which 
tends In heit^e a VietaTtan feel io 
it. She e/i}oys passing ok her 
kiMowledge of beading to her 

5/fjrfewfs and spends must of her 
lime designing new projects for 
theuu Vilhon time athwsi she 
creates owe-o/lj-Jtjwrf pieces. 
Several of her pieces have won 
awards at ent shows in (lafonido. 
CoHiaal Kally at beadpatIoriS> 
yahoo.coin, or visit her Weh site, 
headparlorcoiit. 



As a young child, 

Ktitici Stttelrt and 
her fanifiy visited 
Ohneyhrirl. where 
she saw a man 
fneiting glass and 
forming arnniats and figurines. 

She was mesmerized. How could 
he he ntellrng glass^ Glass is hard 
ami hriittej, not flowing and pliable. 
This tvas her first experience with 
litrnpiifofktug and the hfginifing 
of her great love of glass. 

Today Katie has a teaching 
studio in Santa Harbaru, Calif., 
fjrt the VS.^ where she ihdrii her 
passion for making beads. Site finds 
the process of melting glass and 
coirthiniiig colors as important as 
compieting the finished beads. 

The colorful disks In this 
necklace u'ere mspired by Dale 
Chlhttly, a masiet glassbiower. 
Katie's jfloatmg disks in this piece 
rentfiid her of the ocean with 
waves forrtjirtg and breaking at 
the water^s: edge. 

Ojittact Katie at katie^& 
artglasssb.comt or visit her Weh site, 
arSgiasssb.com. 



Eaoh of Katie Stuart's 
disk boads is slightly 
different, enhonoing 
the Organic appeal 
of this necklace. 



Retrace the thread path several! times, 
and end the thread. 

[91 For the clasp Icrfip, thread a ucedlc 
on rhe tail on the other side of the 
neck strap, and pick up a 5 men and 
an number of 15^s 10 rnake a loop 
that will fit around the dasp bead. 

[ 10 ] Sew back through the 5 mm and 
.Til end 8'^ in the strap (figure 4, 3-ij) 

Sew through an adlaoent 8^ and Ehe 
5 mm, then work a round of peyote 
around the loop of iS^s (b-c). Hcpc.it to 
work another round of peyote, but pick 
up two li.5®s per stitch instead of one 
(tiguro 6). Ejid the thre,id. 



Assembly and embellishment 

[ 1 ] f>n the thread remaining at the 
top o f the core of 8*s attached to the 
dangles, pick up a leftover disk, and sew 
through It from the couvck side, Rick up 
the 2(1 mm round arr-glass bead and the 
other diik, and Sew throu^ the concave 
side (figure 6, a-bj. lltesc disks should 
acE like bead caps. Ef they doii?*r fit quite 
right, tiy adding a 5 mm crystal 
bctwccEi the round head and the disks. 

!iew rhrotigh an end ar (he bottom 

of the t-in. [2.5 cm) section of the 
neck ttrap, then rurn, and sew 
through the adjacenr S*, the two 
disks, the round, and the next 
to the one your thread exited 
at the Starr of this step (b-c), 

Rerracc the thrrrad path 
between the dangle cote 



and the neck scrap several time^ and 
end the thread. 

[2] Using a thread left over from 
attaching the dangles to che core, begin 
embellishing the tore with pkots: Exit 
any S'* in the core, pick up three 15% 
and sew through an adjacent 8^ [photo Q. 
Repeat rIE around the core (not fust on 
one side), adding picots as desired. The 
head work will take oit a rounded shape 
as you add the picots. Add picots to the 
neck straps os well, ending and adding 
thread as needed. Ixt the beadwork 
twist and turn as you add the picots. 

[3] Finally, embellish the core and the 

I -in. (2.5 cm) secrion of the neck strap 
with crysiiiJs; Exit any 8^ in the core 
or the neck strap, and pick up a 4 mm 
biconc, 5 mra tapered biconet or 6 mm 
rondcllc and a 1 5A Skip the 15^ and 
sew back through the crystal and the fi** 
your thread exlred (photo j). Continue 
adding cryisia Is as desired, coshering 
all sides of the beadwork. End any 
remaining rails. O 
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Jewel r)f (ftsigner Maggie lias a theory ahnut aniRtie 

collaboration — a liohstic philosophy rhac sht says deFine;! 
her work with latnpworkcr Kristen Frantzen Orr. “Tlie 
G&Kwir rheory — that the \ifhote is dtffereiu than the sum 
of its parts — reality plan's inro the jewelry that wt cteate,*^ 
Maggie cxplain<i. “"The individual LOinponents* when 
eontbined, have greater value than if they were separate " 

Or, as Krisren adds^ ‘‘Otie plus one equals seven." 

Tlic two atiists have Lollaiioratcd nr more than 100 piccw 
uf jewelry since 2002, completing about 1 5 major pieces a 
year lo be sold in American and Ja^ianese galleries, in addition 
to creating their own wqric and teaching. Whether they art 
working together Or individiinilly, they are each cesmmirted 
to high-quality craftsmanship and ae<;thcHdsm in their art. 

“Kristen iscon?itanrly pushing the envelope with glas^s. 

I'm always looking for new appjicaiions for heading 
techniques that are as old as dvElizarinn," Maggie says. 

’‘We want to create jewelry that is perceived as notable 
tn design and handcraFting." 

Individual outlooks 

Maggie is the extrovert, spirited and six'ial. Kristen is 
cuntempl.anvc and quiet. Kristen blog st kristenFranizerorr. 
blogspot.com, “M usings from the High Deserr,” Features her 
phorograpiis oF the mountains^ birds, and flowers around 
lict home in rural Elko CoimryN Nev., in the U.S. “Maggie's 
Musings,” Maggie’s blog at Bead Andilniton .coon, is a 



liceliive of activity, wirh at unies more than lO+fJOfl beading 
endiusiasts reading her posts. She lives In Del a Field, Wis., 
not Far from the urbun sctdng of Milwaukee. 

Each artist’s artribores and skills blend perlecriy into the 
jeweiry that reSU its From Kristen’s carefiilly crafted art-glass 
lieads and Maggie’s stiich-by-st itch appnmch to bead work. 
They say this is possible becaute of iheir sliared inrerest in 
things other than art glass and seed l^eads. 

'‘Kristen loves Japanese Ink painting, orchids, and 
kimonos, I’m drawn to An Nouveau and fiourh Ainertcart 
rexctles," Maggie says. “We both have a deep appreciarion 
for anything Arts and Crafts style. Hone of these interests 
has anything to do with lamp working or bead work, yet In 
on r collaborative art it means everyiliingt"' 

The two ^vere lK>und to meet in the 1 and early 2000 s 
when Maggie, a native Arijtonan, was living and teaching 
beading in Kristen's homeiown of Elko, “Kristen and I 
Vi'oidd pore tjver her books on art and pottery. We talked 
about I he colors ihai were mxd and it helped us develop a 
color language berween us, 'Hien when we talked about ct>|ors 
we both knew' what the odter meant,” Mag^e relates. 

Eventually, Maggie landed in Wisconsin due to lier 
husband’s career, and now the two collaborate over rhe 
Internet and meet whenever they can — ^at the Interna tiona I 
Sflcieiy of Glass Beadmakers' Gathering conference, the 
IkadScBurton Show, or theTneson bead shows. "W^e’rc not 
able to get together entjughl” Maggie says. “When wc do, 




Color and texture 
define our work. Our nieces 
are an interplay or 
. contrast and liarhionv, 
efraction and reflection ' and 
delicate and bold elenicn'^ . 
We strive to create pieces that 
are truly weara as well as 
visual Iv exciting. 




RoscitlyH 
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Kristen Frarrtzen Orr 



@ 




a common language in jewelry design. 
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Maggie uses her eye fof culor .ind lier taiTRe and 
enviable Atssh of gcmskincs, glass l>eadsj pearls, seed 
beadx, Iniuons, and untupit ci:>n]|H;:^ncn[is lo hrng ibe 
cot<w« in Ktisicn's heads to the lore. Many of Kr^^en's 
beads are highly textorah aitd are char,tci;qri?-Cd not 
only by rinc cancs and mlnuto deEajis, but aliio by 
raised (lowers iind ridj^s. Pictured from left to rijjhi 
Hrei Cole Japanese Siik, 2003; Siletii 

Shyryteftcr^ 2006; and Ak^Htmoipfiosts to 2nCKi. 



\vc take out alt my beads and her liEads and start puttin;^ 
them together. When we find n gcjod comhinatioiris we put 
the beads in a hag and tcH>k for the mxi ntiKH** 

Ideas blend together 

Both have done J ampworking and head weaving, so they 
ha VC a feet for each other's area of e3fpetTise,aiid ih,it adds 
to liow they approach theJr individual ctmtiibniions to rite 
col Li bora five pieces, “1 take Mjiggie's hei^ds home and go to 
my bench to pby with tlie color palette and see how 1 can use 
it in my Ixiads/ Kristen sa^-s. M«mwbite.j Maggie boks for 
the individual colors in the glass canes Kristen uses^and picks 
up on the nuances jn each bead, 

Fot Kristen, the process works best when she sends AMaggic 
digital images of her Ijcads^ then waits for Maggie to do her 
inagb.^I find that if we talk about ir mo much back and 
forth we rentE to lose interest in the Final picccj’“ Kristen adds. 
The women have opposite working srylss, which may be one 
reason they work E>etteriEidependendy after the conceptualisa- 
tion stage. ‘‘1 thrive on the panic of the last minute. Chaos and 
clutter keep me goirtg,** KrLsttn says;. ‘1f things get tcK> tidy, 

I [iced to mess them up. It's too sterile. .Maggie likes to keep 
thing'J really otipinized.” Maggie laughs ai this."'! just reorga- 
ni?.cd my studio! I love ir when every tube of beads Ls in the right 



place. Ir'ij like all the voices are quieted and an idea can come 
brth.” It seems like the classic introverl/exiiroverc dichotomy, 
with the introven puUIng outside energy into the creatisx 
process, and the erttrovert iikiug energy om into the ss'cifld, 

‘‘I need to actually make the beads to spark the creative 
part of the prcM:e5St" Kristen says. "I don’t want tosiy what 
Tm working on until it's ready to be out [here. Describing it 
kills rhe iiEca because talking abour it either fills the need or 
] get negative feedback and think, why am I doing this?” 
Maggie sends her ideas in progress to others, so titat she 
can turn them over in her mind and get feedback.''! love 
writing [he Bttnit&Bftttoa blog because it gives me a chance 
to talk about some of my design thoughtSi'^ she saws, 

Kristen h(Pdrate,s when it comeii to .irticulating i.vhat goes 
into making art: "It's imiyossible for artists to t-vplain Eiow 
long it rakes to make a finished piece bec.iuse they have been 
working in their mediums for ycars.“ Maggie agrees: “When 
you buy a l>ead from Kri-sten, you know that you^re getting 
many ycats of expertise and high-quality work. When you 
buy my bcadw'ork, you know that l*m using the finest 
materials and it's not going to fall apart. We put a lot 
tif qyality and craftsmanship into our pieces.”' 

Kristen has I'wcn a freelance artist sirtce 1975, and a 
beadmaker since 1993, She has been a professional journalist, 
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Learn more about design In Maggie's blog at BeadAncjButton.oom/MaggiesMusiirigs. 
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Design lips 

Moggie Roschyk fiiw) Kflsten Frentaen 
Orr liBve euimrat for crealing 
leweliy wiih art-glass beads. *t want 
(he art glass to bo nolteed lirsi - (he 
beactwortt is Itie wghlck) far tha arl 
glass. I( frames tha beud,” Maggie 
says. need to balance the two 
vDicea,'' Krfaten atjda. 

Here are rnora tips from Kiister'i 
and Maggie: 

• The lflvye&7 has to have visual impad. 
It ^loold be otMcos that i. is hsrdtrtede, 
and ia has to rr^ke a stafamant. 

• 'V'tSuaJ rinpact Is favned^io wbon it 
comes to co*or. CtTOOse cotora that 
contrast or are comptemeniary. 

• The sirt betid should be the 
cenlenptece . 'ybu don't want to 
h&ve 1o hurvt for Hie bead . 

* BsSanoe rratertsila. cokif, and atyls. 
Vbor piece shoulcf not be too heavy 
on ons side end loo igfit on enothof, 

* WearabilAy Is esounlfaJ; arid so is 
physical cornfojt. A pteoe of jewelry 
ghouWn't pokeor itoh. 

* If you luiv&i'l created samattHfig 
tiuly woneJeHul, keep wwkiig on H 
unlii youTo Fyliv satisfedi 



waterculcr artist, calligrapher, and ilEusrraton Maggie Eias 
been teaching Jewelry ihflk ing and filing her beidwork for 
mere than 10 years. She bis. also published sclctited designs. 

When asked whether she is partial to any designs tihu has 
creaietk Kristen says, V^My mosi exciting piece is always the 
newest piece or the next piece." Her latest beads illustrate this 
perfectly. The new beads arc irregularly shaped disks — much 
diJfereni fmm what Be.id&e Button Shnw^gners think of as 
lier signature k'nds: intiicntd floroEs in relkf. The beads 
were created for ihe pair^s uccklaoo, Tidepmls Heffeciitt^ 
Profnatbeifs^ for the exhibit Convergences Contempo^rary^ 
jewelry Ebsign with Art-Glass beads. InsmuctioriS for tlie 
iireckEace can he found on p. 50 in “lladiatitig rings.” 

Aitistic vahies converge 

Krisccn^s Convergence beads are evidence of rht- partnership. 
The pair had been miking about ancient glas^f, and Kristen's 
thoughts went into gear: “We had a bodk aboitl ancient art 
that inspired me to do things to the glajisr etch ic, color it with 
metals^ scratch it with an aluncJimi stone. I've been trying to 
create things that look like the Roman gla.es rhat'S been dug 
up. It's kind of Iridescent and has greens and aquas. \ tliuught, 
L can replicate those colon;^ by adding copper to the glass," 

“1 must have made a hundred disksl” Kriiren adds, laughing. 



“Maggie picked through them and pulled our the ones she 
wanted for the necklace.” 

Staying focused 

Creating pieces for competition and exhibitions keeps the 
pair motivated. The two also neewesrk with other artists and 
artistic groups. Besides the International Society of Qatis 
Bearl makers, Kristen bdongsr to a regional group called Wild 
Women Artist!;, while Maggie is n member of the Wisconsin 
Designer Craftsmen Council and exhibiis at its Morning 
Glory Gallery in Milwaukee. Kristen exhibits m shows 
including the Wild Women Artists Shows in Reno and F-lko, 
Piiimu An Glacis in Colorado carries their work^ which has 
ako been shown at invitational show:^ in Japan and the D.S. 

Mo matter witai the economy sigiiaLs* chtsc two artists 
continue to advance. " W never know when another opportunity 
is going to coitic our way, so we just keep honing our crafr. Wtr 
always think » let’s he ready when a door opcnsi” Maggie says. 9 



Apiii Dee Allen h ejJl/or o/^BeadflcKuiion 
fHiJguzine. CoHlact her at editord^ 
hmddtidhtittoti.ciitti. 
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PEYOTE STITCH / BEAD EMBROIDERY 




Take design cues from 
the nature of a bead 



Rings^f bi&ads 
sUffDund rippled 
ait-gFass disK 
crealing 
a IfansJtton: from 
ona bead type to 
Ibo othef: 
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3D JavYeFfy D^sigris wllfi Ad 



rife- 






-■■O' 



3-^ 








FKJURE 1 




matenala 

necktace 23 in. [5B cm) 

* art-glesa (Jsk beads 
35 mm (totge) 

6 2Q-25 mm ^)^lBdjum) 

e i3-i&mm{smai) 

■ 4 B mm peatls- 

■ 43-5D 3 mm otimgSpne 
ronddles 

* t-7 3jTnm drop beads 
{optional) 

* S^iOg iPseedama^or 
tiex-cul ceads in e&ch erf 
3-5oQlots 

^ S-tO y 1 1 ^ cylincter beads 
In eacn of 3-4 cotots 



I love the iridescentj organic look of Kristen Frantzen Orr^s glass 
disks, which remiiiti me of rippling pools of water. 1 designed my 
necklace, Tidepools Kaflectin^ IhomethenSy to liighligJit her disks, 
using head embroidery to mimic the concentric rings found at the 
water’s edge. I’m especially proud of rhe clasp, which blends 
seamlessly into the rest of the necklace. 



stepbystep 

Medallions 

11J Slack a smalt di.sk nn 
the lar^e disk. Using 1^6000 
Adhesive, glue the small disk 
ti) the center of the targe- 
disk. Kepear w attfich a small 
disk to each of four of ihc 
medium dlii;ks. Allow to dry. 
[ 2 ] Leaving at least in. 

(t J cm) around cacti af die 
stacked disks, g,1ue them m 
the beading foundation. 

Also, glue the twy fcmaininjj 



medium disks to the founda- 
tion. Allow ro dry. 

[3] The et^i ss disks are not 

perfectly round, bm the 
inednlllons :shuuld Ik. fn 
order n> make rhem raujid, 
draw a drde about !A in, 

(6 mm) ouThidL" the pcrinieter 
of each disk {photo n). 

[4i Thread a needle on a 
comforrabte Icii^th of thread, 
and tie an overhand knot 
{Basics, p. B7) at the end. 

Sew up throuidi the bending 
foimdatioii and [he largest 



set of stacked disks, and pick 
up a 3 mm rotidelle and a 
1 5^ seed head. Skip the US'", 
and Sew hack through the 
J mm, the disks, and the 
beading foundatEOU- 
15] If desired, use a 
permartenr marker in a hue 
similar to the beads to color 
the beading foundation 
around the disk. Sew up 
through the fniind.ition right 
nesr to The disk. Working in 
beaded hacksiLteh (Basics'), 
stitch a round of 1 seed 




* 5-10 g IS"' Jupanese seed 
iM9da in eadi- of 3-4 ootora 

* nylon bunding lhre^d.i sizo D 

* beading neectes, it 12 

* €x6-in, t5 cmi}p4QiD& 
ol beoding foundation, such 
as PeJkjn at Sl’ff Stull 

* 6 X 6-In. {15 k 15 cm) place 
of soft loafttw. suede, or 
UKrdiiuede 

* cratt knife 

* E60QO acftieoA/a 

* permafwni mariists to 
maich seed beads 

* Tharm O VWeb Peel'o^tiqk 
dodEilo-£K^ adhesIvB 
sheet 



beads around rhe perimeter 
of the disk {photo b). Use 
s main seed head color, JtuI 
randomly sprinkle in a few 
iHruds of [>thcr colttrs. 

16] Sew Ai\ S min pearl next 
tty rhe disk,, leaving enough 
room For a round of cylinder 
beads aroupd it. Reiwat three 

times, placing a pea rl in each 
of the four "comers'^ of die 
medallion {figure 1). Using 
I 1^ cylinder beads, work a 
round of beaded backstitch 
around each pearl, 

[7] Using your choice of 
cylindersT 1 1® seed beads, 
or 1 1* hcx-cut beads in each 
rounds work rhree more 
rounds of beaderd backsiiteh 
around the disk and pearls 
{photOio). As in [he initial 
round, use a single type of 
bcfid, and mix a variety of 
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hiu^s if dc;>ircd. End tlic 
ihre.id 

IS] Cut arriund (he edge of 
I he bead work, leaving al>out 
Vis, iiK i2 mm) cf founds lidn. 
Trace the shape ntiin die 
le^lhet. and chen trace it 
agiiin OHIO iheTlventi O Web 
Ltdlitslve -sheet. Cut rhe 
leather shape the same size 
as the medallion^ and cur 
the adhesive sheet a bout 
Vi ir- 1(3 mm} smaller than 
the nieJalllon. Ptisitloii the 
adhesive sheet on the back 
of the iTicdalliDn, and press 
it hi place un the leaiJit^r. 
m Work as in steipfl, 
and i(j surrcnuid! each of 
the remaining six medal liorts 
with a few ruund^j of lieadcd 



backstitchb If desired, 
substitute a 3 mm ilrop bead 
for the rondcLIes and 15”s on 
some or all of the medallions. 

Peyote stitch rings 

[f] On I yd. {.9 ni) of 
rliread+ceEitcr dO 15"s, Tie 
die beads into a ring with a 
square knot | Basics]^ iuid sew 
through the firsT l5* again. 

[2] Work in even-count 
rubiiilar peynie stlreh | Basks) 
as fulEoivsi 

Round 3: Work one J 5* 
per stitch, 

fltMjnds 4-5: Wturk one 
cylinder pei' stitch. 

Pounds 6~7: Work one 11® 
per stitch. 

13] Thread a needle on the 



tail, and repeat rounds 4-6 
on the oilier sidcH Zip up 
4 Basics) the edges (photo d) 
to close the ring. End the 
threads. 

(4) Repeat steps 1"3 seven 
times to make a total of eight 
rings, making each ring with 
a different eojubination of 
euturs {photo o). 

Connector strips 

[1] On 2 yd, [Lk m) of 
thready leave a 6-irn ( I cm) 
talk pick up tlirei: 
cylintler beads. Working 
in odd'COimt peyute stitch 
(Basics)f mike a 3S-ruw 
strip with cylinder beads 
rhat is three beads across 
and has heads on 



each side (photo f)i Sew 
through the lieaJwork tu 
c!iir ihc third cylinder in the 
middle column, 

[2] rick up a 3 mm rotiddlc 
and a 1.7*, sew bdck through 
the rondelle, and sew 
through ihe cylinder again. 
Stw through the bcadwork 
to exit two cylinders below 
the one you jiust sewed 
through (figure S). 

[3j Repeat -step 2 twice 
m attach a total of three 
rondeEles to the pevole strip. 
[4] Sew through the bead- 
work to exit an cdgecylitulcr 
It one end. Pick up a 13^, 
and through the next 

two cyl indent (liguro 3, d-b). 
Repeat (b-cj along the entire 
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edge of the $trip^ then 
through no the other side, 
and repeat along that 
(photo gj. Do not trim the 
working thread or Tail. 

[S) Repeat steps 1-411 times 
to make a total 14 strips. 

Assembly 

[ 1 ] Wrap 0 , connector itErip 
around a peyote ring, and 
sew the unembellished end of 
the strip m the second edge 
cylinders from the other end 
(photo h). Thiii forms the strip 
into a loop with a little tub 
where die ends came together. 

[ 2 ] Center a connector loop 
lieiween two pearls on the 
focal medallion, making 
sure the rondeEles on the 



connector ate facing the 
same svay as the from of the 
medallion. Sew through the 
head work to exit an enti 
edge bead on the tab. Sew 
through the hnindatlon and 
the leather^ and sew back 
through the cylinder. Sew 
through the foundation and 
the leather again, and -sew 
through the next iznd bead 
on the tahr Repeat, then sew 
through the foundaiiun and 
leather again to secure the 
cctnuoction between the tab 
and the medal lion {photo I). 

[3] Repent steps 1 and 
posEtioniug the connector 
loop hetween the next two 
pearU on the medallion 
(figum 4). 



[4] To add die dlging around 
the medallion, pick up three 
)S*s, and sicw through the 
foundation and the leather, 
exiting one bead^s width 
away from where your thread 
exited at the start of tills 
step (figure 5). Repeat around 
the medal lion, skipping the 
areas where the loops are 
cimnected. End the threads. 

[5] Work as In step^j ) and X 
to connect one of the peyote 
rings |[> the next medal lion. 
Connect; another ring to the 
other side of the new medal- 
liou. Eml>e]lish the medallion 
with edging, as in .step 4, and 
end the threads (photo}). 

[ 6 } Continue conneetinB 
rirt;^ and medal lionSj, 



ending with the slngk-disk 
medallions and then the 
l.i.-tt set of tings. 

Clasp 

[i] To begin msking the 
clasp medallion, place tlie 
tenia ining sniatJ disk bead on 
the heading fruindation, and 
drmv 4 circle alKiut in. 

(€ trim} outside the perimeter 
of the disk. Cur the fouuda- 
tton along the line. Set the 
disk aside. 

[2!\ 'Hircnid a ucetlle on a 
comfortahle length of thread, 
and tie an overfiand knot 
at the cniL Sew up through 
the foundation .near the 
edge of the circle. Leaving 
Vlfi in. |2 mm) .irourid the 
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Maggjels cleiver tnglnearlng 
rasLlt^d In a clasp that looks 
almost Identical to rest 
of the medallions. 




Dubidip cdgCj work two 
rounds of be.aded backiinrch, 
working froati the ouiside 
to Ward iKc inside. 

[3J Cue a piectof leather lo 
fit exactly within the iiiiiur 
ring, ot bead embroidery. 

Cut a piece Ilf ndbenive sbeut 
slightly smaller than the 
leather^ and use it to adhere 
[he leather to the bending 
foundation. Sew up through 
the rouniiatEon and leather 
right along the edge of the 
leather, and make small 
stitches around the perimeter 
to tack the leather tt> the 
foundation. Sew up through 
the foundation within the 
Vuj-iii. (2 mm) peritneter 
along the outer edge of 
tlie embroidery^ 

[4] Cut a piece tif leather die 
same size as the roundaiioii. 
Cur ft piece of adhesive sheet 
slightly smaller than the 
leather, and use it to adhere 
the leather to the underside 
of the foundatton. 



[SI Make two mofe peyote 
strips as in “Connecror 
jetrips,’^ but d<i not add 
the rotidelles. Make one 
rows long and the other 
S6 rows long. 

[G] Using the JS-row strip, 
connect the clasp inedallion 
to one of the end peyote 
rings,, as in step 2 of 
’^Assembly.’* Add edging 
around the mmlallion as 
iu step 4 of "Assembly “ 

End the threads. Using a 
craft knife, make two slits 
through the layers of leather 
and found ition to make a. 

T shape in the center of the 
clasp medallion, with the 
stem of the T going EOWjiird 
the strip {photo kj. Do not 
cut dirougli the stitches 
along the edge of the leather. 
[7] Sew through the 56-row 
strip to the ceiutr eoliEmn 
bead at one eiid. Rek up an 
1 the remaining small 
disk, and a drop bead, 
fiew back through the disk 



Jewelry designer 



Maggie Rosefjyk began beading when 
she IMIS tf ehild. She hves beading 
because H atiowi her to capture the 
magic of giass and ufcaae it into a 
fabric that expresses her creative 
Maggie regulariy coUahtmit es with 
hntptuorker Knsteti Frantzen Orr. 

Vbji can read about their partfiership on 
p. 46. Von can find out more cthvnt Maggie and udrat 
ahe^s up to by reading her bJog^ Maggie's Mnsrngs, 
at BeadAfidButton. camiMtrggiesMusingS. 



Bead ardst 



Kn’steff Fmrjtzetj Orr cornhines a Jtone 
of nature wi/h her hackgiiMtid as a 
imtercoioT artist to create her distinctit/e 
arhghss beads. We/ore discovering 
bead makiugf $he worked hi d variety of 
arlistic mediums^ inchiding pottery, 
caiiigraphy, drawing, and pitinling. She 
felt in fmte with bend nnikmg nAten she 
discoim'ed she couid layer colors to crcdJ'c the depth 
that umidd dranr idewers into her tiMitk, Kristen's beads 
hfwc been featured hi a mttnhfr of books and magazines 
and hatfe appeared in diriuercds exhibitions across the 
country, hlcr heads are atmiiahle hr sehet galleries 
in the U.a. To sec more of her ufork , nisit her Web site, 
kristenfratifzciiorr.coin. 





and the L1-.,.^nd continite 
through the end brad in the 
strip. Retrace the thread 
path several rimes to secure 
the Ccmncction. 

[«1 Slide ihe disk through 
the slit in the clasp Euedal- 
tion. Wrap the end of the 
strip .around the remaining 
peytue ring at the other end 



of the necklace, and nuikc 
a loop by sewing It closed 
as Ell step 1 of ^Assembly,” 
making sure to leave 
cnmigh rows Itetween 
the loop and the dis'k 
so that the strip wilt lie 
Hat Isehind ihe clasp 
Itiedallion (photo I). End 
si I recnainiug threads, o 
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KNOTTJNG / WIREWORK 



Waxing 



POETIC 



Use linen-wrapped 
wire components to 
frame a focal bead 



desigtted {jy Joan Reeder Babcock 



Wirs components wrapped 
in w^ed lin&n rise up 
tram tho local bead like 
smoke tendrils. 
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EDITOR’S NOTE: 

Because Ihe materials used fn this pre]ect are jnexpsnslive, this 
design offers a great to highlight an art-gisss bead on a Budget 
For an even more budget-friendlir option, use a large gemstone tread 
instead of an srt-giass bead, like the dyed jasper I used tn my version 
{see photo k). Just be careful to select a bead with a hole large 
enough to accommodate four passes of waxed linen.- Jufira 



Jiley Romney^s moody glass 
bead was the starting point 
of my piece, Hmokm\ To 
highlight the fabulous colors 
in the bead, I chose ro work 
in black. The curvaceous 
wirework draws attention 
down TO the focal point. 

stepb:/step 

Wire components 

[11 Cut two i'lKn? cm} pieces 

o| wire. 

[ 2 ] Using roiindnosy plEers, incite ft 
siripk' l(H:]p (photo a) ftl eftch end of 
hotti wires. The loops should face c.ich 
other on each wire, nnd rhe loops 
^hoiik! be tomplerely dosed with no 
gup whete die end of rhe loop meets 
the wire (figure 1). 

[31 Following the pattern in figure 2. 
use roimdnose pliers and/or dowels to 
make bends and cnrvcii irt one wire, 
t.hcck agninst the p^ticem frequenily 
to make sure your shape is righc When 
you reach the end, if you have a hit tH;K> 
much wire, snip off file loop and make 
a new <>ne. Repeat wiih the other wire 
to make a second side component that 
is the same shape as the first. 

[41 To make the pendant irame 
components, cut two 7-irir (18 ctnl 
pieces of wire. Make a simple loop 
ax each end, iheu follow the pattern In 
figura 3 m shape eadii wire. If your 
art-glass head is a dirferenc shape or 
siise than flie one shown here, you may 
w^fit CO adjUitr the shape to £uic. 

Wrapping 

11 1 Cut two UJVi-ft. (3.2 m) and 
two 4l4-ft. ( 1.4 inj pieces of waxed 
linen cord, 

[21 Thread the end of one of ihe short 
pieces o( waxed linen ih rough the 
right-hand loop of one of the pendant 
frame components so you have 7 m. 

(I^t cm) of cord CCrtltne our rhe fronr 
of rhe eomponenr (figure 4). Wrap rhe 
7-in. (tS cm) tail around the wire at rhe 
point where the end of (he l(?op meets 
the rest of the wire (photo b}. Working 
clockwise around the loop, eominue 
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wrapping the linen around the wire, 
making each wrap ttghr againiit the 
pre^doui one, until the loop is completely 
covered (photo cj, 

[3J With the short end of the linen 
exiting the front of the loop, make an 
overhand knot (BasicSi p, !i7), centering 
it in rhei middle of the knip and making 
sure it Is tight agninst it (photo el). 

[4] Thread die shorrraif rmro an 
embroidery needle, and sew through the 
wire loop. Mnkc another twerhand knot 
□II the back of the loop, mtiking sure 

it is centered and very tight. To tighten 
the knot well, Insert the tips of a pair 
of pliers Into the loose knot, and grasp 
the curd where the knot sh ould be posi- 
tioned (photo e). Pull the ctirtE to tighten 
rhe knot, releasing the pliers whcit the 
knot is in place. Trim the end of the 
short turd do&e to the -second knot. 

[5] Wrap the long part of the cord 
around the rest (jf the wire component 
until you've covered the other loop. 
Repeat steps 3 and 4. 

[6] Repeat steps with rhe 
remaining wire comixments and 
pieces of cord, using rhe long cords 
to wrap the side components. 

Necklace extensions 

[1] Cut SEX 23-in. (71 cm) and two 
7Vi-ft, (2.3 m) pieces of wa sed linen 
cord. Separate the cords Into rwo 
groups uf three short cords and xme 
lung cord. 

[ 2 ] Hold the short cords of one group 
in half. Hold the limg cord no one side 
is L4 In. (36 cm) lung and the other is 
76 in. ( L9 m)+ Repeat wixii the other 
group of cords. 

[3] Place the rwo side componrents; 
next to each other, positioning them 
vertically so they mirror one another. 

[4J Using motiiuing bitch knots (sec 
Macrame basics, p. 53), attach each 
folded c{>rd in one group m ihe top 
center of one of the side coiiiponcnxs 
(photo O'The loiigcofd sbuuld he 
posirioned on the outside edge (figure 5). 
Repear viriTb xhe other group of cords 
and the remaining side component. 

[9] Position one of the sttlt components 
upside down on tlte macram^ hoard* 

The cords should hang dtiwnward 
(photo g). Secure the conipunenx to the 
hoard with xjUllthig pins. 
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materiats 

rt^kliaico £0 ir. {51 cm) 

* S5 K 40 mm {appmx.) ail: -gtoss heart 

* 5-7 4-e mm feange-holB 
accent beacfs 

* 52t6 in. {1 .3 nn) le-puge brass Of 
ooppef wire 

+ S-hook cstasp 

* 21 yd. (IS-E m) 4-ply wasqd linen 
card 

*■ Crewed si’fTtNtjideTy neecie, H2 
(or «QU*vfiiefiE) 

* dtwels, %-Vfrh. (1i”1.3crri) 

Cksn^ler {cptcnalli 

* G-S Hypo Cen^enl (optwnaJ) 

* rtiacram^ board 

* cudltlng puis 

* bentnose, ctialnnasOr or neadlem:^ 

pSofS 

* roundrtose pliers 

* wfreciiEtets 




FIGURE B 



Ba^cl; vitw 



Wra]][Kd cliain 




FIGURE 7 




FIGURE e 





[6] Meastire in+ (K.9 era) from the 
inounrtnjg knois. tliiinii tht long<^ori) 
a& rhe kiKittiog trtrd smi rlie seven 
uhori cords as rhe filler cords^ make 

A 1 1^’in. {3.2 era) ctiain cf lark% head 
knots (Mncrame basics)^ working away 
from rhe wire/VliisehaEr of knois will 
hecorae an end loop for the clasp [O 
htH)k into. 

[7] Remove die componenr from the 
hoards and curve rhe chain of krtOES^ iillO 
a loop fphoto h). Hiindle rbe loose ends 
wiili the cords between the wire and the 
loop, positioning the loose cords toward 
the back of the bundle. 

[ 8 ] Siartittg at the Imnoin edge of the 
loop and working toward the wire 
component^ wrap the long cord around 
die btixidk of cords (photo i). When the 
wrapping cord is aboEit in. (1.5 era) 
frcjm rhe wire coraponentt trim rhe loose 
ends even with ilie moiraiing knots. 

[9] Conti nue wrapping until the 
wrapping cord is flush with the 
mounting knoR- niifead an embroidery 
needle onto the wrapping cord, ^Rd„ 

ar the center hick of the wrapped 
chain, sew up through rhe core about 
Vi— I En. {l,3-2..5 cm), sewing under the 
wraps {lijQuro 6), Usechaiitat^ plitr$ 10 
pull the needle out if necessary. Pull the 
cord tlghfi and trim it flush with rhe 
chain svhcTC It exits. 

[10] Repeat steps S-9 wirh the 
remaining side component. 

Assembly 

m Align the rwn pendant frame 
components so the open sides face 
cadi OtJicr. 

[2] Cut a 7-0'in. 1 1 S-20 cm) piece of 
waxed linen cord, and oemer ii at one 
of the cur Jed points where the two 
components meet. Wrap the cord 
around the two wires three rimes. 

Flip the piece over so you arc working 
on rhe back (photo j). 

[31T hnead an embroidery needle on 
one oF the cord endSi and sew under 
the wraps you just made. Rc(^>ear with 
the other end, sewing In the opposite 
direction {(Igurg 7), 

w To rie the cords together^ cross one 
cord over then under rhe other, and 
pull tight (.figure B), Sew each cord under 
the wraps agdin^ going In opposite 
dircctKins, pult tighi, and Ennu 
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[5] Repeat steps 2-4 ar the other point 
of conncctinn. 

[©] Cut 5 llJ-in. {i 1 cm) piete of cord. 
Fold it in half, and arrach n to the top 
center of the pendant frame with a 
mounting hitch. Over both cords^ string 
the accent beads and the an-gja^s lie^d 
(photo k), fitting rhe heads widiin the 
frame. Note: The holes of the beads 
must be large enough to accommodate 
four thicknesses of curd, if the holes are 
too stnall., you may subfit imte a thinner 
cord for this pan of rhe necklace, 

[7] Loop the cords around ihc bottom 
center of the pendant frame, and sew 
back rluongh aJI the fieads, exiting 
behind the lop nixiunting knot. Loosen 
the be,id£ if necessary when .sewing 
through the heads, and reposition and 
tighten rhe cord when finished. 

[8] Make a XEglitovedian^l knot {Basics) 
wiili the cords jiiar above (he top bend, 
making sure the knot doesn't show Irora 
the front of the piece. The knot should 
he large enough so rhat it dqesn'^T slide 
hack through the bends, llghren rhe 
kciot, and trim the cord near the knot. 

If you used a thinner cord for this 
portion, yon m,iy want to reinforce the 
connection: Loop the cordn over the tup 
wire, and sew hack rhr{>iagh the top 
bead. Make an overhand knot around 
the cords going through the beads, and 
sew through the next bead. Repeat to 
tie anfither knot, dot the knots with 
G-S Hypo Cement, and trim the cords. 

[9] Align rite pendant frame helow rhe 
two side components, posironing the 
component equidistant from the tenter 
of I he pendant* Amich rhe coraponenis 
to the pendant as In steps 2-4, 

[ 10 ] Work irt steps 2-4 to secure 
the spots on the side corapements ihat 
nearly touch (photo I). 

[ 11 ] Attach I he S-hook clasp to 
the loop at each end of the necklace 
(photo m). o 




m 



Macram6 bastes 

Mounting hitch 

[1] PlaoQ a foklBd oord bedmnd Ihs 
wire you want io atlacJi It lo, betiding 
the fdoped enef av« l|ie and 
posUbnifKg the tails boh*nd tho vwn&. 

[2] Guid4' tho tails Ihroug^ the loop ri 
lha oonj, and fXjil tight. 




Lark's head knot 
chain 

fij hfcid a vertical 
|<nottlfig cord piiraild 
wilh 1bn core. Hera, 

& conpleted knot is 
shown above tlm 
aClivo knot. Pass the 
knotting cord avor 
ihen ynder the core, 
and pull ]| ttvough tba 
kxurt |usf made. 

[2] Pass the knotUii^ 
cord LndsT ihafi ovor 
lhe cone, gong 
through the new loop. 
Pud to tighlon. 





Go to BeadAndButton.cam/vkj&afi for 
used in this project. 



a tutorial an tba macrarn^ knots 



Jewelry designer 



John Reeder Bahi:ock it a fiber artist, Tcatrher, and anthor. 
foaa i$ UnfiOfti frtr her ninque siyte thaf ftvttKfijrrfJs tread i^nd 
macratfi^ teehtiitjites nf the 1 960s inta exciptianai jeTtreiry for 
today. She attihured the hook Micro-MacrAtn^ Jewelry: Tips 
^nd Techniques for Knotting with Beads owrf a DVD, Micro- 
Maerjme 6 l Cavnndolj KnuttEng. Jottit twes in Sartta fp, 

Nen^ Mexiccf, tvith her husband/basmett partner, Jeff ^ and fttfo 
pampered rais. Ybr^ can tee rnors of her tvork at joanbahcock.eont. 



Beftd artist 



Jiiey Rotiiti^y began Htaking gtass heads in 1997, Her 
imereti in glass ivas horn in ebiidhood when she spent 
hotirt tnatebiag glassbloaters at tourist attractions. 

Obseraing these masler craftsmen Tustiilcd in her both 
it fasdmitm for the process of working with glass and 
an appreciation of the skill and ariistry reqaired to create 
heantifnl obfects with it. 

Jtley belieaet that glass promdes iifilimited possihilitres to the 
artist. As a glass artist, she tj inspired primarify by the light and motion 
of the molten glass. 

Uer glass work has also ledjiiey to explore other weduitns to 
complement her beads, inclading metalwork, prechns wetal day, 
and fiber. Her jewelry designs combine ail of tirese to create 

distinctftfs. Original iaorks ofwearahte art. 

Jiley works from her home studio, and her jewelry, heads, and 
components are aitailahte in select galleries and bead fintws across the 
coitmry^ tier wark has been published in magazines and bonks and appears 
in a collection at the Corning Mnsettrn of Glass, in Corning, N,Y., in the U.S. 
ycMrf cow contact fiiey through her Web site, fiieysstudio-com. 
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STRlNGtNG / BRtCK STITCH 




WAVES 



Wrapped strands 
highlight the 
colors in a 
strung necklace 

by Irene Landaw 



The waves and subtle spirals of Laura Chum HilLs bead 
inspired me to gather strands of strung heads with waves of 
colors. The strands don’t match exactly, but the color shifts 
and accent beads have a fluid alignmenT that echoes the 
movement of sea and sky in Laura’s bead. 



stepbystep 

Triangle ends 

[1] On a ccnnfortjible length of thread 
or Fia'Itnc, leaving a (15 cm) tail, 
pick up rwo cutic hcadii, uml sew 
ihrougli them l>oH) sit side 

l>jr iide (figure 1 , a-b). Pick up another 



cube, and st^w [hrou|dii the cube your 
thread i£ exiting nnd the ncKt cube 
again (b-c). Continue iis bidder stitch 
(Ba.iitcXt p. 37) uiitit your ladder is seven 
cubes long (c-d). Weave back through 
the ladder to exit the first bead (d-o). 

Pick up iwocubcs^aiid sicw under 
the thread bridge heiwcen the SCCoiid 



ireno Landow uaed an 
unusual toggle to place 
Laura Chum Hill's art 
bead front and center h 
her mulUstrand neckiace, 
Whiffwiniir 



materials 

necklace 21 H in, {S4.$ cm) 

« 30 mm art-glass focal bead 

* 30 mm stick C(&afl 

* 36-30 4 K 6 mm piessed-gliaiss 
rcndelles 

* 100 or more 3 mm Jire-pofeaiect 
beads 

* 6 g k mm cube beads 

■ 4 g 3 mm beads, bioizo ids 

* 8^ seed beeds 
Sgcolbr A 
SgeOtor 0 

* 3r-5 g 1 p seed beads In eadi of 
4 CblOfs: C, 0. E. F 

* 2£-36 mm ft)pper ririg 

* 3-in. (7.6 cm) copper liead pin 

* nylon be:adr>g thread and OandyLii’ie 
.004, or Frebueefb. test 

* b^daigneedtes, i?l0orif12 

+ d^awnwee pfiars 

* rtxtfidniose pliers 

* wire colters 
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FIGOFtE 1 




FIGURE J 



and third cuIks in the previous low 
(ftgure 2, a^b]- Sew back th rough the 
nvo new cubes, and sew through the 
s'ceanti cube again, so they sir side by 
,^ide (b-c), Coutimte acrtra» the row in 
brick siifch (Ba^iics)^so you have six 
cul>ca in the i^ccond row fc-d). 

[31 Conlinuc working in hrick stitch as 
in fitep 2 to complete three tuorc rows,, 
each one cube shorter than rhe row 
before. The final row has three cubes 
{figure 3). End the tail (ttisicsj^ hut noi 
the working thread. 

[4] Repeat steps 1-3 to make a second 
triangEe, 



Inner strands 

[1] Thread a necUEt on each cud of a 
4E-in, {1.2 m) length of Dandy Line or 
Fir^hiie, and center u color C 1 1* seed 
head tm the thread. Using one needle or 
a time, itew down through an end cube 
l>caJ in rhe first row of the iriangic 
{figure 4). 

[ 2 ] Set the outer strand aside. On the 
other strand, SErinig a mix t»f and 1 P 
seed heads in colors A“l”, 3 mm fire- 
polished beads, and cube bead^ unri] 
the strung section is 13 in. {46 cm) long. 
For exampEer 1 in. (2,5 cm) O* three Es, 
a B, five Ds, an A, a 3 mm,, an 

% in. {t^i mm) Ds^ an A, a cube, an A, 
in, { 1 ,.l cm) Ds, an a % mii^ an A„ 
^ in. (1.3 cm) Dsi, a B^and four Es^ 
rcpedEcd with Variations iit tlic lengths 




of segments and rhe exact placement of 
beads, Repetibon and grouping beads of 
the same coior create,^ the wave pattern. 
Attach a stop l»ead (Baites) to the end 
of the strand, and set aside. 

[3J Repciic step I whth a second thread, 
bur this time sew down [hrrjugh the end 
tube in the second row of rht triaitglc 
and the second cube in the first row. 
String both errands to roughly match 
the first, and attach a stop bead, Repeat 
rw'ice more k> add heads to rhe end 
cubes on rhe third and fourth ri)w of the 
tria[]gle, with two strands exiting each 
cube III rhe first row, 

[4] Add ST rands to the first, seanid, 
and third row on the other side of the 
iriungtc^ leaving one end of the fourth 
row empty. String the iiliitr five strands 
to roughly match the strands in steps 2 
and 3s, and set ilic outer strand aside. 
There should be 12 inner strands total. 

Outer strands 

[1] On an outer strand, string an 1 1®, 
a 3 mm bugle bead, an 1 P. a bugle, 
an I Fj.a bugle, an L l^an A. a rondellct 
and 3 A. Repeat unril rite strand reaches 
22 in. (.56 cm), changing the color of che 
I l»s as desired, atid substUiiiing 3 mm 
fire-polished beads for some of the 
roudelJes. Secure the end of the strand 
with a stop bead. 

[Z] String the remaining outer strand to 
match tlie hm. 



EDITOR^S NOTE: 

Be creative with your toggla, 

I couldn't find a single stick 
pearl that lit my ringt so I 
searched for other elements 
to make my own eye-catching 
toggle, t ohose a gemstone 
ring and a Vintaj brass 
component. Think about using 
woodi glass, metah or 
gemstone rings, and be 
creative when searching for 
the bar. A Earge toggle clasp 
would work great for this 
necklace as well. 1 also had a 
hard time finding a head pin 
long andugh to make a nice- 
looking wrapped loop around 
my ring, so ) choGO to hang my 
art bead from a loop of seed 
beads instead. - Lesley 

Second triangle attachment 

A.^ you attach the strands to the second 
triangle, check each inner se rand 
to make sure it doeii not cross over 
another strand and it is the same length 
35 rhe &mndj steady iiitachedjafld 
add (Ji remove li^adfi as necessary. Set 
the outer sirnmls out of the way, vtnn 
wirh the outermost inner errand on 
one side of the triangle, and work ro 
the other side. 
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Vi$H BeadAndButtan. 
com/srideos to watch a 
video dorrionstraUon of 
brick stitch. 
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FIGURE fi 



Jewelry d^sign^r 



Irene Landaw fikei ft* ifiaf irer (fasshn fttr ieu/clry' muftnfR 
hegatr m the wntub when her iw>ther n sihvrstrtithing dass 
whik pregnmit u^tth tfir, Ihr passmn far jeitfcfry tronttmieit 
throngffotit heradcitescefit yvarf. She fttfiUed the art of ittedidne 
ht eaiiege and h now a pediatrichrty During tt^r re$ide7icy, 

Irene frtaetked needfepomf ns ^ imy frj rftntdnd, titid itdten dn* 
discovered how easy it was to translale f^tterns rnto peyote 
stiich, her kwe of beading was hortu She^s fasdtutted by ghss 
ireads and in attw of those who make them, so being paired with l^ura 0ntrn 
Hid far the Camrergence mrnpelithn tvas a great experience for her, irette 
/tits in theStm Francisco Bay area with hersdentisi hnshand, teenaged sojt 
■and daughter, aging gotden retrieuei\ and ancient inacaWr Contact Irene da 
e^fnad at gemti’eatfer^hotniiiiKcom. 



Bt;ad artist 



Laura Chutti HiiVs artfsiic cxherience itegtut in chiUhtujd 
wf.ieti her artisi grandmother aifotintd her to practice with her 
precious fid paints, Sitter then, Laura has dabbled m itnmerous 
art /orrns and has formal edffcaiiOn in design^ drawing, 
pahiting, and photography, soatt as she first melted glass, she 
was mesmerized and describes hersalf ^fs being "drawn like a 
moth to the flame of the forch^ " Classimyrk feeds the Creative, 
incdiiatfPf., find inmf scientist aspects of her personality, 
allowing her to expernifent with the chemKai reactions that ttnli yield the 
perfect colorsand effects. 

Her arorh varies day hy day depending on her inspiration, Soinethnes she 
creates focused, intricate designs, and other times free-form organic shapes 
emerge. The ttaiural beauty of bet Lake Tahoe su rroundings iiifiueitces aU her 
designs, and these elenitnts are apparent in the land- and sea-scape beads she 
created for the Convergence competiljon, Laura feels heky to have studied 
with many weeil- known lampivork glass artists and has been a ftilLtiine 
lampworker since 2006, She fitvs with her husband, daughter, and rescue iniilf 
en the west shore of Lake Tahoe, in the U,$. Yon can find out more ahoui 
Laura *s hnsiness. Churn Hill Class, and view her n/urJt at churahdLcom. 





{1] Rcnsiive line viop bead from the 
i^iranJ^ and ]ieiv rlirangh the ot^im'^ipond- 
ing cube lr\ rhe first row of the jicCded 
rrianglc> and catit the top of the corre- 
spondihg end culse. Pick tip a and sew 
back through rhe cube (figura 5). Setv 
into the rrlnn^le^ rtitd end che thread. 

[ 2 ] Kepeai srep 1 wtrh the remaining 
strands^ til iTninating the C an needed. 

[ 3 ] Working with one outer srrand at a 
riiiie^ wrap ihe sirand around the inner 
strands five to seven times, without 
twEsring rhe neckiacer Sew ditouglt the 
cortespondiitg end ciibe jn rhe first r<iw, 
and end rhe thread. Repeat with the 
second strantEi, wrappiitg in the same 
direction so the strands don't cross. 

Clasp and focal 

[1] Wirli file working thread frt>m 
one triangle exiting nin end cube in the 
last row, pick up a C^and sew hack 
ihrotigh ihe ciihe your thread exited 
{figure S, a-b). 

[ 2 ] Sev. down fhmufifj the second be.ad 
from the end in the next rcnws and up 
rlirongh the end brad Pick up a C, 
sew Ixick through the cube, and .sew 
through the lieadwork to exit rhe center 
cube In the last row {fr-d). 

[ 3 ] Pick up an A, six I Ps,the stick 
peark and an 1 Skip the \au 1 1", and 
sew back rh rough the orKer Eieads and 
the cube yuiir thread exited {d-n). 

[4] flew up through the remaining cube 
in rhe East row, pick up a C, arid sew 
back through the end cube and up 
through the center ciilie {e-f). Retrace 
the thread park through chedasp 
heads, and end tbctlLreadh 

[3] Repeat steps 1 and 2 with the 
other rrlangit’. 

[ 6 ] Pick up an A* enough 1 l"s to make 
a loop around the copper ring, and the 
copper ring. Sew back through the A 
and the cube your thread exited. Repeat 
step 4 CO add the final C nnd reinforce 
rhe clasp. 

[71 On a head pint Mring an A, the focal 
bead, and an A, and make the first half 
t)f a vTapped loop {Bustesk Aitach the 
1cK>p to the copper ring, ijnd cfsmplere 
the wraps. Twiit the neck lace before 
cla?iplng tu keep rhe strands in place, 4 
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PEYOTE STITCH 






Stitch a free-form 
necklace with 
beautiful blooms 
of glass buds, 
flowers, and leaves 



dasisfted by Judy Saye-VUillls 
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EDITOR'S NOTE; 

To mako a bracelet, work 
1-4 of *^PeyotB b^ntt," pfcking 
up enough beads in step 2 to 
fit around your wrist Work all 
of the steps of ‘^Clasp” and 
“Embollishmant" For stunilinessi 
use pressed-glass or Luoite 
flowers and teaves. - Tea 




1 designed my necklace, Earth in Bloom^ wirli analogous 
and complementary colors that echo the hues of Barbara 
Svetlick^s delicate flower beads. 



stephystep 

Peyote band 

For rhis Irtc-fonn d^sigji} you irii'ij' ivani 
to sketch yo^ir ideas before you start. 

[1 ] On a combjrrable length of rhread, 
altneh a bead p. S7}, 

lea ving a tl-iti. (30 em} tail, 

[2] Pick up an even or odd nunnber of 
iiead!> to etjiial about 5 in. [13 ciu}: Use 
S’* seed beads, hex-cut Ixiadi^ 9 mni bugfc 



materials 

necklace 22 jn, {53 cm) 

* fl Inin. p,S cni tSamtjJer large 
art-glass llower beads 

* 2 Vi-Jn, {1 ,9 cm|i dismstar medium 
art-glass ilowur boads 

* 12 ^ X ‘AM (1 X 1 .5 OTid art-glass- 
bud tiead^ 

+ 0 xl-ifi. fl.S x2.3ciTi(| large 
an-glass leaf treads 

* 4 Vfc X y<-ln, (1,6 X t.g cm) small 
art-Qtesa leaf beads 

* 17-30 g lotail assorted 4 fflin 
nre-poHshod, 3 mm fire^sQlishod, 

seed, 1\es-eut, 9 mrn bugle, 

3 mm bugle, 1 eyllnaer, IT' seed. 
1 1“ iffangte, and seed beads In 
3-7 cofois and tlnlshes 

* nyfori beading thread, size D 

^ beading ncKles, ^ \2 



IxMds,, 3 mm bugle bead:^, I CP* cylinder 
heads, 1 1 - seed htflds, and 1 1* rrinngle 
heads, grouping each type of bead in 
V4-I -in. ( 1 .3-'2.5 cm) segments (photo aji. 
[3] Work a row of even- or odd-cuuiu 
peyote siirdi (Basics}, following the 
cstablishrxl color groupings (photo b). 
14 ] Work four to six more rov,',^ of 
peyote stitch, ending and .adding thread 
(Basics) 3i needed, and take note of the 
following: 

* VoLi can ktep the flame beads together 
for SOint: of the gtoiip^i. 

* When adding rtjwit, you can svyEtch to 
different beatls to form new grou|>s, 

* To make groups of beads look 
organic, you can stagger rhetn so tliey 
do not line ttp^ 

* Yon can incorporate rows of 5 or 
4mm fire-polished beads or add them 
^s single beads- 

* When switching ro beads of different 
sizes, rhe head work might curve. To 
adjust the curve, you can add or remove 
beads, change to two-drop peyorc 



#•" 

Ml 

'M- 



o:, I: 



(Basics), skip l>«ids, or sew through tlie 
previous rpw^, 

“ You may want to frjrtn an opening 
In rhe place;, where you want to put 
flowers, (eiives, and buds. To form an 
opening; Pick up Several beads. Jikip rhe 
same length of heads in the previous 
row, and sew through the next head to 
continue peyote stitch. When you come 
hack fo the headu picked up for the 
opening, work (hem as the first rwo 
rows of peyote stitch (photo C}. 

[B] With your thread exiting the East 
row of peyote fltitch+ pick up about 6 in, 
1 1 5 cm) of heads. Listing similar groupingi 
as those you made m step I [pboto d), 
I«] Work S row of peyote on the beads 
just added, and when you feadi the 
previous section of the necklace band, 
use rhe end beads ro srart the next row': 
,Sew Through die end bead, turn, and 
sew throu 4 ;]i tlie cud ticad in the next 
row {flguro), 

[ 7 ] Repeat seep 4, raking note of 
the following: 

■ Use the end headfl, in the previous 
secTion w> xtan new rows, 

* On rhe end that is not attached to 
the previous sectionn gradually increase 
the width by adding rows and larger 



'W'W‘W 

ftCifne 



fv,,.'; 
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lie^ads So that the band has nbout 
1 Vi-1 in. (3J-5 cm) tliat have abouE 
15-20 rows. Tic a few half' hitch knors* 
but do not end the thread. 

181 To make the other half of the neck- 
lace, repeat steps 1—7, hnt in step 5 pick 
up dboni 5 111 , (13 cm) of assorted bead^:. 
[9J Align rhe wide ends of rhe Ixands 
to form a ^’V” with the shorter band 
slightly Overlapping the lutiger band 
(photo o), Srlich the bands lugether, 
sewing through beads where die holes 
line up On both bands. If desired, you can 
srirch a hridge from one h.ind (o the other. 
[10] If desired, you can add more 
length to the hand. 

Clasp 

[ 1 ] Remove it stop bead from a tail. 
Check the lengihiand add bc-ads to one 
or both ends as desired. Sew through die 
beadwork to exit an end bead in a mid- 
dle row. Fiek up an S'', s. glass flower, a rul 
an Th (II JEiother bead bigger than rhe 
bole of the glass bead. Skip the last bead 
picked up, and sew through rhe glass 
flower S\and an end ivead in a middle 
row of the band (photo f). Retrace the 
thread parh several times to leinfora: the 
connection, and end the thread. 

[ 2 ] Remove the stop bead from the 
remaining rail. Sew tlirmigh the bead- 
work to exit an end bead in a middle 
row. Pick up an 3** and a mixture of 3'‘S> 

I Ts, and glass leaves to fit acouud the 
flower. Sew biick through die R* and art 
Old bead in a middle row of tlic band 
(photo g). Retrace the thread path several 




times to reinforce the connection, and 
end die thread. 

Embellishment 

[ 1 ] Sew through the beadwork to exit 
a bead where you waiif to place a glass 
flower Or leaf. Exiting near (he gap 
lieiween bridges may help stabilise the 
glass flower or leaf, Ttck tip a few seed 
beads that arc larger than the hole of 
the glass bead, a flower or leaf, and a 
few more seed beads that are larger 
than the hoJc of die glass liead, ,Sew 

[h rough a head in the band that is about 
rhy same distance frtiiii the bend you 
exited as the length of the beads you )ust 
picked up (photo h). Retrace the thread 
path CO reinforce the connecriortr 

[ 2 ] Sew through tlir iKadsvork to exit 
a bcatl where you W4iu :t> place a glass 
hud. Pick up a glass bud and a. seed 
bead. ^kJp the seed head, and iiew 
back ilirough the glass bud and a bead 
adjacem to the liead your rJiread exited 
(photo 1). Retrace rhe thread path to 
rein force rhe connection, 

[ 3 ] Repent steps I and 2 fur the 
remaining flowers, leaves, and buds. 

End nil of the threads, o 




Jowelr^^ deislgner 



Jtuiy Sitye-Wilfis 

fi {I Mhiwejoiij' 
bused tdsHol arli^ 
and reJfred btisine^s 
fHimfr in th e UnV. 

,'ihe look i 7 tf intff 0 $l 
hi Ifeaditig ^nd 
ItNjni nsvamii^ at d?e utm of the cen^ 
f Mi-y. Her fir$t tmrk itfrfteared in 
Ifcad&Biition's 2002. Read Drennts 
cofirfr^tittoo. Her tmtrk ims nhn 
been feattir^d in 500 Beadetl 
Objects from Lark Boohs. Ui 2006, 
she receiaitd 4 grant ta spend o iveek 
in the Hludios of ^ be Cornnig 
fnn of Glass m Cornifig, N.T She 
htis tfUight ioeatiy. and her it/ork hfti 
been exhihiied regiomdfy and 
ttatkifhdly. Contact Jitdy in care of 
fleaddCButton. 



Bead artist 



Btirbam Svetlick's 
umTk has attoays 
been mhirnsiail ami 
asymmetriecji and it 
ipfite ofien inL-tndes 
iiatiffat settings and 
attitfiais. She has 
been fampivorking stnee 2003. 

"t started ftraking ftoivers for j«y 
garden hrai etets/' she sayi, and 
she ifas "eonthmed on the road to 
teaming boin to make a flotrer that 
is both tfeaiffifni and wearahk 
itstTig soda iitfie glass" She nj«s 
hand-pidled stringers, pouniers, 
frits, diero, tmxes, eTehing, ami 
foils to nfttke her handmade gltf^ 
heads, tebieft reflect her hare of 
nautre. Von can view more of her 
ivork and pmshase tm- heads at 
harinir(i$iieiffck,c0m. 







tPr 






www.BfladAjMtBiJlton.eDni flS 






WIREWORK 




Wrap wire to 
create an effusive 
profusion of color 

designed iiy Melanie Schow 



FRONT 



This piece can be 
worn two way* — 
connected as a 
double- sided 
cuirass or as two 
separate necklaces. 



I based my design, Fire and Ice Reuersible 
Cuirass^ on a two-sitlcd piece of armor — a 
brcasrplaa- called a cuirass. Designed to be 
worn down the front and back of the body, 
the pieces can be disconnected and worn 
separately. They were inspired by the 
opposing forces at work in the elements: 

Fire and ice are the extremes of hot and cold. 
Holly Young created art -glass heads in warm 
and cool colors, and 1 used these colors in 
the wrapped wire and metal framework. 



stepi^ystep 

Frame 

[11 Cu .1 a 10-in. (25 cm) 
piece of 16 -gauge wire, and 
uKtr roijndiii[j>cc ^iiii di.iinnn^ic 
plii^rs Jiid yuur fingers ici 
form h 1 ri^hr spirnl, Fi^nving :;in 
3-in< (20 cm) wi3 (photo a). 
Hold iKe:.spIriil in nvidJlc 
of ttie round nose pliers, and 
%vMp the rail u round one 
jdw of die mundnose pliers 
to form a cone (pbolo 
opeuini; and ciosini' rhem ns 
ne^ed to acconiniodtitc die 
wraps. IF needed^swirch to 
Inng miinrinosc pliers to 
complete tile wraps br the 
length of the wire. Trim rhe 
tai]^ fi-cpeni to make four 
cone-shaped bend caps. 

[2] Cut a 24-in. {6 1 cm) 
piece of 1 6 -gauge wErc^ 
oeiuerir around ^ n^andrei, 
cup, hKJttIc, or other object 
about the sijje of the l^-in. 
(31:1^ mm) focal lend] att-glaas 
bead, and bend it into a 
U shape. Abour Yt in. (I cm) 
from the center of the U, 
wrap one wire end one 
complete nun around the 
base of rhe roimdnose pliers 
m form a loop. About W in. 

( i J cm) after the first loop, 
form a second loop; about 
Vi in. ( 1..3 cm) from the 
second loop, form a third 
loop, and bend the tail 
parallel W the btJttom of 



the U. Repeat oti the odier 
side of the U (photo o). 

[3] Cut twrj 24-in. (Si cm) 
pieces of 16-gaugc wire, .ittd, 
holding then] together, center 
the focal bead. On one end, 
stjdiig a cone bead cap, wide 
end first, and sbdE it up to 
the focnl bcntl. tvcntcr the 
U-ahsiped wire l^elow the 
focal bead. 

[4] Cur a 1 6-iii. (4 1 cm) and 
an I !-tn. (2S cm) piece of 

1 6-gauge wire. Working on 
the side with the cone bead 
Cap, align the end of rhe 
16-in. (41 cm) wire with the 
wires going through the focal 
bc.id, and position it above 
the focal bead. Align the end 
of the 1 1 -in, [2S cm) wire 
wiih the end of the U-shaped 
wire, and posirion It below 
the focn] bead (photo d). 

[3] Cut an fi-iii, (2U cm) 
piece of 22 -gauge wire. ^Oi^ith 
your nondominant hanit, 
hold together the five wires 
from step 4, and eenler the 
22-g<iuge wire -Vi in. (1 am) 
from the spiral of the cone 
bead cap (pliota e). Working 
ttJward tlie ftKal liead, wrap 
the 22-gsuge wire around the 
five wires three rimes, and 
flatten the wraps with flat- 
nose pliers, making jure to 
align the five wares in one 
plane. Continue wrapping 
tinril you have less than a 
I -in, (2. .5 cm) tai), finishing 




DESIGNER’S NOTES; 

• To creato a professional finish on the wraps 
holding together the frame, lift up the ends slightly, 
and flliah cut the wrapping wiiia over the center 
wrapped wire. Flatten the trimmed end. 

• The piece requires mifror image shapes, which 
affects the direction in which you work. I usually 
turn my work upside down to work the second 
hatf of the mirror image. 

• Depending on the assembly of your frame, yOti 
may have longer or shorter lengths of bare wire to 
create the accent coils. To make adjustments tor 
your piece, cut each coil of colored craft wire so 

it measures about f% in. (3.2 cm) shorter than the 
bam wire. This will allow you enough room to form 
a loop and spread out the coils. 

• To wear as a cuirass, make two necklaces, and 
clasp the ends together. 
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rhc wrnps on die back. 

Conti rtui; wTnppir]j 4 irt the 
other direction witl;i the 
nemaining wire, rini^ldtig the 
wra|]« ofl rbe back (photo f), 
and trim both taih. 

[ 6 ] On the other side of the 
fociil brad, ;:iriatg i cone bead 
cap, wide end firsthand 
repeal steps 4 and 
aaidr the rwo remaining cone 
bead caps. 

Colored coils 

[ 1 ) Cur an SW-fr. {1.6 ml 
piece of coh'tr A lO-j^augc 
craft wire, and coil it around 
the 2.4 mm lanipwork 
mnndrdf liccpiiig the coil>4 
straight and snugging them 
tight against each other, but 
nor too tight around rhe 
mandrel [photo g(|. When j^'ou 
reach the end of the wire, 
remnve the coil, nnd trim the 
edges. 7'he coil shotild be 
about li in. (20 cm| long. 
Repeat to make a total of ^ix 
color A and five color B coils. 

[ 2 ) Cut a 4-irv. (lU cni| piece 
of colon A cod, and sJide It 
onto the long end of an 

11 -in. (2fi cm) piece oF 
16-gmige wire at the iKJtttjm 
of the frame. Make a plain 
loop (Basics, p. fl7| at the end 
of the Tvire, facing the b,iek 
of the necklace (photo h). 

Use the tip of the rtnmdnose 
pliers to gently spmad the 
end coils apart. With the tip 
of your pliers between the 
first and second coil, grip 
tile loop in the faw of your 
pliers,, and turn the cotied 
wire to start forming a 
.spiral (photos i aiidj). Use 
roiindnosfl pltens and your 
fingers to complete tEie spiral 
[photo k). Repeat on the 
other sulc of the necklace. 

[ 3 ) Cut a 3-in, (7,6 cm) piece 
of color A coil, and slide it 
onto the short end of an 

1 ] “in. [2J1- cm| piece of 
I6’gauge wire at rhe bottom 
of the frame. Form a spiral as 



in ^tqp 2. Repeat on the other 
side of the necklace (photo I). 
[41 Cut a 5 “iti. ( 13 cm) piece 
of color A coil, and slide it 
onto the short end of a 16-in. 
(41 cm) piece of 16-gauge 
wire at the top of the frame. 
Form the beginning of a 
spiral, leaving about L H in, 
[ 3 ,fi cTiiJ of straight wnre^ and 
repeat on the other side 
(photo in). Bend the ,str:light 
section around an B mm 
maiidi el or a pen (photo n). 
Repeat on tbe other Hide, 

[5] (gently lift an end of the 
16-gaugc wire that forms 
the U, and pull it in fttmt of 
the first coil. Cut i 5W-in. 

(13. 3 cm) piece of color B coil, 
slide it onto the 16-gnugv 
wire, and form a small spiral 
as you did in step 1. Fosition 
the S mm mandrel or pen on 
the face oF rhe spiral, and 
wrap [he wire around the 
mandrel twnce to fcirm the 
l>cglnrltlg of 5 spring (photo oj. 
Replace the 8 mm mandrel 
with the 2,4 tnm maruIrL-h 
and cooiLiiLie the wrs(^. 

Use your fingers to adjust 
the spring (photo pj. Repeat 
on the utlier side, 

[ 6 ] Cut a 7“in. (18 cm) piece 
of color [1 coihand slide it 
onto the long end of a 16-in, 
(41 cm) piece of 16-gauge 
wire at the loji of the fr;%me. 
Form a ftpring as you did In 
step 5* Repeat on the uthcr 
side (photo q|. 

[ 7 ] Positioti your round nose 
pliers on the lower remaining 
1 6~gaufic wire at the end of 
the outer spiral (photo r), and 
wrap the end of the wire tme 
complete turn around the 
pliers to form a loop. Over 
Ijoth remaining wires, string 
a medium lentil art-glass 
l>ead and a cone bead cap 
with the spiral covering the 
end of the bead (photo s). 
Repeat on the other side. 

[B] Cut a 2^^-in. (7 cm) piece 
of color B-coil, cur a lower 



6S Jewelry Designs, with Art Beads 



16-gaugc wire to 4 in. 

(10 cm)„ slide the cdl onto 
ihc wirc„a[]d form a spirah 
Cut a i-in. (5 cm) piece of 
color A coil, and slide it onto 
the top 16 -gauge wire. String 
a 2 -J mm lafgie-liolc bead, 
fl 4 111 U 1 heisbi or .tmoorh 
spacer, a 6 miii daisy or 
detailed spacer, a 4 min 
spacer, and a 2-3 mm bead 
(photo t), and make a plain 
loop. Repeat on the other side. 
Cujrve the frame lo form rite 
necklace sliapc. 

Dangles 

The following histruetiuns 
are for the red veri»ion of the 
necklace. To mdke the bine 
version^ add an additicnal 
small sphere bead unit to 
fhc bonom of each side 
dangle and replace the 
bottom spiral components 
with cc]ne hc.id 

Center dangle 
[ 1 ] To form the bottom 
spring component^ cur a 
14-in. (6 mm) piece of color A 
eoth .isud set it asidt-'- Cut a 
2 -in. (5 cm) piece of color B 
coil„and cut a 6 -in. (15 cm) 
piece of 16-smige wire. Slide 
the color B coil onto one end 
of the wire., and fonn a small 
Spring as in step .5 of “Colored, 
coils.” At the end of the coil* 
turn the 16-gauge wire at a 
riglu iiugic. String a 4 mm 
sparer, a 6 mm spacer, a 
small sphere art-glass bi^d, 
a 6 mm spacer, a 4 mm spacer, 
the (4- in. (6 mm) [>iece of 
color A coihand a 2-3 mm 
bead, and make a plain loop 
(photo uj. 

[Ji] To form the middle bead 
uiiii^ cut a 2H-1U- (6,4 cm) 
piece of 16 -g 4 uge w Ireland 
make a plain loop at one end. 
String a 2-3 mm bend^a 
4 mm spacer^ a 6 mm spacer, 
a medium sphere art-glass 
bead,, a 6 mm spacer, a 4 mm 
spacer, and a 2-3 mm bead, 



and make a plain Itjop. Open 
the top loop (Rasies) of the 
bottom spring component^ 
atradi the bottom loop of the 
middle bead uilit^and close 
the loop. 

[ 3 ] To form the top spiral 
component, Cut a 5^-in. 

( 14,6 cm) piece of 1 6 -gaugc 
wirc^aud make a plain loop. 
String a 2-3 inm bead, a 
4 mm spacer, a 6 mm spacer, 
a 4 inni spaoci^ and a 2-3 mm 
bead, and bend the wire into 
a fight angle. Cut a .1-in, 

[7,6 cm) piccf of color A coll, 
slide it onto the wire., anti 
form a spiral as in 5 (tcp 2 of 
“Colored coils.^ Open the top 
loop of the tniddEc bead unit., 
atia-ch it Ui the simple loop at 
the back of the center of die 
Spiral, and close the loop. 

14] To form a comiL-crnr 
component, cut a 5- in. 

(13 ccn) piece of 16-gauge 
wire, atui make a plain Iwp 
at one end. About 14 in. 

(6 mm) from the firsc loop, 
make a wrapped loop 
(Basks), working the wrap.s 
the length of the stem to the 
plain loop- With the tail, form 
a spiral as you did for the 
cone bead caps, and position 
the spiral petpeudkulitr to 
the plain loop. Open the 
top loop of tlic top spiral 
component, attach it to 
the wrapped loop of the 
connector component, and 
elo-'u^ the lotip. D|>ert the 
top loop of the connector 
Component, attach it to the 
middle of the U, and close 
the loop (photo y). 

Sid$ dangles 

|i] To form a spring eonipo- 
nent, cut a 2^-in. (6.4 cm) 
piece of color A coil nod a 
5dii. (13 cm) piece of 
1 6 -gauge wire, and form a 
Sniull Spring a:^ y<iu did In 
Step S of ^‘Colored coils.” 

Turn the wire at a right 
angle, string a 2-3 mm bead, 









materials 

necklace 20 In. (51 cm) 

■ 1 V^-in. [3B rum) kx:al lenli 
art-gcass iwad 

* 2 ^iHn. [22 frm) ™dlum 
tenlil art -glass iMsds 

■ 2 W'*n, (16 mm) sinful 
leotU ert-^laSs beads 

* 3 (t3)?22mm) 

modlurn splxine ati-glfiss 
beads 

* l^in. (10 mm) smiall 
sptnGre art-g(ass be^xl 

* 16-20 2-3 rwn large-hola 
ft6fl.de 

* 16-20 6 mm daisy bf 
delailfld sp^cmrs 

* l6--20 4mji!i heialil or 
snnoolh s?>fiiCSfS 

* 12in. [30 cm) 14-^jge 
half-hard wife 

* 514 yd. (h-3 m) te^gaoga 
haJr-fHid’ wira 

* 17 yd, [15.5 m) 20-gaug6 
cralt wife, color A 

* 15 yd. (13.7 m) 2Q-gaug0 
craft wife, color B 

* 16 in, (41 cm) 22’93s.igie 
wire 

* 2 6 am 1 J-gfWAgeiLinrip 
rings 

* 20 5.5 mm 16-gauge 
piMn|3 rings 

* 3.6 cm cfianwlaf maiidreli. 
CLP, or bottki 

* 8-10 nrri diametor 
rrifijTidfei or pen 
2.4 mm ehameter 
lampwork maaciral 

■■ chaimose piers 

* ^nosepSiifB 

* long rftcfidncee pliars 
[opllqnal) 

* rourxlnose pliera 

* (lush wife cutlera 
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EDITOR S NOTE: 

If substituting ttie 
focal and m«diuin 
lentil art-glass beads, 
make sure the hoFe 
Is large enough to 
accommodate two 
I6’gauge wiresn 
-- Toa 



a ^ jiun ^ ^ 

spacer, fi 4 mm splicer, and 
lit 2—3 rnfit btad, and tnakc 
A plan] loop. 

[2] To make a lentil bead 
uitii, cut a 2l(4-in^ -(^,4 cm} 
piece of 16-gau|^e wtre^ and 
make a plain loop. String a 
2-3 mtn head, a 4 mm spacei^ 
4 6 mm spacer^ a small lentil 
art-|^.i5s bead, a 6 mm 
spacer, a 4 mm spiicer, and 

3. 2-3 mm bead, and make 
a plain loop. Open a loop, 
flttacb if lu [be sptiag 
compoiicnTj L^nd close the 
loop. Open the remaining 
loop* attach it to a bottom 
loop of the U, and close 
the loop, 

[3] Repeat sreps 1 niul 2 to 

make and attach a second 

side dandle {photo w). 

Bead rinks and cKain 

[1] Make a medtum sphere 
art-glasA bead unit as you did 
in step 2 of “Center dangle." 
Open a loop of thf bead unit, 
attach it tt> the cn<| loop 



of the necklace, and dose 
the loop. 

m Open two lump rings 
(Basics), aiiach them to 
the mnaining loop of the 
bead unit, and dose the 
jump rings. 

[3) Open two jump rings, 
attach them to the ckvied 
jump rings, nod close die 
jump rings. Repeat to 
connect a total of Bve pairs 
of lump rings. Open an S mm 
jump ring, and attach it to 
the end pair of jump rings 
(photo X)* 

[4] Repeat steps 1^3 cm the 
other half of the necklace. 

Clasp 

[1] Cut a l2-m. {30 cm) 
piece of 14-gauge wire. Using 
the tip of your roundnose 
pliem, make a simple locjp at 
one end. Using the base of 
your round nose pliers, make 
a hook about W in. {6 mmj 
from the sltnple loop. About 
14 in. {(y mm) from the liook, 
bend the wine at ,t right angle 



(photo yh Repeat on the 
other end of rhe wire. 

[3l] Using the first right-angle 
bend as a starting point, 
work the first few turns r^f ,1 
-spiral, as you did for the cone 
iK-ail caps. Repeat on the 
other side, and, keeping the 
spirnls synunctfical, work 
t>ack and forth between both 
sides until the spirals meet. 

If needed, bend the hooka 
parallel to each other and 
facing in opposite directions. 

[3] Using the narrow end pf 
your roundiiose pliers^ bend 
one liook toward the center. 
Reposition the jaws above 
the bend, and bend the hook 
toward the outside of the 
oEasp (plioto z]. Repeat on the 
Cither side. 

[4] Hook each end nf the 
clasp onto a jump ring on 
each end of the necklace, o 

Watch 0 uidoo 
that demonstratc^s 
ba^ic wire techniques at 
BoadAndBudon.com/vjdaos. 



Jewelry designer 



Fourteen years ago, \ielarite !schow tuoi a wireu/ork class laiih a frietul. 

Since then, Meiame has been hooked on wtrewoTk. She ns pariicnlady 
Hmu*n to the design and engineenng aspects of wirv^ Lamptvorked heads 
snii her creations weil due ia the pisuul tivight of the heads and their 
large holes, teddeh cart accommodate }^i-gauge wire. Melanie enfoyed this 
coliaboriiiitin because it presented two wteresting chailengest destgmng 
within the confmet of a ilrente and la&rhing with an artist she had neuer 
wri, %e aho lotred that dtf cotthl tnake the piece as arthtic as she wanletl 
father than nrurrying tdnjitf whether U couid he worn to the office. See more of Meianie 's 
work at bcndstnre.cutu, and crurleicl her by e-rtsaif rtt hcndivirc®aoLcom. 



Bead artist 



Hoffy Von Mg he^^Ji working with glass in 199S when she took n class in 
stained glass. She created stairted glass windows in all the enhrs of the 
raittbojiaand soon tvanted to explore other methods of using glass in her 
artwork. After seeing a picture of a hippopotamus Itead out the cavsr of a 
bwjky she knew she had to learn to make glass heads. For this projecfi she 
pnitryed colisihoratitig with an artist she didn^t know, and she fiked htwitig 
the opportnnity to try something new that made her ihiitk outside of the 
box. Qontact her hy e-fuail ar artsl^tdtyholiyyaungtid>gmaii.cont , or visit 
her Website, arlgfafsbylroHyyouug.eorn. 
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TUBULAR PEYOTE STITCH / FRINGE 



Use a sculptural Cellini 
spiral to create a dynamic 
bail for an art-glass bead 

designed by Cindy Cohfi 



Feailiers and frayed fabric 
add vcluma and contrasll to 
Ouincy Seitz's textured ert- 
gless beads In Cindy Cohn^ 
double-tiered necklace, 
Wf'rFd Beneath My Wings. 
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flCURE 




materials 

nficklaco 24 in. |61 cm) 

• 2 35 mn an-gSoss focal 

• 5 g e'' seed btJKds 

• 5 g 5* seed boad^, £n 

each of 2 odofs: B 

• 4 g 11* seed bdads 

• 4 g 1 1* Japansaa 
cyflKJer or han-cLil 
beads 

• 4 g 15 * seed beads, Ir 
eacf> of 2 Doforsr C, D 

• 24 natural pfieasai^ 
leatbers, or olhei tea(lws 

• clasp 

• 2eones 

• t2in, [30c]ni)20^g@ugfi' 
wire 

• I9»i/(d6cnii)22-s)6iigi& 
wire 

• 24 crinp beads 

• 1 yd, {.9 mj gau% fstonc 
out or ripped filo 4-fi 
1-yti.^lObg pteoeSkOr 
4-6 1 -yd. pieces of 
rtWxjfi 

• nyton beading Ibreod 

• beading needles. #12 

• Chdinnose p&eins 

• touivlTiiyse pjilBTs 

• wira cutters 




The aqua glass and metallic overlays of Quincy Seirz’s art-glass 
beads reminded me of crisp, fresh air and inspired me to create 
a piece as uplifting as a breeze. Using Cciluii spiral, and reversing 
it CO create a symmetrical twist, lends appropriate drama to the 
bails, while feathery fringe and gossamer fabric give the necklace 
an airy feel. 



step, step 

Bails 

(1] On a ccmforTable leitgih 

of rlirt‘ad, its VC n 12-in. 

f.10 on\} Tailj and pit); Pp an 
II* cylinder or h<;?{-ciiL tie.ids 
two 1 1* seed beads, rwo 
colof A setd bead:;, hvo 

color B seed beads, iwa 

seed hCiids, two Bs, rwo 
As, two 1 PSj TWO cylinders, 
two color C I S® seed beads, 
fwn color t) ) 5® seed beads, 
and Lwo Cs. Sew ihri»ngh the 
first cylinder to form n ritig 
(figure, a-b). 

[2] Pick up a cylinder, skip 
rhe nest bend in rhe ringj and 
sew thrcjiigh the ne^t bead, 
ilie second 11 * (l>-ck Continue 
around the ring in odd-coutK 
n.tbnlrir peyote stitcb (iSasics, 
p. 87), following the pnitern 
by sewing through a hciid iu 
the previous round, then 
picking up that same Ivcad for 
the ncKt stitch, the beads will 
spiral atotiud the tube. 



|31 Coatiinic stitching in 
odd-count tubular peyote 
until the lube has 3S- 
ending and adding tltread 
[Basics) as needed. Continue 
to stTicb the mund unril the 
nest It'' seed bead bus t>een 
added and your thread is 
exiting a cylinder (pboto a). 
|4J Pick up a cylinder, turn, 
and sew back through the 11* 
just added {photo b). Pick up 
an 1 1’, and sew throug)i the 
next up- head, an A ^oto 

cj. Cfjnrinuc working In odd' 
count tubular peyote stitch in 
the new direction. When you 
reach the point ’fvhere you 
made the turn, treat the mm 
head as an up-hend, and 
continiic stitching, follcnving 
the itew |xuTcm (photo d). 

[5] Continue stitching in 
ndd-caiunt mbiilar peyote 
Tiudl the second half of the 
tube is rhe mirror image of 
The first, 

[ 6 ] Sew? through the headf^ 
in the bsi few rounds 



several times to stiffen the 
beadwotk, and end the 
thread, kepeiii on the other 
end of the mbe with the rail. 

[7] Repeat step® to make 

a second l^ih 

Pendant 

[ 1 ] Cut a UhP cm) 
piece of 22 'gauge wire, 
and make a wrapped loop 
^Basic-s), leaving a short stem. 
Trim the shaft of a feather ro 
in. |3 mm), and Htnug a 
crirnp liead over the shaft. 
Slide the slem of the wrapped 
loop into the crimp bead, and 
Batten tlie crimp bead with 
cha innose pliers [photo &and 
BasitTi). Repeal with the 
remaining feathers. 

[2J Cut a 4'in. {10 cm) piece 
of lO'gaugc wire, and make 
a wrapped loop ai one end. 
Using a comfortable length 
s^f thread, leave a ^-in. 

^ 15 cm) tad, wrap the thread 
around ihe wrapped loop, 
and tie che working thre.id 
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and tail together with a 
surgeon's knot {Basics). 

[3] String 3W-6'/i in. 
(8.9-1^..^ cm) of seed beads 
find the loop of a featlier. 8ew 
hack through the seed beads 
{photo f), and tic the working 
thread and tail logetlicr with 
a square knot [Basics), Sew 
through the wrapped loop, 
tie the working thread and 
tall together witli a square 
knot, and repeat wnth the 
fcniainiiig fell hers, varying 
the length of the fringe so 
the feathers fall gracdiilly. 
End the tlincad and tail. 

[4] String a focal bead ever 
ihc wrapped loop, and make 
a wrapped loop* 

15] Cut a 3-in. (7.6 cm) piece 
of 20-gauge wire, and make a 
wrapped loop, Repeat step 4 
with the second focal bead. 

Assembly 

[ 1 ] Add 16 m. (4] cm) of 
thread in die beadwork of a 
hail, and exit the bead work 
where you want to attach itie 
focal ticad. Sew through the 
loop alwve ihe focal bead 
and an adjacent bead on the 
hall. Sew through the bcad- 
work and the loop above the 
focal head several rimeN to 
secure the ff«:ul head, and 
end the ihre.id (photo g). 




EDITOR^S NOTE! If you can't find a gauze 
fabric to match your heads, try substituting 
ribbon, yam, or other fibers to string your 
necklace. - Lsstey 




[ 2 ] Cut a 12-in. {30 cm) 
piccL- c.if thread, and tic it Uy 
a large seed bead or twisted 
piece of scrap wire. Tic the 
niher end of the thread u? 
the ends of half of the 1 -yd, 
(.9 Ell) pieces of fabric or 
ribimn. Ufltng the bead or 
wire as a. weight, pass the 
beading thread through a 
ball, and uh: the [JmeaJ to 
pull [he ribbon or fabric 
through {photo h). 

[3] Repeal 5tcp!» 1 and 1 m 
^uach the second focal bead 
to the other bail, and thread 
the fabric or ribbon through, 

(41 Centet the bails on the 

fabric or ribbons. Cut a 2-in. 
{5 cm) piece of 2C-gauge 
wire, and make a large 
wrapped loop. Tic ore end of 
each piece of fabric or ribbon 
Dll one side of the necklace 
to the wrapped loop with a 
Square knor, and Lrim die 
fabric end. 

[5] Striiig a coiiie ov« the 
wrapped loop (photo i), and 
make the fintt half of a 
wrappcti loop. Attach the 
loop of half of the clasp, and 
complete the wraps (photo j). 

[6] Repeat steps 4 and S on 
the other end of the necklace 
with the remaining fabric 
or ribbons, o 



Jewelry designer 



Cindy Cohn ajppressFs hrrarthiU side 
thraiigh fiainlrngt mosaic^ fithtic, ifaiweJ 
giassy itttii i^imlry detign. She is aim a 
puhiisked hook iihtstrijtor. Cindy is she 
liimtlar of apefatjoits for Satiditl Tree, 
HtiJitftfJi 'j premwr resort fooiamar and 
accessories bouliqnc. Corrtaci her ai 
eitidycalm rr.aiun. 



Bead artist 



Qttificy Seitz iwas introtinced to gims 
tf/hftf she took a fwsing dais at the iocat 
iiinior coUege in faU 2(KiS, Marty Mcade^ 
the tnstructor, became her good friend 
and nfctifoFr and ittdted her tn take 
a beghmmg fanipurork chss with 
Leah Pairbaitkty I. earning fampitn 2 rkittg 
from Leah was sarpriungly difficifh for 
Qm'ifcy, a gtnetal and eiecitteai eatiitactor who has 
ttsed itU kinds of took, but she found the ehaHenge 
E.xcitiug fpeiif the next year wryrkfug in Marty's 
studio in Mariiiy Catif, in the tJ.St She niaacd to Santa 
Rom, Caiif., in the fall of 2006 and opened her own 
studio where she ftolds weekly open^torch sessions, 
teaches beginner fusing and iantpieHwrking, and hosts 
gjiesi teachers for iveekend workshops. Quincy's work 
can he ^ornid ;r? her Etsy store, aniamgiass.etsy.cotn. 
Contact l/er aia e-maii at qnincyandeoQyahoo.coni. 
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tiesigttcd by Erica Stankvi/ytch Bailey 



.FROST 

advisory 



Basic soldering and wire- 
work pair up in a necklace 
that evokes a winter day 



Visit ArUeweli^Mag.com (the Web site of 

sister publicalion Art Jewefry magazine) 
to see videos about safdoring and drilling iHrough metal. 
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METALWORK / WIREWORK 



Use simple soldering 
shills to wrap a focal 
bead i^n sterling 
silver embellishments. 



Jevvolry Dssi^ng wilh /Vt Gi^ Beads 




The.se etched l>eads by Lisa St. iMamn reminded me of frost, so 
1 called my necklace Snow To create balance in this playful, 
asymmetrical necklace, 1 used similar but not identical heads. 
Whether your piece is asymmetrical or not, you "11 benefit from 
taking the time to lay out all of your components prior to assembly. 
This extra effort to determine bead placement will pay off with a 
cohesive necklace rhatV as pleasing to the eye as it is fun to wear. 



stepiTvstep 

Frame construction 

I*! 1 Lay your focal bead on 
a flar surface. Wrap ihe 
24-gaugc strip snugly arnund 
[lie bead, and mark vvherc 
rhe ends match up [photo a). 
[2] Usin^ metal shears^ 
the strip ar the mark. Tib 
The ends of iht so they 

aie sEraightr Push tlic ends 
of the strip pasr each other 
(photo b] so thiit they apfing 
back into place and are fluHih 
when Tht>' rouch, forming a 
ring. Tesr the fit of the ring 
around the bead; if it isn't 
smig, file Away a hji more 
of lilt ends, and test again. 
13] Prepare rile pickle 
according to the marufact- 
urer^s jtistmctloiis;^ and fill 
the two hcar-rcsistant bowls 
with water for i^nenehing 
and ringing the piece. 



[4] 17a int a bit of flux on 
the ring on each side of the 
join; this will keep the metal 
dean for soldering. With tlie 
ring on a soldering bloi;k, 
place few small pieces of 
hard solder on the foiii, 

[5] Usings handheld butane 
Epreh, slowly heat the entire 
ring. Keep the torch moving; 
if yo[i luitd i[ in tme spot 
[(HI long, you could endt the 
metaL Jf the solder pieces 
moi'e, use the soldi; rii3g pick 
ro nudge them back into 
place (photo c). 

Heat the metal uueiI the 
ftux turns dear and glassy — 
this indicates tliai the solder 
i>l alvout to flow [photo d). 
Continue to heat the entire 
ring until rhe solder turns 
bright and shiny and flows 
into tJae Join. Kcniovtr the 
heat irntncdiatcly. Use insu- 
lated tweezers to quench the 



ring in w.iteg then use copper 
Toogii to drop rhe ring into 
the pickle. After 15 minurcs, 
remove the ring from the 
pickle w4th copper tongs, 
atid rinst in soapy water. 

(BJ Using a hall-round fik, 
clean up aiiy excess solder. 

If necessary, dean the foin 
using saiidpa|]£r, starting 
with thccParse^it grit and 
working to the finest grii. 

[71 Select a well in the 
dapping block in which the 
fratiu: can cesE coinforiahty. 
With a large dapping punch 
or n rounded mallet, lightly 
tap the frame to curve tt 
(photo o). Hiis will stigbrty 
taper the ffAme, creating a 
curvature that will hold the 
focal bead more securely, 

[8] Piiicc the frame around 
the focal be.id, and mark 
where one hole meets die 
frame (ptioto f). 




(91 Remove chc bead, and 

p lace the frame on a steel 
bench block or anvil. Place 
the tip of a cenrer punch on 
the mark, and lightly strike 
the end of theceiiicr punch 
with a urilicy hammer or 
iiiallct (photo g].ThLs will 
create a dimple so that you 
entt drill rhe hole e.'isiEy. 

(10) Using a flex shaft or a 
handheld drill and a B52 drill 
hit, carefully drill through tlu; 
dinnple (pholo h]. Make sure 
lo use beeswax or synihettc 
wax to lubricate the drill bit. 
1111 With the bead in 
rhe frame, slide a piece of 
16’gaugc wire through the 
hole you just drilled. Mark 
rhe point that [i touches 
tile other side of the frame 
(pheto 1). Dimple, and drill 
through this point. 
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Decorative 

extension^ 

[1] IJsin^ mundnofie pliei?^ 
make a plain Joop (Basics, 
p- 87) ar one end of tlie 
H-RiUi('L‘ wire. T|ic exact 
CLrCiimfcrcnce of the loop is 
pp to you, bur make itnro tliai 
two 16-gauge jump rings can 
fir ea^^lly through the loop. 

[2] Place the loop on the 
edge of rlic bench block or 
anvil. Using the flat stde of a. 
ball-pecn or chasing haniinerH 
flatten the loop (photo J). The 
fintteihng can open tJie Itjop, 
io you may itctd to dost i( 
using flatnusc pliers. 

[3] Using heavy-duty flusli 
cutters,, cut the wire to 
approximately .5 in. (13 cm). 
l>o not make a loop at the 
other end at this time, lliis 
wire will run through rhe 
focal licad ,ind the frame. 

[4] Make 3 0 mort loops as 
in sEcps 1^3, hut trim rbcni 
to 1-2 in. (2.5-5 cm), vary- 
ing the lengths fphoto k). 
These will he the decorative 
exteiisi£>n 5 of the Iranie. 

[5] Determine vrhtre on the 




frame you would like the 10 
exrei^sions to go — there will 
he five on each side of tlie 
ft»ca[ bead holes. 

Dimple and drill 10 hoics 
through the frame,, one for 
each eXFetlsloEl. Ifs n good 
idea ro make a small scratch 
near the two focal lieatl holes 
so that you don’t coiifusie 
them with the extension 
holes. You call! huff out the 
scratches latcL 
[ 6 ] E'ltsh an exre|istOit wire 
riifough each newly drilkd 
hole. Tlic amount of wire 
iiiKidc the frame doesn't mat- 
ter; adjust the wires so that 
the loops arc spaced around 
the frame as yotdd like them. 
[7J Flux the entire frame, 
and place a piece of medium 
solder on each cxreniion 
wire. The solder should be on 
the wire that extends inside 
the fr;iine, fight ttexs to where 
the wire touches the frame. 

By placing your solder here, 
you Will hive less deaElUp 
ifter you^te dune soldering. 

I Icar the entire assembly 
with yoLir torch, slightly 



focusing on one extension at 
ii time until tliC soldcr flowS 
(photo I). Repeat uiuiE a El the 
joins arc secure., remove die 
heat, quench, pickle, and 
rinse the frame as in step 5 
of “Frame canstruction." 

[8] UsEiig heavy-duty flush 
cutters, trim the insides of 
the extension wires as closely 
to the frame a;S possible 
(photo m). Using the rounded 
side of rhe half-round filu, 
file the remaining wire ends 
smooth with the I'tamc 
(photo n). Clean up the frame 
with ^iTidpaiKT if nctessary. 
m Place the frame around 
rhe fiKial head, and run the 
5-in. (13 cm| wire through 
the fnime and beatl (piioto o). 
Use rtiUiiJnose ptierx to make 
a plain loop at the other end 
of [he wire, and carefully 
lianiiiier rhe loop to flatten It. 

Beaded links 

and clasft 

[1] Using 1 4 -gauge wire, 
form and flatten a plain 
loop as in steps 1-2 ol 
“Dteorativt extensions." 



[2J Slide a bead uEito the 
wire, and trim the wire SO 
I in. <2.,5 cmli extends heyond 
the head, iMake a plain loop 
at the other end. Place the 
loop on the edge of your 
heneh block Or anvil, and 
|!;emly hummer it flat, making 
sure noi to strike the glass 
l>ead (plhoto p). 

[3] Repeat to create a 
hammered wire link with 
oach remaining l>ead. 

[4) Gut a 3-in. (7.6 cmj 
piHKt of M-gauge wire for 
rhe clasp. Make a plain loop 
:ii utKCild. 

[51 To form rhe litMik of 
the clasp, bend the tail of 
the wire, ill [he opposite 
direction from the plain 
loop, around the barrel of 
a marker, a round dowd, 
or a mandrel (photo cf). 

[«1 Using flatnuse pliers, grip 
the tail E>f the wire where it 
ineetii the Eoop, and bend it 
back sllglirly {pholo r). Trim 
the talk and hammer the 
clasp to flatten tc slightly. 
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Necklace assembly 

[1] Using [he hammer and a 
beneh hlogk nr anvil, flatten 
all of rhe soldered jiimp rings. 

[ 2 ] Open a loop (Bn^ie.':] of 
a bead litik. 5lide rw'o jump 
rings into the Itjop, and close 
the loop* Open the Inop of 
another head link, attach 
the same two jump rings 
(photo e), and elose the loop. 

[3] Using the reinaining 
jump rings, connect all of the 
head links to creme i-wo 
chains of the desired length^;. 
Attach rhe dasp to the end 

of orte of the chains (photo t). 

It will hook into rhe open 
loop of the final eompintnt. 
If you noijd to make your 
necklace lo'Oger, .add addi- 
tional jump rings to that end. 

[4] Determine which iwo 
ioops of rhe frame you’ll 
attach tti the diHintt. Open 
one of the loops, attach 

It to two Jump rings on the 
end of a chain, and dose 
rhe loop. Repeat with the 
orber ioop of the frame, 
and aitnich it to rlic other 
chain (photo u). o 





Jewelr>' designer 



Stiiwkfifyt€li JSiir/fy rfiides 
it! PayeHtmUlef, W.C., m the U.S,, aad 
tas fwriT a mftifktmih swee^ 1004 when 
she Eiiyned her BFA w desfgff 
from Eii&t Curoiiuii Uftitwriity Erien 

teufctry fahrietirion nfid exhibits 
her fswetry iniertTfliitituiify, with ufork ht 
the perwott&ni coWcr/JijfT c^f the Victoria 
and Aihen In LonAonf England. Contact Erica 

by phtnie at (910} 4S9-Skh9 ar through her liV^^ iitt^ 
erica&tankwytchbaEeyxom. 



Bead artis^t 



IJm Sf* Md/f7M hai been teorhing wUh 
hot glass for more than 2,5 yedvf. She was 
classieally trameii mart etiaeation at 
the Unrifersriy af Z\/iaTyiattd and wilh 
grndanie £(inrs^?$ in glass technology at 
the Uniuersity of Kansas. With a grant 
front jbe Natffinal Endowment for the 
Arts, IJsa studied gfassblowing and 
engraving at the Jon Meyer $tndio and with artisans from 
Sictihen in Cornittg. She refines her craft and develops 
new techniques in her studio in nortberri Virginin, m the 
U.5. Site teaches at the Corcoran College of Art & Design 
in Washington, D.C. Her taork has hern fcainred tn many 
irooks and i$ showcased amnnd the world, {'ontaci Lisa 
thymtgh her Web site, glasslreadsxam. 





materials 

necklaco 20 in, (Si cm) 

^ 30 mm disk-shaped 
ai^ytass Ijoed 

* 1 1-1 5 an*gtasa beads In 
Vijricnjs Shapes and s^es. 
wltli hot^ targe ETiougili 
to acoemmodate 
l4-ges>go Wio 

• 4 ftT1.2m)14-gau9& 
round starting s^r '.vite 

* 3 in. (16 cm) 24-3augg 

sterling sihur stnp, V* In. 

(6 mm) wide 

4 24-32 l2mrnc)tj4sidB- 
dlameter sokJerad staffing 
silver jump rlngs.1 6-gauge 

• silver soiden hard 
andmedrum 

* small balFpsan or 
chiasifig harrmtrr 

• esniar punch 

• dapping block and large 
puocb or rounded mallei 

• 10 mm dowGicxmaixiei 

4 (lie: large, hair-miJid 

4 IlgK shall or drill, size A&2 
drill bit (swox&ii'iately 
1 .61 mm or 0.0S35 in.), 
and wax lutricanl 

■ marKer 

4 metal shears or snips 

4 sandpaper, 0SO, 320, 

400. 000, and 1200 grits 

* soktering setup; handheld 
buiene toesh. aoWeitna 
tilock, insulated tweezers, 
solddrkig pick, cuppor 
tongs, pkJcia pol wltii 
pickle. 2 heat-nsslstanE 
bowls, dish soap, 

paste flux wilh flux bruah; 

4 stael bench block or anvil 

4 uiiity hammeror mallei 

4 (latnoae pliers 

■ rajndnose pliers 

* tieavy-duly flush cuUers 
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CROSSWEAVE TECHNIQUE / RIGHT-ANGLE WEAVE f HERRINGBONE STITCH 



Stitch a bold bezel in right-angle weave 
to make a focal bead stand out 
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desigtied by Genevieve Martlneau 



Set it RIGHT 



Working herringbone stitch with bugles gives 
the neck band an interesting structure^ while 
the weight of Harold Williams Cooney*s art 
head helps my necklace, l,ady of the Water^ 
to hang elegantly. The openings in tlie neck 
straps echo the ripples (rn the focal bead- 



stepi^ystep 

Focal boad bezel 

[1] Thread a iteedle on 
each end of 5 yd. (4.6 m) 
of rirelinc, and center a 
IC’ seed bead or rounded 
triangle bund. 

[2] With each ncedte, pick up 
a 10*. With one needle, pick 
up a 10^, and cross the other 
needle thro ugh ii (liguro 1). 

[3] Coniinue working in 
crossw^eavc technique {Basics, 
p, «7) 15 in step 1 wiiril the 
head work fin around the 
drcumftTenri' of the focal 
bead without pulling. Ptck up 
a 10'^ with each needle, and 
cross tlirc needles through 

ihc firsi i 0"' ro fortn s rEn£ 
{figure :S, a— b and Jt-yj. With 
each needle, tic a half-hitch 
knot (Basics) to secure each 
thread. With t>ne needle, sew 
through the nuKt I0“(b-c), 
and with the other needle, 
sew thrtiugh the Ifl* just 
added (y-z). 

[ 4 ] With one needle, work a 
round of right-angle weave 
(Basics): Pick up rhret ICP's, 
sew through the lO your 
thread fust CKitcd and the 
three new 10% and continue 
rhrtiugh the ncs(T edge Jt>" lit 
the previous round (fFgurO 3, 
a-b). Continue tn right-angJe 
wcat'C, ptebdng up two J(l*s 
per stitch (5-0) until you 
reach the last stirch. For the 
last ijEiTch, pick up u 10°, and 
sew through the first 1 0“ 
added in the first stitch, the 
edge 10‘^ in the previous 
round, the 10^ your thread 
just eKked, and the 10* |ust 
added (figum 4). 



materials 

necklace 13 In. (43 cm) 

• 50 mm art-glass bead 

• 1 6^1 & g 3 mm bugle 
b&ads 

• 7-S 3 10 ^ seed beads or 
lounded lridr>gfB bsads 

• 3-S 9 1 1* seed beads In 
each o^ 2 cotafs; A, B 

• 1-£ g 1 5^ Bead beads 

- iWin. (4.1 cm) tfl-gauge 
craft wire 

■ FimlinB 6 lb. tijsl 

*■ beading needsas, #i2 

■■ wiFecutiors 



E3J Piek up three color A 1 1“ 
seed heads, and sew through 
the 1 0^ your [hreatl juSI 
exited (figure 5, a^b). 

[6] Pick up a color B 11“ 
seed head, ind sew through 
t]te next 1 3^ in the previous 
round {b-Cj. Pick up two As, 
and sew through the first A 
in the previous stitch and rhe 
1(1° your thread just exited 
(o-d). Repeat uiuil you reach 
the kst stitch. 

[71 Pick up a B, and sew 

thrtmgh the next 10^ nnd the 

adjseent A in the first stiieh 
in diis round ('Ugure 6, s-b). 
Pick up an A, and sew 
Through the first A i n the 
previous stitch and the 10'' 
yoiir thread just exited. Pick 
up A B, and sew through the 
next 10“ anti two As (b-c). 

[8] Ifick up a H, and sew 
througii the next A. Repeat 
lotomplett the round 
{flgureT}, and end the 
thread (Basics). 

[9] Jnseri Ehc focal bead with 
tfte front facing tik: 1 1"$, 




FntiunEi 




y 



FIGURE 4 
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FEf^URE 12 



Fioun^ia 




U^iiig the remAincng thre^d^ 
repeal: steps J-7, 

[tO] Pick \ip ihfce Bs, rtpsd 
seiv through the A your 
thread just exited and the 
first two Bs (ftguro e, P-h)^ 
(11] Pick up a t seed head 
and tivi^ thi^Jind ww throLigh 
the TieKi A, the bflt B in the 
prevtnu!! stitch^ and the first 
just added Repcnit 
until you reach the last stitch^ 
[12} Pick up i 15^ and i H, 
tind ^iv throuj^h tJic fit^t B 
in the fir^t ,^(tfch. iht A in ihe 
prevlnuiS mund^ and the last 
h in the previous sTitcl] 

(Hgure 9, a^)- .Sew rhtottgh 
the K jii!;r added, pkk tip a 
15\and sew through the 
middle B in the ne?(t stitch 
(b-ch hltd the thread. 

Neck straps 

[11 On a comfortahk length 
a( Kirclim^ pick up four hs, 
leaving a lO-in. ■{25 cin} rai(+ 
Sew through all four beads 
again^ and position them sti 
you have two Stacks tpf rwo 
Bti side by side (ligure 1 0). 
Picking up two Bs per stitch^ 
work in ladder stitch (Basics) 
CO make a ladder tliat is 
JO stacks long (figure 11). 
m With your riiread CKiTing 
the hortom B of the end 
stack, piclc up fin A to turd, 
and sew up through the top 
B of the end stack {figum 12, 
a’-bj. Work a row of nut 
hcrriiiglione srlich (Basics} 
using As and two roivs using 
Bs,anJ use an A h>rejich 
turn (tJ-c). 

[3] Work seven rows of 
herringbone with 6 mm 
bugle beads, using an A for 
the fir SI turn and four Bs for 
each remaining turn (c-dj. 
End anti edd tiiread as 
needed (liaiicfi). Work two 
LOWS with IJs. a row of As, 
and two rows of Bs, using 
four Bs for the first turn 
and an A for each rcm,ainiMg 
turn {d-o)^ 
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[ 4 ] Work two rows of 
bcrringborhc with bugles 
using an A for tlie first lum 
and four ESs for rhe second 
turn {tigur& 13, ft-b). Work a 
stitch with two bugles, pick 
up two As ro form a bridge, 
and Sew up tliroiigh the 
(text bugle (b-c). Work four 
stitches with hugics, turn 
with four Bs, and wo'rk four 
stitches with bugles (c-d)'. 

Sew down through the 
cdutnn of bugles, the .As in 
the bridge, and up through 
the column of bugles .ifter 
the split (d-e). Work a stitch 
will] bugles, and turn (e-l). 

[5] Wtsrk rhrtH3 more rows of 
hcrringliont: with bugles, 
sewing through the columns 
of buglex and the As in the 
bridge each ritne you reach 
the split (f-g). 

[ 6 ] Work a stitch, ftirm a 
bridge with two As to create 
a second ^pht,and work the 
rest of the row as before. 
Work ■mother now, maintain- 
ing both split's (g-h). 

[7] Work a partial r<iw, 
maintaining the ^‘:ond split, 
rhen pick up an A, a |[>”, .ind 
an A, sew through the next 
bugle, and work a stitch (h-l). 
WiTrk two rows, picking up 
an A, a lO^and an A for a 
bridge In the first iplit, bind; 
maintaining the second 

split fl-f). 

m Work 3 'ittech, sew down 
ihmngh the next hugk smd 
through the A- 10®- A bridge^ 
^rni work chrcciiitchcs. Pick 
up two As to form a britige 
in the second Split, work a 
stitch, tmd turn (j-k). Work 
four stitches, pick, up two 
As, work a stitch, and turn 
(k-i). Work ilifcc rows of 
buglcsi with no split O-mb 
[91 Work two rows widi Bs, 
using four Bs for the first turn 
and 40 A for the scctuid turn, 
a row of As with an A for die 
turn, and two row^ of Bs 
with an A for each rum (mi-n). 



[ 10 ] Work two rows with 
bugles (figure 1 4, a-b), Wcj^rk 
a stitch, form a bridge with 
an A, work three stitches, 
form a bridge with an A, 
work 3 stitch, and turn (b-o). 
Work a rt>w with bugles, 
niaiitraining both splits by 
sewing thnjugh Inrtb A 
bridges {c-d). Pick ttp ^5 
bugle, sew through a I Q® 
near the back of the bezel, 
pkk up a bxtgle (photo a), 
and sew down ihrough rite 
next bugle to connect the 
sirup to the focal he^el 

Pick up an A, a tO^, .and an 
A, and sew up through the 
nexT bugle (e-t). Skip iwo or 
three Id's and two or three 
Bs in the bcJiel, and sew 
through the next B and the 
next bugle (photo b and f^g). 
Following the herriitgbone 
thread path and sewing 
through Bs amiind ihe base 
of the bezel, connect tlic next 
two herringbone stiiches to 
the bezel. Skip a 10*' and a B 
on the bezel, and connect the 
remaining stitch fo the next 
lU® (g-h). Retrace the thread 
path a couple times to 
reinforce the conneccion^ 
adding four fur the final 
step- up on each side fh-iX 
End (he working thread, hut 
do iioE end the tail. 

[11] Repeat steps 1-? to 
make a second srrap. Skip 
two lO'-s and three Bs in the 

kick and repeat step 10 lo 

connect the .second strap as a 
tnirror image of the first strap. 

Toggle Clasp 

Loop 

[1] Center 22 I £>“s ort 1 ^ yd, 
([,4 m) of Fire line, and tie 
than into a ring with A squHiir 
knot (Basics). Sew through t 
few to hide the knot. 

Pick up two As, skip a ICP®, 
and sew through the next 
10'" (liguro 1 S. a-b). Work 
circular peyote stitch (Basics) 
around the ring, adding two 




FIGURE 14 
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As per snrcht ^nd up 
through the first A {Ej-cJ. 

[ 3 ) Work A herrinji'ljoiit; 
stitch with TWO As {c-dj, pick 
up a H, and sew through rhe 
iieKtA (d-e). Repeat around 
the ring, and step up through 
the first A addd 

[3] Pick up an A, a and 
an A, and sew down through 
two As, a B, and up th rough 
the next two As (f-g). Repeat 
around the rirlg, and Step up 
through the first A and I (>" 
added {g-h). 

[ 4 ] Pick up a hugle, anti sevv 
through rhe next JO"^ 

Repeat around the ring (H)- 
Sew through alE the E^eads in 
the outer ring agab„ and end 
the thread. 

[5] Thread a nee(l3c on the 
taii, unJ work a round of 
circiiEar peyote Stitch with 
two As per stitch as in step 1. 
making mrc ro ajigji the new 
As with the previous As. 

[6] Repeat step 2 on the 
other side> 

[7! Pick up an A, si'w 
tliruiigl) the lu-xt 10* adtied 
in step 3ji pick up an A, and 
sew down through two As, a 
D, and Up through die next 
[WO As .Si in step 3. Repeal 
around the ritig, and step up 
through tlie Eirst A and the 
] 0°, Sew through all die 
bugles and 10^'s in the outer 
rmg, and end the thfcnd- 
[8] 'I'hread a iijcedle on the 
tail uj a i3cck sintp, unii snv 
through iIk bead work to exit 
the hmrtli column. Pick up 
four As, and sew through two 
As in a column on the loop. 
Sew througli two As in the 
iKxt eohimn, pick up four As, 
and sew through the seventh 
column on ihc neck strap 
(photo c). Retrace the thread 
pflth to reirtfotxe the eon tux- 
lion, and end the thread. 

Toggle bar 

(11 On 2 yd. ( I .S tnj of Fire^ 
line, pick up tw^o As^ Leaving 



a 6-in. (L^ cmj tail. Sew 
through both heads again, 
and position them be£ ide 
each other. Picking up one A 
per stitch^ work in ladder 
stitch to make a kddet that 
is four heads long. To form a 
ring, sew through rhe first A 
and the fourth A ai^in. 

[2] Working in ruhiiEar 
lierringhone stitch (Basics), 
add seven rounds of Bs, a 
round of As, two rounds 
of Hs^ a iTiund of As, two 
rounds of Bs, a round of As, 
two rounds of Rs, a round of 
As, seven rtiunds of Bs, and a 
round of Air. Work a ladder 
Stitch thread path rh rough 
the last round of As to snug 
op the beads. 

{3] Stw through the liead- 
work TO exit an end A., pick 
up a and llirough 
tlte A Opposite rhe one your 
thread exited (photo d). 
Rrttace the thread path to 
rei[] force the conncctiotn and 
sew through ilie bcadwork to 
exit the other end of the Iwn 

[4] Cut A ]H*in, (4J cm) 
piece of IB-gauge craft wire, 
and insert it into the bar 
(pholo $). 

[5] Repeat step 3 on 
the Fcmajinng end of the 
toggle ban 

[6] Sew through the head- 
work to exit a B offset from 
the center^ pick up two Bs, 
and sew through the other 
B offset fronl ihc center 
(photo f). Sew through an 
adfacent pair of Bs in the bar, 
and repeal (photo g]. Using 
the four Bs just added as a 
base, work five founds of 
tubular lierrfogbonc stirch. 

[7] Split the tube into t^vo 
columns: Pkk up two Us, 
sew down through two Bs 
(photo hi JtiJ up through 
the next two Bs+ Work in 
herringbone for the next four 
rounds, adding a round of 
Bs, a round of As, and two 
rounds of but sew 
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■pie large focal 
bead and tong 
bugFas lend 
substance to style. 



EDITOR^S NOTES: 

* The designer used d" seed beads where I used 
lO*' triangfe beads wth rounded edges^ Because 
seed beads range in size from one manufacturer 
to anothert you might need to experiment with 
the si2e you use In order to achieve a good fit for 
this project. Smaller S^s and larger lOr^s wFII work 
better than larger S-s or smaller 1(Fs, 

• To make the toggie bar fit more easily through 
the loop, siltch five raws of Bs Instead of sevetii 
on each end, and cut IV 4 in. {3.2 cm) wire. - Tea 




through the columns to spilt 
the bead work into two strLpi. 
Work a stitch with As, anti 
sew up through the next 
cohmin (photo IJ, 

(B1 Join the two strips into 
loop: Work a herringbone 
ihreAtE parh to aii^ch lEie Last 
pair of Asi added to top 
pair of Bs in the next coititnn 
(photo j). find the thread 
and nil. 

[9] Til read a needle on ilie 
tail of the rtmainiug neck 
strap, and sew through the 
bend work to exit the fourth 
column, Pick up 11 As and 
[he loop of the toggle bur, 
and sew through the seventh 
column in rhe neck .^rrap 
(photo k). Retrace the thread 
path to reinforce the coiinee- 
rion;, and end the thread, a 



Je’it'clry designer 



Genei/i^i/e Martineau siiittpii h^admg as a ieen beamse sbe cowfdwV 
rcjjsf the beads in her itieaf kmifing shop, u/hkh she pass her 
walk home from srhitot, Sf?c med her tuiich money and fiabysittinfi 
earnings fo fsmd her beading habits. Thirty years iaicr, she is an oivner 
of her own bead storey. Head GafUry ttte. fa SaUm^ N.H., 01 the U.£. The 
creatitfe process and chatienge of ti sing new stitches or materiats drine her 
designs^ and she says Hfiroid's work served the inspiration for this piece. 

Asa ~^histary fnnkie,^ Genevieve Wits mminJed of the Fersntn goddess 
Atnihita, taho is a deify of water and wisdont and Tesfnjmsii/te for the fertility of soil and 
crops. Kits for this necklace are avadahte throngh frer Web site at beadgaiieryine.eom. 
Contact Oenetfieve fyy e-mail at hefp^imdgalteiymc.cojn or phone at (bOS) S9i-2517^ 



Bead artist 



Harold WilUiWtS Cocrncy i^iews bead making as a craft ^ and he strives to reach a point 
where he considers himself a master craft smart. try not to take t»y career in glass- bead 
making too set fottsly,*' he says. Cttrrenify, his main focus is figaring out how to be a 
^contemporary trade bead maker — a term he aekmnaledges to be an onymorott. While 
looking into the history of glass heads, he is developing distinct styles of new beads and, 
within each s/yfe, n variety of individitai beads. At present, he is tw^rking with six ’'families'’ 
of beads, which he plans to expand to 10, and he credits his apprentice, Konnie Umort, in 
helping hint narnnv his foetts. For the last tan* years, he's been keeping abottf tO percent of 
his work with the intention of building a permanent collection to ilinUrate bis concept of 
the ’’newfangled trade head,^ For the large lent if bead in this project, he used tvirai he 
refers to as a tie-dye technique. Yon can e-mvil Harold at htvcglass@gmail.com. 
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HERRINGBONE STITCH 





Sharp angles and a 
harmonious blend 
of colors lend a 
surprisingly natural 
appearance to Sally 
Shore's Sticks & 
S^□^tes necklace. 

T ^ 




designed by Sally Shore 



Herringbone twigs with earthy art-glass beads 
make an exotic wreath about the neck 
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FIOUFEZ 




The many shades of rich browns, creams, and silvers in 
Nikki Thornbur^-Lanigan's stony art beads make them 
harmonious companions to the angular sticks that form this 
necklace. By carefully placing the sticks as I stitched them 
together, 1 was able to create a closure that doesn't rely on 
clasps or buttons. Instead, the brandies nestle together, 
adding substance and stability to the necklace. 



stepivstep 

Sticks 

[1] Cut cighi or mor'C picctiis of 
l4-|;aiigie elt^lrical wire of various 
lcn;grhx herween I'A in. (1^.4 tmj and 

In. {22.2 cm). Tlicsc wires will form 
die cores of dir sticks. 

[2] On a ccmiEiorfJiihlc length of rirclincj. 
pick up bill 1 ] * setd beadj a 10* nr I 
uiangje bead, two Ll% a tnanglc„ and 
an 1 L% leaving a 12-in. {3(3 cm| tail. Sew 
tJirDug)i al] six beads again, so they sit 
in two Fmcka. [figure 1 , a-bj. 

[3] I^ick up an 1 l^,.a triangle, and an 
ll’j aiid sew througli the Iasi three 
bcad5 of the previous sdtdi and the 
three new bcndii again (b-c), CoritiTiuc 
in ladder slitch {basics, p. ^7) until you 
have six tracks of beads, then form the 
beads into a ring by sewing through iKe 
first stack and the Inst stack twice. 

[4] begin working tubiiEar herringbone 
sritcb (Basics): Pick up an 11*, a triangle^ 
two 1 1°^, a triangle, and an II*, 

and sew down throiigb the next stack 
of three heads, and up through the 
following stack of three {figure 2). 

Repeat around iht rin§|;^arid step up 
by sewmg rh rough the first three beads 
added in the first stitch. 

[5] Slide the end of a wire piece from 
step i tnro the ring, and caiiTinue work' 



jEig ill tubular bcrrnigborte, following 
the established pattern, until the 
beadwork covers the entire wire, ending 
and adding thread (Basics) as needed. 
[6i] Exit any end 1 1*, and ptek np an 
1 1”+ Sew down through the end bead 
directly across Irom tlic cmc your thread 
exited (Ilgij(ii& 3. a-b), and up rlimugh an 
adjacent end bend. Sew through the 1 1“ 
you lust added, and down through the 
opposite end bead (b-c). Rcpuai once 
more to secure the 1 1" in die center 
of the ring [end) so the 14'gauge wire 
cannot slide past it., and exit up out of 
an leud l>ead, 

m Work a round of luhijlar herrings 
bone, but pick up three IPs tiislead of 
wb ill ihc Center of the firs! stitch to 
form a picoi [figure A, a-b). To work the 
next round, sew through the first stitch 
of rkc previous round wirhout adding 
any new beads, and pick up three beads 
to form a piocw in the center of the next 
Slitch (b-cy Repeat oEice more co add 
a picot to the onitcr of the rhird siiich 
[q-Cf|, ami through the beadw^orh 
as necessary ro stabilize the forkc:d ends. 
[S] Thread a needle on the tail, and 
repeat steps. E and 7 on the other end 
of the stick. Do not end the threads. 

[9] Repeat Steps with rhe 
tcmahiing wires. 



materials 

neckface 22 in. (lie cm) 

• a I8x 

• 2S g a* Or 0* seed beads 

• 25-^30 g 10“ Of I rimng^Bbeacls 

• 30-35 g 1 1* seed beads 

• 2g 15'° seedbe&cfs 

• 36-42 In. C.S-M m) 14-ggwg9 

(Tisuleted eleoiric^ wire 

• Braiinei 5 to. test 

• bBiu^ng neecUets, at2 

• heavy-gauge wire cutters 



EDITOR’S NOTE: l used 

16^gauge craft wire instead of 
14>gauge Insulated electrical 
wire* The results were 
comparablflp but the shiny 
surface of the craft wire dees 
show through the beadwork 9 
bit more. ^ Lesley 




Assembly 

[II Liy your sticks in the shape of a 
necklace, inking care [ti place cKc stacks 
at the front so that a fork between two 
sticks will fit into a fork at the opposite 
end ID ebsp the necklace (photo a), 
Note where you want to conneef the 
Sticks to each mher. 
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[21 fititch the branches together using 
a ladder siitch thread path (photo b)i. 
Retrace the thread path .tcveral times. 
The eonnection needs to Ijc tight enough 
that the thread isn't visible and the 
connection feels isecure, bat lleicible 
cntiugh flo that the pieces cun move a 
little. Repeat at ill connection pninis^ 
checking the lit and alignment of the 
clasp pieces as you go. 

(3] Arrange the necklace in 3 circle^ 
UKfng a neck form if desired jptioto c), 
and determine where to place the ait- 
glass beads. Exit the bcatlwork at the 
p<nnt where you'd tike to add a bead^ 
and pick up an art l?cad^ a or seed 
bead, ajid ibrcc 15^^ seed heads. Sew 
hack through the 6'* or 8^ and art bcad^ 
.itid into the beadwork. If your art beiid 
wobb[es^ add a or before the an 
head (photo d}. Repeal to add art h^Hids 
as desired. End aH the threads, O 




TbQ dlfforont sizes and 
arrangements of the sticks 
leava plenty of room for 
creative Intorpnatation. 



DESIGNER’S NOTE: 

Mixing two similar colors of 
matte seed beads, such as 
matte brown and matte gray 
iriSp gives the "bark" an exotic, 
mottled look. 



Jewelry designer 



Saiiy Shorp her (tfirnie earter m it graphin ^esig^trer in the 
late 19h0s. In I991^shc hegan u/eaving with rihhintiy etntl first 
wcarpnmled heads htlo herdasigm hi 2001. Stfzatwc GoiJen’s 

aiwe' article in Bcad&liLiic-cui miiga^ine ff Jcio&tr 2 f} 02 ) 
tnas the catalyst far her interest in heatl taeamng^ i^irtidTpatittg in 
the Conncirgence cfympetiiion with Nihki TjtFOrMff«rg^ir.4TPrir^^^f 
pnshetl her i u ivttrk heytiitd her fatlOritc tcchrtiijHes and cmne up 
with mna tuays Jo ineorparaie art beads into her fi^rit. Vcjm can 
sec ttiore af^Salty's designs on her Wch site„ rihbtminetfver.ml, or omtaet her ata 
c-mati at sjsfiuftt^pintttitieLaei or lelalihoite at /JId/ 



Bead artist 



Nikki Thontbttrg-Laiiigan grew up in North Carofitta, 
ill the where arts and cnafts arc a part of euerydoi' fife. 

After reeeiuiHga R A. in seidptnre^ stic expcrintenled with potteryf 
welding, pawthig, dniwingf pouring metals, and suhneti glass, 
hut still hadn't found her *rnrifffC passirm. In 2001, she itwh a 
bead-making class ai the Saartixi/h Center in Wmsion-Salein, N.C. 

Once the letudiir lit the torch, that ims if - — Niftiri was a glass 
artist, ilfce received a regional artist grant front Qjtawba County Council for the 
Arts, and was able to start her own business. Head making emnbines nil the aspects 
of art that Nikki tovesi co/or, creatmty, fire, ami imtmii gw^TJl^erflr^cl^ir, VJsif Nikki's 
Web site,, fhtyrabiiTgbeadstudio.Ctnrtf to $ec itiure of her itmrk. 
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THREAD AMD KNOTS 

Adding thread 

To add n rbreud^stw into the bcadwork 
several rows prior to the pciinr where 
the last bead was added. Sew through 
the headwork, following the thread path 
□f the stitch. Tie 3. few bslf-hhch knots 
(sec I lalf-birch knot) between beads, 
and exit where ihe last ^iiitch ended. 



Conditianlng thread 

Use either beeswax or microcrj'stiallhie 
wax (not candle Wax or paiaffinl or 
Thread Heaven to candilioii nylon 
thread. Wax smooths the nylon fibers 
and atids tackiness that wiil stiffen your 
bead work slighily. Thread Heaven addji 
a stanc charge that causes the thread to 
repci irsdCsu don't use it with doubled 
thread. Stretch the thread, then puli it 
through the conditioner 



Square knot 

(1) Cross the left- 
hand end of the 
thread over the righi+ 
and bring it under 
and back up. 

[21 Cross the end 
that is now^ on the 
right over the left, 
go through the ltH>p, 
and puE( both ends 
to tighten. 




Stop boad 

Use i stop head to secure 
heads Temporarily when 
you begin stitching. Choose a bead 
that w distinctly different from the heads 
in yout protect. String the stop bead, 
and sew through it again Jti the satne 
direciiom If desired, sew through it one 
more time for added security. 



Ending thread 

To enti a thread, weave back inttj rhe 
hcadwotk, following theexisriiig thread 
path and tying two or three half-lnteh 
knots (irCc Half-hitch knot) between 
beads ?is you go. Cliange directions as 
you weave so the thread crosses irsell 
Sew through a few beads after the last 
knot, and trim rhe rhiread. 



Half-hfich knot 

Pass the needle under 
the thread between two 
bends, A loop will form 
as you pull the thread 
through. Cross back 
over the thread Ijetween 
the heads, sew through 
rhe loop^ and pull gciiily 
TO draw rhe knot into 
the licadwork. 




Overhand knot 

.Make a toop wuh 
the Thread, Pull the 
t,iil through tlte 
loop, and righicn. 




Surgeon's knot 

m Ctois the left-hand 
end of tIw thread over 
the right twice. Pul) to 
tighten. 

[ 2 ] Cross the end that is 
now on the right over 
the left, go through rhe 
loop, and tighten. 










STITCHES 



Bead embroidery 

backstitch 




To stitch a line of beads^ come up 
[)i rough rhe fabric from the wrong 
side. Pick tip three heatR. Place the 
thread where the beads will go, and go 
through the fabric right after the third 
bead. Conte up between the second and 
third beads., and go through rhe third 
head ,igain. I'ick up rhree more bt?atis, 
and repeat, Pot a tighter stitch, pick up 
tmly one tir two beads at a time. 



Stop stitch 
On the top surface uf 
the fabric, pick up two 
beads, skip the last 
bead, and sew b.ack 
through the first bead and rhe fabric. 







Brick stitch 

f1] ESegln with a ladder of l^c.'ids (see 
[.adder stitch)., and position the thread 
to exit rhe top of the last head. Vhe ends 
of each new tow wdli he offset .slightly 
from the previous I'ow. To work the 
typical method I which rc.Hults in 
progressively decreasing roiiVSi, pick up 
(wo heads. Sew under the 
thread bridge betwcLEt the 
second and rlrird beads in 
the previous row from 
b.'ick to froEic. Sew up 
through the second bead 
added, down through the first bead, and 
back up t [trough the second head. 

[21 For the row's remaining sptches, 
pick up i>nv k.',id per 
stirch. Sew tindef the neiCE 
thread bridge in the 
previous row frotn hack 
to from, and stw hack up 
through the new bead, 
llic last stitch in the row will be 
positioned above the last two beads in 
the row below, and the row will be one 
bead shorter than the previous row. 

To increase at the 
end of the row, 
add a second stitch 
CO titc final thread 
bridge in the ruw. 



Crossweave technique 

Crosaweave is a beading technique in 
which you wring Iveads on both ends of 
a length t>f thread or cord and then cross 
iht ends through iniothcr be,id. 






Herringbone stitch 

Flat 

[I] .Start with an even number of beads 
wiEcfied into a ladder (sec Udder siirch). 
Turn rhe ladder, if necessary^ so your 
thread exits the end liead pMuiutiiig up. 
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[21 Pick up two htir^dst and sew down 
through thf next bead in the ladder 
(n-b). .Sew up til rough ihe third bend in 
the ladder, pick up t^vo hciids;, and sew 
down through the fourth bead 
Repeat across; the ladder. 




[31 To make a turn , sew down througllr 
the eud iwad in the previouji mw and 
hack through the last head of the pair 
y^iu just added iB'dn). Pkk up two beads, 
sew down rhmugh rhe next licad in the 
previous riiw^ and sew up throuiJi the 
foljowrng bead (b-c}. Clondnue adding 
pairs of iwadt across the row. You may 
choose t<j hide the edge thread by 
picking up an accent nr smaller Wad 
before you sew bath Ehrougli il^e East 
Ifcad of the pair you ju!;t added. 

Tubular 

[1] Stitch a ladder isee Ladder stitebj 
with an even ruumber of beads, and 
form ic inro a ting. Your thread should 
exit the top of ,i iKiad, 

[2] Pick up twti beadi^, and sCw through 
rhe next bead in 
the previous 
round (a-b}. Sew 
up through [he 
next bead, and 
repent around rhe 
ring m compieie 
the rouEid (b-c). 

[3] You will need 
to step up to Sian 
the next rtnttid . Sew up through 

two heads - — the next bead in the previ- 
ous round and the first bead added in 
the new round (o-d). 

Continue adding two beads per ijcitch, 
A.S yon work^ sntig up the bCnads to form a 
tube, and step u\i at the end of each round 
uriiil your rope is the desired length. 




Ladder stitch 
Traditional method 

m Pick up two beadfi, 
se^v through the first 
bead again, and then 
sew through the second 
bead {a-b). 

[2] Add sitb^q<ueni 
beads hy picking up 
one bead, sewing 
through the previous bead, and Then 
stoving througli the new bead (tnsji. 
Continue for the desired length. 

This technique produces uneven 
tension along the ladder of beads 
because of the aEtaTnating pattern 
of a single ihread bridge on ore edge 
between two heads and a double thread 
bridge on the oppe^iteedge bciween [he 
wmc two beads, You caneaisily correct 
the uneven tension by ?ig>tagging hack 
through the beads in the oppos^he 
direction, I'his creaies 3 double rhre.ad 
path aEi>tig both edges of the ladder 
and aligns [he beads right nex[ to each 
nrher bur fills the bead boles wit h cxrra 
thread, which can cause a problem If 
you art using l^ads with small holes. 




Drossweaue method 




HI Center a bead on a length of thread 
With a metdb attached to each eiidr 
[21 Working in cross.we.ive a-chnlquc 
{see Crossweave technique]^ pick up 
3 l>ead with one needle, and cross rhe 
Ollier needle ria rough li (a-b a;nd c-d). 
Add alE subsequent beads in the 
sasne manner. 



AltematlVd method 







[i] Pick up alE the heads you need 
[o reach the length your pattem 
requires. Fold rhe fast two beads so 
they arc parallel, an(3 ww through 
rile sccuiid-tu-Lxst bead a^iu in the 
same da tea ion (a-b). 







[2] Fold the next loose bead so it sits 
paralleE to the previous bead it) rhe 
ladder, and sew through the loose bead 
in the same dicecrion {a-b}. Continue 
sewing hack through c^cb bead until 
you exit the last bead of the Eaddeir. 

Forming a ring 

[f you are working in tubular brick or 
herringbone St Itch, form your Ladder 
into a ring to provide a base for the new 
lechiiique; With your thread exiting rhe 
last bead in the ladder, sew through 
the first bciid and then through the 
Iasi bead a£,itn^ or cross rhe needles 
through the first bead If you arc using 
the crossiveave method. 



Peyote Stitch 

Flat even-count 




HI Pick up an even dumber of beads 
(a-b). These heads will shift to fonn the 
first two mws. 

I2J To begin row 3, pick up a bead;, skip 
the last brad smmg in the previous step,, 
and SjCW rhrtiugh the next bead ill the 
Opposite direction (b-c). For each vTitch, 
pick up a bead, skip a l>ead in the 
previous row^ and sew through the 
next bead, exiting the first bead strung 
{c-dj. "I'hc headfl added in this row arc 

higher than rlie picviouA rows and are 

referred to as “up-be,ids,'^ 

[3] For each siicch In subsequent rows, 
pick up a luead, and sew through lEic 
next up-beud In the prevtouit row (d-e). 
To count peyorc snitch rows, count ihc 
total number of beads along both 
straight edges. 

Flat odd-ooimt 

Odd-count peycre is the same as even- 
count peytJEe^ except for the turn on 
odd-nu inhered rows^ where the last 
bead of the row can’t he attached in the 
u^ual way because there ts no up-bcad 
to sew through. 
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Work rhe rradhionfll odd-row turn 
as follows: 

[II Begin as For flnit cvCn-cuuiit peyote, 
bur pick up an odd number of beads. 
Work row 3 as in even-countt .slopping 
before adding tlie last two beads. 




[2] Work a figure turn sti the end 
of row 3: Pie k up the uext-tO'Iast bead 
E#7), and sew through #2, tJicn #1 {a-b}. 
Hck up the last bead tsf the row (ffSk 
and -sew through #2, tfJ., #7, #1, and 

as {b-c}. 




[3] You can work this turn at the end 
of each odd-numbered row, but this 
edge will bestiffer rbun the other. 
Instead, tn subsequent odd^ numbered 
rows, pick up the bst bead <jf the row, 
then Sew under the thread brtdge iimtic- 
diatdy below. Sew back through the 
last bead added to begin the next row. 




Tubuiar 

Tubular peyote stitch follows the same 
stitching pattern as 
flat peyote, but 
Insrcnid fjf sewing 
hack and forth, you 
work in rounds, 

[1] Start with an 
even number of 
beads in a ring„ 

[2] Sew through the first head in the 
ring. Pick up a bead, skip a bead In tlve 
ring, and sew through the next bead. 
Repeat to complete the rouniJ. 

[3] You need to step up to be in position 
for the next 
round, Sew 
through the first 
beset added In 
round 3 (a-b). 

Pick up a bead, 
and sew through 




R{nind 1 



RoixhI 



(he second head In round 3 {b-c). Repeat 
to adsleve the desired length. 

Circular 

Circular peyoEt; is also worked 
in conllnuous rounds like tubukir 
pcyotc, but the rounds sray flat and 
radiate outward from the center as a 
result of increases or using larger beads. 
If the rounds do not increase, the edges 
will curve upward. 

Tin/o-drop 

3Vo-drop pcyolc follows the iSanie 
stitching paltcrii as basic Hal or tubular 
peyoic, bui you work with pairs of beads 
instead of single heads. 




two beads picked up in ihi? srirch (b~e). 

[3] Continue adding three beads per 
stitch unril tht first row is the denirtd 
length. You are sewing rings in a figure 
S pauern, altemattiig direction wkh 
each St Etch, 

Joining a atrip into a tube- 
[1] Position The needle so the thread 
exits a side edge bead poiniing toward 
ihe cud of the strip. Pick up a bead, 

Lind sew through the op|Kisite edge bead 
(a-b). Pick up a bead,, and sew Ebrotigh 
lire firsi edge bead (b-c). ihe first three 
beads, and the next edge bead (c-d). 




Start wi(h an even number of beads 
divisIbEe by bur. Pkk up l^vo beads 
{stitch 1 of row 3), skip two bends, mid 
sew through the next two beads. Repeat 
across the ro^v or roofld. 



[2J Pick up a bead, and sew through the 
ihrcc beads in I be previous stitch, rhe 
head picked up m this stitch, and the 
next edge bead (d^). Repeat for die 
length of the strip. 




Square stitch 



Zipping up or joining 

To join two sections 
of a flat peyote piece 
invisibly, match up 
the two pieces so the 
end rows fit tu^^cther, 
'*ZEp up” the pieces 
by zigzagging 
through the up'bcads 
cm both ends. 




Right-ansle weave 



Flat 

[1] To start the first row 
of right-angle weave, pick 
up four bends, and tic 




them itito a ring. Sew 



through the first 
three bcad^ again, 
[2] Pick up three 
beads. Sew through 
rhe last bead of the 
previous ring (a-bh 
and continue 
ihroiigh ibe first 





String the required ituniber of beads for 
the first row; Then pick up the first bead 
of the second row. Sew through the last 
bead of the first tow and the first bend 
of rhe second r<>w again. ‘I'he new head 
sits oti top of the bead in the previous 
t ow, and the holes ate parallel. 






Pick up the second bead of row 2, 
and Sew through the next head in 
tow 1 and the new bead in row 2. 
Repeat this step for the curirc now. 



Whip stltcH 

To join two layers 
of fabric with 
.1 flui.shcti edge, 
exit one layer. 
Cross over the 
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BASICS 



\v\v\w BeiJclAjitlBu tton. coin 



trdjie di!if>nimlty^And ^tkd> ihroitj*]! Iwrh 
layers: in the s.3mc dircciEiUJi abajt 
/(* il>. (2 mill) iway from whcrt your 
thread cxiTcd. RcfWai. 

WIRE TECHNIQUES 

Crimping 

Liio urimp licads to s(.>turt RexihEc 
beading wire. Slide the Cfltnp bead 
mto place, and tiquccae it Rrnity 
with chainnosc pliers to Ratten it. 

Kor a more finished lnok> iissr 
crimping p tiers: 

[11 I'nsttion rill! 
crimp bead in the 
l^olc that is dose-st 
HE the handle of the 
crimping pliiirr:!. 

12] Holding the 
wires apart, 
squeeze tin: phers 
to compress the 
crimp bead, 
making sure 




one wire is on 
each xide of 
llie dentr 
[3j Place rhe 
crimp head in the 
front hole of ttic 
plictS) mid position ii so the dem is 
facing the tips of the pliers. Squeeze 
rhe pliers to fold rhe ertmp tn h^lf, 
[41 Tug ml the wires to ensure that 
the crimp h jiecure. 




Loops and 
jump rlngst 
opening and 
closing 

ti] Hold a Loop 
or a jump ring with 
two pairs of plJcfs. 
[21 lb open the 
loop lEf jump ring, 
bring the tip? of 
one pai r of pliers 
toward you, and 





push the rips of the 
other pair away 
fniiii yon* Reveriie' 
tlie steps to dou! 
the opem loop or 
jump ring. 




Lqopsj plain 

[ 1 ] Using chain- 
nose pliers, make 
a righranidt bend 
appmximrttely 

in. {6 nini) 
from the end of 
tlie wire. 

[2] C>rip the tip 
of the wire wtrh 
round nose pliers. 
Press downward 
slightly, and rotate 
the wire into a loop* 

[3] Let go, thert 
grip the loop ar the 
same place tm the 





Visit our website or your local bea<l store to 
look for our ej^tensive ^ncl exclusive line 
of dtcKrotc ^nd penej^ab! 

% ''iS't.' . •, 

11- WWW.PAUL^ftAPKE COM SOS 772 5734 
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pliers, and keep 
Turning to dose 
the loop. 

The dnrer 
to the Lip of the 
round LiQse pliers that you work, 
the smaller the loop will he. 




Loops, wrapped 

[11 Using dtain nose- 
pliers, make a right- 
Emglc bend approxi- 
mately E 14 in. 
jJ.Zcin} from the 
end of the wire. 

[2] Fosition the 
jaws of the 
roundnosc pliers 
in the bend. 

[3] Cttrve the short 
end uf the wire over 
die top |aw of die 
round nose pliers. 

[ 4 ] Reposition the plitvs lio the lower 




Artistic 

Expressions 




Seafoam Necklace 

U/aieh iiteibraEd dnvehifi Imo 
a mesl v^quelook. 



Sthaerts oF IntLirltir Hiatts 
are raged leaide of sa 
sicterkir braid iq pwiecUy 
rampillinent the beeetifid 
taiopvAfk focal btiads. 

01 course. It'S kumihimo. 

A bit for f hit anif doEciii of alher 
projects arallntife ati 
{^49) £87 £S79 ■ £hebeatfs@aal.cam 

www.shebeads.com 



|;iw fits suugly in 
the loop. Curve rhe 
wire downward 
around the botium 
jaw iif the pliers. 
This is tile firit hal f 
of a wrapped loop. 
[5] To complete ihc 
wraps, gfisp the top 
of the loop with 
chaimiose plienc 
[6J Wrap the 
wire around the 
stem two or three 
times. Trim the 
excc-w wire* and 
gently press the 
cut end dose to 
the wraps with 
chainnose pliers. O 



Srfrfifl]^ iynLtrr rf' ftin^rr At 
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BEAD 
UNUS 
FINDINGS 



30 years o1 eKc;;dllenl 
customer service 

Prices for every budget 

♦ $effTii-precious stnoe * 

+ swaftwakj crystial + veitn«l + 
bpll gferting salvef + vintiags glass 4 
4 dasps 4 seed beads + Efiiwires 4 
+ -chain + gold IIBed 4 copper * 

* ciedh'E^ass 4 pearEs. * pendants 4 

WWW. embelllshmentsinc .oom 




Tammy 
Osc^tjpiaski 
trliv. . \iii-il £ Jt-vH-ln llr^giict I 

TttejkttsGl|ks.v{f^dul.t:iim 

(hr I 
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